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Odobiyyatda romantizm

omoakdar elm xadimi, professor Mir Calal Pasayevin
ilk sanbalh adabi-tonqidi galom tacriibasi olan
“ddobiyyatda romantizm” 9sarinin yeni nasrina
ONSOZ

XX osr Azorbaycan adobiyyatinin gérkomli niimayondosi,
istedadl1 adib, Omokdar elm xadimi, adobiyyatsiinas-alim, pro-
fessor Mir Colal Pasayev c¢ox erkon yaglarinda odobi tonqido
golmis va 20 yasinda gonc ikan ilk sanballi adabi-tonqidi golom
tocriibosi  olan “Odobiyyatda romantizm” asorini 1928-ci ildo
yazaraq Dagistanin Maxagqala sohorindo nasr olunan “Maarif
yolu” jurnalinda dorc etdirmisdir. 20 yasinda bir goncin bu
movzuda odobiyyatsiinas alimlor soviyyasindo elmi-todqgiqat
osari yazmasi, onun galocoyin bdyiik odobiyyatsiinas alimi ola-
cagiin ilk parlaq isartilar1 idi. Jurnalin {ic nomrosindo dorc
olunan bu materiali oxuduqca, Dariilmiisllimini yenico bitirib
uzaq kond moktobindo miisllimliys baslayan goncin biliyins,
miitalio soviyyosino vo odobi osorlorin tohlili baximindan
gorkomli odobiyyatsilinas-alimlorlo bir sirada durmaga layiq
diistinca torzing va tofokkiiriine heyran qalmaya bilmirsan.

Osari oxuduqca istifads olunan tohlil metodlar, XVII-XX
osr diinya romantizm maktoblarinin, onun gérkamli niimayan-
dolorinin vo onlarin diinya romantizminin parlag niimunalori
hesab olunan osarlorindon niimunolor gotirmasi Mir Calal
miollimin halo erkon gonc yaslarinda genis miitalio tocriibasino
va dorin toxayyiilo malik olmasini oyani niimayis etdirirdi. Oks
halda yenico Dariilmiiollimini bitirib Godoboy kimi ucqar dag
rayonunun uzaq kondindo miisllimlik etmoays baglayan 20 yaslh
gonc kond miislliminin belo bir osor yazmasi qgeyri-miimkiin
olardi. Balka do bu giin siiratli internetin, zongin kitabxanalarin
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Mir Colal

modveud oldugu bir vaxtda magistraturant vo aspiranturani biti-
rib konds islomoya gedon gonc miitoxassislor vo adobiyyatsii-
nas-alimlor belo bir asaori yazmaga ciiret etmozdilor, ¢linki bu
addim har seydon ovval boylik cosarat tolob edirdi!

Demali 1928-ci ilds diinya adobiyyatinin gérkemli klassik-
lorinin asarlorini elmi tohlilo colb edorok diinya romantizm
maktoblori haqqinda genis vo ohatoli, elmi mantige va toxayyii-
lo sdykonan sanballi asor yazmasi haqigsaton 20 yash kond
miislliminin golocayin gérkomli adabiyyatsiinas alimi olacagin-
dan xabar verirdi.

“Odobiyyatda romantizm” elmi arasdirmasinda diinya ro-
mantizm carayaninin aparici qanadlari olan alman romantizmi,
fransiz romantizmi, tiirk romantizzmi, rus romantizmi vo digor
romantizm maktablorinin genis xarakteristikasini veron miiallif,
bu odabi moktablorin gorkemli niimayandslorinin xarakterik
asarlorini genis tohlils calb edarak onlarin miiqayisali tohlili ne-
ticosindoa nainki dévrii vo zamani iigiin ¢ox miikommal elmi no-
ticalor ¢ixarir, hatta sensasiya sayila bilocok elmi fikirlor irali
stiriirdii. ©lbatto XX osrin avvallorinds 20 yash kond miisllimi
ticlin bu ¢ox casaratli addim hesab oluna bilardi!

Olbotto bu giin balko do kimlorse bizim bu fikirlorimizo
miiasir dovrilin prizmasindan yanasaraq rast golinmasi miimkiin
olan bir hal kimi baxa bilorlor, ancaq dovr, zaman vo mokan
anlayis1 baximindan yanagdiqda bu osorin nadir istedad sahibi
torofindon galoma alindigina heg bir siibho yeri galmir vo soziin
osl monasinda heyratlonmays bilmirson!

Cox toassiif ki, istedadli adib vo gorkomli odobiyyatsiinas
alimin odabiyyatsiinasliq sahasindos bu ilk sanballi golom tocrii-
basi uzun miiddot Azorbaycan oadobiyyatsiinaslarinin, todqiqat-
cilarin diggatindon konarda galmigdir vo balke do bunun osas
sobobi demok olar ki, haminin bu elmi todqiqat asori barads xo-
rorsiz olmasindan, bu materialin todqigatcilar tigiin olgatmaz ol-
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Odobiyyatda romantizm

masindan irali golmisdir. Belo ki, professor Mir Colal Pasaye-
vin bu asari 6ton osrin 20-ci illorindo Dagistanin Maxagqala so-
harinds ¢ap olunan “Maarif yolu” jurnalinin 1928-ci ilin 10-11
vol2-ci némralorinda, 1929-cu ilin 1-2-ci ndmralarinds darc
olunmusdur vo ¢ox taassiiflor olsun ki, elo homin zamanlarda
da hansisa mosuliyyatsiz bir oxucunun oli ilo homin material
cirilaraq gotiiriilmiis vo noticods bununla da “elmi dovriyye-
don” ¢ixarilmisdir.

“Maarif yolu” jurnalinin 1928-ci ilin 10-11 ve 12-ci
nomralorinin Azarbaycan kitabiyyatinin vo matbuatinin yegana
etibarli arxivi hesab olunan Milli Kitabxananin Arxiv fondunda
cildlonarok miihafize olunan yegans komplektini nozordon ke-
cirarkon molum olur ki, bu jurnal homin sohifolor olmadan cild-
lonmisdir vo varaqlar sonradan cirilmamigdir. Bu fakt bir daha
stibut edir ki, ucqar dag kondinde yasayan 20 yasli conc kond
miislliminin ¢ox casaratli fikirlorinin yer aldig1 bu asar kimlori-
so qiciqlandirmisdir (ehtimal ki!) vo homin asor guya hor hansi
bir mosuliyyatsiz oxucu torofindon Milli Kitabxananin arxiv
fondunda miihafizo olunan “Maarif yolu” jurnalinin arxiv
nomralorindon cirilaraq gotiiriilmiisdiir. Ancaq boylik ehtimalla
bu horakot boalko do kimlarinsa gisgancliginin naticosindo bag
vermisdir. Mohz bu sobabdon do uzun miiddst bu sanballi elmi
osar tadqgigata calb olunmamis qalmigdir. Toassiiflor olsun ki,
2018-ci ildo Milli Kitabxana torafindon prof. Mir Colal Pasaye-
vin adabi-tonqidi moqalalorinin mocmuoasi ¢ap olunarkon homin
jurnalin 10-11 va 12-ci ndmralori barado onun ¢ap olundugu
Dagistan respublikasinin Milli Kitabxanasina verilon sorguya
“Toassiif ki, “Maarif yolu” jurnalinin hamin némrasi kitabxa-
namizin fondunda yoxdur” cavabi verilmisdir. Homin ildo
Moskvadaki Rusiya Dovlot Kitabxanasina tinvanlanan sorguya
da “fondumuzda yoxdur” cavabi alinmisdir.

2019-cu ilin dekabrinda bu sotrlorin miisllifi Moskva saho-
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rinde ezamiyyatdo olarken Rusiya Dovlot Kitabxanasinda ciddi
axtariglarini davam etdirorok “Maarif yolu” jurnalinin hamin
nomrasinin bu kitabxananin arxiv fondunda mévcud oldugunu
miloyyanlosdirmigdir. Nohayat, 2020-ci ilin fevralinda Rusiya
Dovlet Kitabxanasinin direktoru Vadim Valeryevi¢ Dudanin
komokliyi ils professor Mir Calal Pasayevin 20 yasinda olarkon
yazdig1 vo onun golocayin parlaq bir adobiyyatsiinas alimi ola-
cagindan xobor veron ilk sanballi golom tocriibasi olan “Ods-
biyyatda romantizm” maqalasi Milli Kitabxanamizin arxiv fon-
duna daxil edilorak todqiqatgilarin ixtiyarina verilmisdir.

Neca deyarlor, “istedadi, haqigoti miivoqqati olaraq bog-
maq gizlotmok miimkiindiir, amma birdofolik mohv etmoak,
tarixin yaddasindan silmok goatiyyon miimkiin deyildir, o ha-
cansa miitloq agilacaq vo parlayacaqdir!”. Budur realliq vo
osl hoqgiqgot!

Indi s6z tadgiqatg1 alimlorindir.

Korim Tahirov,

Professor
20 Dekabr 2021-ci il
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Odobiyyatda romantizm

Mir Colal
ODOBIYYATDA ROMANTIZM

Romantizm — onu doguran ictimai sabablor — sentimen-
talizm ilo farqi — romantizmin mahiyyat va basqaligi - asas
saciyyalori: madoniyyati inkar, tobiato ragbat, xalqa dogru
meyl, hissiyyata hakimlik, sevgi sahnalari, safqat va marhomot
hayatindan razilq, askiligi ideallagdirma, fardiyyat basqaligr —
romantizmin  miixtalif  sokillori (alman, fransiz, tirk) -—
romantizm realizm kibi...

Odobiyyat hovoskarlarimizin on ¢ox bildigi vo an ¢ox
bilmadigi odobi coroyanlardir: klassizm, romantizm, rea-
lizm... kibi kolmalori esitmoyon hovaskarlarimiz homan yox
kibidir. Oylo do bu adamlarin mahiyyati barado dogorli izahat
vo molumat vera bilon adebiyyat maraqlilarimiz azdir. ©dobi
coroyanlar maraqlilig1 ilo no godor vaqti calb edirsa do tiirkco
moxoz vo material yoxlugu o godor do hovas qirir vo gonclor
istodiklori molumat: ala bilmirlor. Intibahii-toraqqi dévrlorin-
do adobiyyatda hakim olan “romantizm” corayan1 haqqindaki
bu mogqalomizlo gonclordo bir hoves, bir todqiqi-milli oyada
bilsok vazifomizi yapmis hesab edocokiz. Romantizmi movcu-
diyyati ilo tanitmaq ise saviyyamiz fovqiinds durdugundan bu
barads adobiyyatcilarimiz soxsi tadqiqi-miitalislorine shomiy-
yat vermalidirlor.

Odobiyyat tadqiqatcilar etiraf edirlor ki, kullandiglari isti-
lahlar igorisindo on qarisiq olani romantizm kolmosidir. Ona
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gora do ayrica olaraq alman, fransiz... romantizmi haqqinda fi-
kirlarini sdylayiir ve iimumi suratde romantizm haqqindo izahat
vermokdon, diistur cizmaqdan cokinirlor. Bu ¢otinlik vo qari-
s1qliq romantizm odobi moslokinin Ten genis suratds yayilma-
sindan va asrlorco dar bir gorgivaya sigdirilan yazigilarin “sor-
bast bir sahays ¢ixdigdan sonra istodiklori cohoto {iz qoydugu
vo istadigi mévzu vo mozmunu qavradigindan o bir sozlo
“Odabiyyatda hiirriyyat”don irali golir. Romantizm maslokinin
asasini qoyanlar 6z masloklori haqqinds bir fikir sdylomomis-
dir. Ancaq, adobi tadqiqat sonradan romantiklarin fikir vo mag-
sadlorini aydinlatmaga calismisdir. Todqiqatcilarin bazilari ro-
mantizmi xayalo qapilmaq, xiilyaya dalmaq, bazilori esq vo
sevgi sohnolori yaratmaq zonn edir, bozilori iso oavval dedigimiz
kibi timumi bir fikir séylomodon kegirlor. Romantizmi xayalo
qapilmagq kibi diisiiniirsak yanilmis oluruq. Ciinki avvala xoya-
latinin istirak etmodigi sonat asori ola bilmaz, olursa da sads bir
tarix, yaxud bir “protolkol” adlana bilor. Realizm o demok de-
yildir ki, sair ancaq hoyatda olan seyi yazsin vo rossam ancaq
hayatda olan 16vhayi oldugu kibi torsim etsin. Boyls olursa sa-
ir, tarix¢i, rossam o fotoqraf¢i vozifosini gormiis olur. Realizm
hoyatda ola bilon tip vo vaqislor yazmaqdir. Bu hoyata daha ya-
xinliq oldugundan mogbul goriiliir. Demok romantizmi xiilyayo
dalmagq kibi diisiinmok dar bir mona vermokdir.

Romantizmi sevgi vo esqdon yazmaq deyas torif etmok isto-
yanlor, bu kalmenin esqi hekays monasina olan roman kolmoe-
sindon diizoldigino asaslanirlar ki, bununla da agsagida roman-
tiklorin osorlorindon gdstoracogimiz niimunslarlo yanlishg:
goriinocokdir. Umumi fikir sdylomokdon cokinanlor iso pok
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Odobiyyatda romantizm

haqli derlor. Knyaz “Vyazemski”' moshur rus romantiki “Ju-
kovskiyo™* yazdig1 moktubda deyiir ki, “Romantizm bir demo-
voyi cindir. Hor kas onu bilir, ancaq goriib géstors bilmir...”
Romantizmin qayst miixtalif surstde yayilib, miixtalif go-
killors girdigindon bu barads aparilan todqiqat vo sOylonilon fi-
kirlordo ciirbaciirdiir. Hotta todqiqatin asanlagmasi iigiin bozi
alimlor hor millotdo iroli gedon romantik sairlordon bir qrup
ayiraraq bu adi onlara verir, bu sahads izahata girisirlor, roman-
tizm hoaqqinds on mogbul goriilon mona oski roma va yunan
adabiyyatina (klassizm) qars1 dogmus “xristiyan adobiyyat1” to-
rifidir. Ancaq orta asrlordon baglamis, bir-birini toqib edon ads-
bi dogismolorin hamisini bu ad altinda toplamaqgda sahoyi-no-
zorin genisligina doalildir. Bu menay1 bir az daraltmaq, XVIII
osrin yarilarindan XIX osrin ilk yarisina qodor Avropa olkalo-
rindo odabi coroyana romantizm deyilir” torzindo sdyloson daha
dogru olur. Toxminan bir osr miiddstindo Avropa 6lkslorindo
davam edon odobiyyat hor no qoadar bir-birino banzemasindo -
hamisinda eyni fikri voziyyeat hakim bulunur ki, buna roman-
tizm deyilir. Bu adabi caroyan klassizmin dar ¢or¢ivasini qirib
atmis, odobiyyatda bir “ganun” halinda bulunan divan iisulu,
gosido, qozal torzi aleyhino genis bir hiirriyyot sahosi agmis,
odobiyyatda tam bir hiirriyyot omolo gotirmisdir. Romantiklor
odobiyyatda soklon, fikron sorbastlik sevir, he¢ bir gqanun, ¢or-
¢ivo, qeyd, gostaris gabul etmir. Romantizmdas hakim hisslor vo
duygulardir. Bu iki inkisaf edon cohotin sorbast zehnino genis

Knyaz Pyotr Andreyevi¢ Vyazemski (1792-1878) - rus oadobiyyatinin
gorkomli niimayandasi, sair, tonqidg¢i, tarixsiinas, publisist, akademik — A.R.
? Vasili Andreyevi¢ Jukovski (1783-1852) - sair, rus odebiyyatinda roman-
tizmin banisi, tonqidg¢i, torclimagi.
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bir hiirriyyst {ifliqlinlin gériinmesinden vo azadliga qars1 cos-
gun golomlords bir esqi-obadi oyanmasindan irali golmisdir.

Hoyatin aynasi olan odobiyyatda ictimai hoyatdan ovval
yenilik amala goalo bilmaz: klassizm ovazine romantizm coraya-
n1 dog(ul)mugsa bundan ovval ictimai hoyatda miitloq bir do-
gismo olmusdur. Hor hanki bir romantizmi doguran miioyyon
ictimai amillor vo sobablor vardir. ilk dofs Ingiltorade (XVII
osr) bu sirasityla madoni momlokatlords ticarat kapitalizmi, so-
hor sonaye vo tosorriifatinin canlanmasi ilo aski zadogan (feo-
dalizm) sinfinin ozilmasi cohstindo miihiim bir dogismas yetirdi.
Yeni canlanan toraqqiporver (radikal) burjua sinfi siiqut etmis
feodalizmin ¢liriik dayaqlarini yixir, hokumaoti miitlogo vo saray
xanadanindan alib mogruto vo climhuri iisul-idarays verir. Co-
miyyotin hor sahado hoyat vo idaro torzi dogisir vo bu osaso
gora zehniyyat vo gonaatlorini qurulusun 9sas momentlarini bo-
nimsomago, adobiyyat yeni hakim sohnonin sinfi intereslorini
tomsil etmogo baslayir. Oski tiifeyli saray xslqi sleyhine qalx-
mus olan {isyan, ixtilal, ingilablar (Paris komunasi, Ingilabi-ko-
bir), xolq sorbastlik harokati, irali siiriilon toloblor adobi sahado
do yeri golmis bir doniis iifiqi, genis bir sahs yaratdi. Saray xol-
qi; din, kolisa, mabadlori {izorino bir istisna vasitosi yapmaqla
biitiin azad fikirlori “dino qgars1” ittihamm ilo bogur; insan mono-
viyyatinin tolobi olan azadfikir duygularin sdylonmosino bog-
durmalar, asdirmalarla covab verirdi. Birdon-bira feodalizmin
inhitat1 ictimai hoyatda oldugu kibi odobiyyatda da tabeiyyoti
sarsitdi, burjua sairloring istodiklori kibi zehni foaliyyot meyda-
n1 verdi. Biitiin bu hallarinin naticasi “romantizm corayani”nin
genislonmasina sabab oldu.
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Ik dafs ingiltarada Stern® adl1 bir noforin “Hissi sayyahot-
namo”* adli ssari ¢ixd1. Bu adam soyyahotnamosinds gordiikle-
rini yox, gordiiklorinin ohval-ruhiyyasindo oyatdigi tosirlori vo
duygular1 yazmisdi; ona gora do “Hissi soyyahotnamo™ adi ver-
misdi. Bu hal ilo hisslor moévcudiyyatilo sorbast suratdo adobiy-
yatda irali siiriilmogo basladi vo get-geds romantizmo baslangic
olan “sentimentalizm” (hiission) coroyani dogrudu; sentimenta-
listlorin yiiksok vo cosgun duygulart orta sinfin menafeyina
aristokratiya sinfinin oksino idi. Usyan va inqilablar sentimen-
talizm {¢iin psixolojik bir zomina hazirlanmigdir. Fikirlor vo
diisiincolordon ziyado; hisslor vo duygular hakim mdvqe tut-
musdu. Aristokratlar {i¢iin esq vo sevgi movqgei bir zovq sanilir-
diysa; sentimentalistlorco hor seydon yiiksok, hor seyin fov-
qiinds vo izdivacin on osasi sorti sanilirdi. Aristokratlar {li¢lin
ovlad va ailo, amlak va dovlate varis olmaq ii¢ilin idi. Sentimen-
talistlor {i¢iin iso ailo golocok comiyystin timsali vo izdivac
miigaddas is sanilirdi. Ailods ayin vo soxsi qenast mosalolorin-
do do sentimentalistlorin fikri aristokratlarin tomamen oksine
idi. Bunlarin mévzular1 xalqden ve xslq adebiyyatindan alinir-
di. Sentimental asorlords on ¢ox hisso xitab edorak oxlaqi duy-
gularm yiiksalis vo inkisafina ¢alisilir. Ingiltoro Sentimentalist-
lorinden Rigardsonun® “Klarissa Karno” adli romani tamamilo
dediyimiz osaslar lizorino yazilmisdir. Burada oxlaq vo vicdan
etibarilo biitiin gozslliklora malik bir gonc qizin acigh sorgii-
zasti sOylonir: hassas, gozal, ruhon tomiz bir qiz1 valideyini

* Lourens Stern (1713 Knommel, irlandiya - 1768 London) - irland yazigisi.
4 Romanin digor ad1 "Sentimental soyahot"dir — A.R.

> Samuel Rigardson (1689-1761) — ingilis yazigisi. "Klarissa: Gonc bir
xanimin tarixcosi" adli romanini 1747-ci ilde yazdig1 ehtimal edilir.
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cobran sevmadigi qomsularina ara vermak istor. Q1z bu navic-
dana raz1 olmayaraq toklifi radd edir, digor torofdon “Luvlas”
adli oxlagon diiskiin, 6z esqano sorgiizostlori ilo mogrur bir
gonc qrafa mohobbat yetirir. Qiz Luvlas ilo goriismak istorkon
ailosi torofindon toqib edildigindon Luvlasin evino girmogo
macbur olur. Orada bu giinahkar adamin oxlaqini islah etmok
istor. Luvlas iso nankor va xainana suratde qizin ona olan eti-
madindan istifade edarok mosum qizcigazi aldatmaqdan ¢okin-
maz, qiz bu lakayi dastya bilmoyaraok qilissadon 6liir. Luvlas da
cozasini ¢akir... Goriiniir ki, Rigardson “Klarissay1 istadigi ki-
bi idealizo etmis vo tamamilo sentimentalistlorin zehniyyatini
bilxasso 0z zehniyyotini ona vermisdir. Ricardson “Carliz
Qrandison” adli asorinda Klarissiyanin oksine olaraq ideal bir
erkok tipi yaratmig, onu biitiin oxlaqi duygularla bozomisdir.
Rus sentimentalistlorindon Karamzinin® “Boadboxt Liza”
adli tiirkcaya torclims edilon asari ds eyni qayayi toqib edir.
Sentimentalizmdo az-cox gdstora bildiyimiz saciyys vo
noqtalor eyni ilo romantizmds do vardir. Ona gors sentimenta-
lizma “ibtidai romantizm” deyanlor vardir. Romantizm azaciq
sentimentalizmdon sonra dog(ul)mus vo sentimentalizmdos olan
osaslar lizorino istinad etmisdir. Daha dogrusu sentimentalizm
osaslarini genislondirorok bdyiik saho yaratmisdir. Tutdugu ci-
gir da heg bir maneo gdérmok istomoyon romantiklor o qodor
sorbost davranmiglar ki, odobiyyat, sokil, mdvzu, lisanca
miixtolif osaslar gqobul etmisdir. Eyni — romantizm coroyani
Olkolors, comiyyatlors, hotta miizdlora gors - bils bagqa-basqa
olmusdur. Alman, fransiz romantizmi basqa-basqa oldugu kibi

% Nikolay Mixaylovi¢ Karamzin (1766-1826) — rus odobiyyatinda senti-
mentalizm epoxasinin gorkamli niimayandasi.
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Russonun’ romantizmi ilo Hiigonun®, Bayronun®’ romantizmi
ayri-ayr1 xiususiyystloro malikdir. Ancaq bu vo ya basqa dlko-
nin vo soxsin romantizmindoki xiisusiyyatlordon avval imumi
romantizmd aid asas noqtolori aydinlatmaliyiz. Bu coroyanda
no halda olur-olsun miioyyon saciyyovi noqtolor vardir ki, ro-
mantizm adlanan har asords az-¢cox o ndqtalor goriilosidir.

1. Madoaniyyati inkar hor romantiko goriilo bilon haldir. Bu
coroyanin miiossisi vo basgist sayilan Jan Jak Russo 1749-cu
sonado Elm Akademiyasinin “Elmlorin oxlaq tizerinds tasiri
haqqinda diislincalor” barads a¢digi miisabiqesindoe istirak et-
misdir. O elmlor vo iimumiyyatlo madoniyystin comiyyat oxla-
q1 lizorino fona tosir etdigini isbat ii¢iin koskin vo qiivveali miila-
hizalar yliyriitmiis vo 6z fikri ilo elm alominin nozor-diqqatini
colb etmis vo miisabigodo birincilik qazanmisdir. “Emil” adli
tarbiyavi asorinds do homin fikri irali siirmiigdiir. Russonun qo-
naotinco “Yaradici (Tanri-A.R.) har seyi, hor kosi mosum yara-
dir, onu xarab edon vo arzu olunmayan hals salan comiyyatdir.
Bilxasso, biitiin xoyanot vo cinayatloro sobab comiyyat vo co-
miyyatin yaramaz qurulusudur.”

Viktor Hiigonun “Sofillor”indo do eyni gonast hakimdir.
Tolstoyun'® comiyyotden c¢okinorok gusenisinlige meyl etdigi
dévrdoki asorlori modeniyyote garsidir. Hamidin'' “Osbar”doki:

7 Jan Jak Russo (1712-1778) — Fransiz yazigisi, filosofu. XVIII osr
"Maarifcilik" harokatinin on goérkomli niimayondosidir.

¥ Viktor Hiiqo (1802-1885) — fransiz yazigi, dramaturq, sair, publisist.
Utopik realizmin on gérkomli niimayondslorindon biri.

? Corc Qordon Bayron (1788-1824) — ingilis romantik sairi.

1% ev Nikolayevig¢ Tolstoy (1828-1910) — Diinya sohrotli rus yazigis

""" Bbdiilhoq Hamid (1852-1937) — sair, dramaturq. Onun yaradiciligmin
zirvasi “Magbar” (1885) poemast hesab edilir.
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“Ya rabb bu na surisi-giyamat,
Hoangama, hagrami alamat?...
Insanda na gador bu cahli-miizlim?
Hoamcinsini magbara dalalat.

Ya robb bu na vahsiyana xislat,

Aya bumu bizdaki adalat?...” - torzindoki fikirlori made-
niyyata elani-horb mahiyystindadir. Sair gdz oniindaki qirgin-
larin  modoniyyat iiziindon bas verdigino tam bir etimad ilo
inanir.

Ohmod Hikmotin'? “Qis gecosi” kibi modoniyyatin insan-
lar tizarindoki “homecinsa lageydlik™ iiziinden irali golon foqir-
lik va soafalat 16vhoalari coxdur.

Cavidin “Iblis”indaki iblis! “Ciimlo xoyanstlors bais!...
kibi xitaboalori ¢ox ehtimal ki, “horbi folakot” nado oldugu kibi
modoniyyat vo bu iizdon irali golon ¢okismo vo dogismalors iiz
tursutmaqdir. Halo “Azor”’don parcalarinda

2

“Kim bilir balko biitiin insanlar,
Ornak alsaydi da heyvanlardan,
Daha saglam, daha giirpiizca yagar,

. 14
Daha ummazdr hakimdon darman...”

“Vohsi qanun” sarlovhali pargada xiisuson Azorin dilindon
esitdigimiz xitaba:

2 Ohmod Arif Hikmet Ofandi (1786, istanbul — 22 mart 1859, istanbul) —
Osmanl1 alimi, sairi.

" Hiiseyn Cavid (1882-1941) — gorkemli Azorbaycan sairi, dramaturqu,
miitofokkiri.

14 “Ingilab vo modeniyyot”, Baki, 1928, némra 1, soh. 14-15

20



Odobiyyatda romantizm

“...Onu yatmig basarin marhamoti,
Ista horbin aci bir aqibati,
Isto on ildir o insandan uzaq,
(C6lda vahgsilara manus olaraq,
Yasamus ... yastigi hap das, toprag,
Yena xos onca bu giin ormanlar,
canavarlar,
Ancaq ayilar gaplaniar.
Ona hamcinsdir diisman,

Oxuyor vahsiya rohmat Insan...”"”

Doxi dedigimiz xarakters miivafiqdir. Umumiyyetlo ro-
mantik asarlords tobiat ilo madeniyyat bir-birins zidd qiivve ki-
bi alinir. Tobiot modoniyyats torcih edilir. Hondoso sokillorlo
miizoyyon soklo salinmis baggalar, tobiot dosiinds, daglar, ya-
maclardaki agachqlar, yasilliglardan asag tutulur.

2. Romantiklor; iimidi on ¢ox “kirli, yapma modoni ho-
yat’dan uzaq olan ibtidai hoyatda vo ana tobiotin qoynunda
goriirlor. Ona gors do bunlarda tobiato meyl vo rogbot pok ba-
riz goriiniir. Bunlarca tobii halinda yasayan insan comiyyati
modonilora nisboton daha saf, daha tomiz, daha saglam, mo-
sud, boxtiyardir. Bu sobobdondir ki, romantiklor ilhamlarini
tobii 16vholordon alir, sonatlorini saglam xolq kiitlosino hosr
edir, “tozlu, kirli, monfur, golobalik soharlordon, falakot, na-
gahani qoza monbayi olan sonaye ocaqlarindan, fabrika, za-
vodlardan” uzaqlasir sahillor, ormanlar, baglar, cigcoklordo
gohromanlar yaradir, hatta soma gdzolliklorina do yabangi qal-
miyaraq biitiin tobii gozalliklorlo ugrasirlar. Roya miixoyyils-

' Tiirkco “Kommunist” qozetosi, ndmro 2254
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lari, mahtablar altindaki dalginliqlar tabioto mohabbatdon irali
golon ilham noticaloridir.

Fransiz romantiklorindon Satobrianin'® bir gehromani me-
doniyyotdon qagaraq vohsilor igorisindo slomlorini vo sixintila-
rin1 unutmaga caligir.

Tolstoyun “Qafqas osirlori” adli eserinds lozgilore osir
diison iki rus mosum bir qiz torofindon azad edilir. Madoni
gir(d)lordon uzaq olan qizda insani duygular, tobii morhomatlor
daha yiiksokdir. Halbu ki, madoni insanlar boyiik qirginlar vo
qgatli-amlarda belo morhomat gostormaytirlor. Cilinki, madoniy-
yat, sofgat hisslorini 6ldiiriir. Tiirkiye romantiklorinden ©hmoad
Hikmatin “Padsahim aliniz menekselorimi veriniz giiliimii” he-
kayosindoki rdyalar, Hamidin sahillordon aldig1 ilhamlar.
Hiiseyn Cahitin'’ “Adada yaratdigi mesum comiyyat”, roman-
tikliyi siibho xaricinds olan Hiiseyn Caviddon movzulart (Pey-
gombor — Orobistan ¢ollori, Sonan — Qafqasiyanin cazibadar
monzaralori...). Xiisuson son zamanlarda “Azor’don parga-par-
¢a buraxilan seirlor romantiklordoki tobioto rogbot hiisnin timu-
miligini gostora bilir. Cavidin “Kodyds” sorlévhali pargasinda
Azoarin dilindan esidirik:

“Saharlaori sitma, varam sarmus biitiin,
Horakat yoq, qan yoq, hapsi xasta, élgiin...
Geca-giindiiz biilbiil kibi hap qafasdo,
Giinag gormaz, hava yutmaz bir nafasda...”

16 Fransua-Rene de Satobrian (1768-1848) — yazig1, fransiz odebiyyatinda
romantizmin banilorindon biri.

7 Hiiseyin Cahit Yalgin (1875-1957), Tiirk yazari, torciimogi vo siyaset
adamu.
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3. Romantiklorin tobisto oldugu kibi xalge do hiisn-toma-
yili vardir. Klassiklor xalq tiplorini giiliinc, algaq gostordiklori
halda, romantiklorin on gohroman tiplori xolq arasindan ¢ixir.
Xiisusan ayri-ayr1 6lkalordo dogan hiirriyyst vo millot hissi xal-
go dogru coroyanini on yiiksok mdvqeyo siirmiis vo sairlordo
bir “kiitlogilik” amolo gotirmisdir. ©Odobiyyatda lisan mdévzular
azad olsa xolglogmisdir: Hotta ovam vo savadsiz kiitloni aski
qurulusa gars1 hazirlamaq ve comiyyatin ehtiyac va tolablorinin
qaygisina istirak etdirmok ti¢lin sohno asarlori on ¢ox yazilmig
vo bu asorlords do daima xolqin hagsizliglara qarsi iisyani ve
xalqdon ¢ixan gohromanlarin  miiveffaqiyyst vo nailiyyatlori
gostorilmisdir.

Romantik sohno asarlorinds facioys az tosadiif edilir: bura-
daki facislor ancaq sevgi vo mohobbot nailimidligi naticosindo
omolo golon intiharlardir. Romantizmin bu noqtesi millatlori
miitlogiyyst ilo miibarizo edorok 6zlorini toplayib hoyat quru-
lusunda ciddi istirak etmoago hoveslondirmisdir. ©n saciyyavi
cohat bu gayanin “Xalqin — xalga torbiyyasi” torzinds aparil-
masidir. Hamidin “Osber”inda Orstulsani ilo Kral vo xanim
miitalloga qarst xalqi toblig ticlin dinilir: “Ey cohl ils ¢akigak
olan xolq - ovam ilo rosonak olan xolq bir ordu degil, halan
olan x2lq!... ©qvam idi sarincan olan xalq bir miilk ya bir sohor
degildi. Dohrin goddii-qamoti agildi, nasfi-basorin yera ¢okildi
bir zalim {i¢iin elm dikildi...”

4. Romantizmdo hakim hisslor vo duygulardir — demisdik.
Romantiklars “Xiilyavi xayalparast...” adin1 veran bir xasiyyast-
dir. Tazyiq va tahkimdon yeni xilas olmus gonc duygular biitiin
cosgunluglart ilo faaliyysta girisirkon ciizi bir tosirdon miitoss-
sir olaraq hissiyyata qapilir vo hotta urlarim1 unudacaq qoader
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dalginliga varirdilar. “Hissiyyat romantizmin can damaridir”.
Bu tosir altinda romantiklor metafizik seylora qapilir, istodiklori
kibi gohromanlar yaradirdilar. Bunlarin hissiyyatinda kiigiik bir
kiiskiinliik varsa — hoyat vo biitiin kainat aglayor, kiiciik bir se-
vinc varsa har kos vo hor sey giiliir kibi zonn edilirdi. Roman-
tizmin osas modoniyysto diismanciligi, comiyyot qurulusunu
bogonmomaosi do buradan ¢ixir. Onun on ufaq nogsan vo hag-
sizhiglarini gox boyiik goriir vo ona gore da nifrat edir, hoyaca-
na golir, hissiyyat idealcasina sohno asorlori, sevgi sohnolorinin
yaradilmasinda ¢ox xariqiilads rol oynamigdir. Hissiyyat sor-
bastligi ilo romantiklor sevgi, sevda, esq movzularini yeni rong-
larlo boyayaraq sonatds ¢ox yeniliklor dogurmuslar. Hotta az-
cox ictimai masololordon bohs edon asarlor belo sevgi vo mo-
habbat asas1 ilo davam edir. Hamidin basqa asaorlorindon daha
ziyado hoyat yigin1 olan “Magbar”dir. O, burada sevgilisinin
Oliimiindon miitoossir olaraq — tohassiirlo yaralanan duygulari-
n1 ifado Uglin seiri bir vasito etmisdir. Hotta etiraf edir ki,
“Magboeri 6ziim iiglin yazdim”. Daha irali gedorok “”Sohra”,
“Ogbar”, “Tezer” onundur — bon vasitoyim, asor onundur” —
deyao biitiin asarlorinin meydans golmasinds sevgi vo mohabbo-
tin yiiksok vo asas amil oldugunu gostorir. Fikrimizi isbat li¢iin
Hamidin bu asor haqqindaki ifadasinden misal alalim: “...Bu
movludi-hissiyyat vo lovondin sadasi esidilmoz, fogot duyulur.
O mohd sormoadoniyyat ohdin siikutu, bir nvi ilhamdir. Malina
oqillar irmez, foqot golblordo monidar olur... Bu mohsor diinys-
vi basords hoyat ilo momat baqi olduqca bu qiibbeyi-nilgiin
xalqindas stikut ilo foryad davam etdikco vo insanlarda hissiyyat
bulundugca Magbarls olunan hissiyyat liclin zaval va ifna tos-
vir olunamaz...”. “Romantizmin hissiyyat vo sevgi dalginlig
noqtesi “Cavidizm”do lap barizdir.
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Holo sohno asorlorindoki “Afat”, “Xumar”lart bir torofa
buraxib da kiigiik parca vo monzumalarine diqqget yetirsok:

“Boanim tanrim gozallikdir, sevgidir,
Sevgi xosdur sonu faryad olsa da,
Gozal sevimlidir callad olsa da...
Sevgisiz bir kontil mazara banzor.
Sevdasiz bir basda aqrablar gazor...”

- Kibi basdan-basa garsimizda sevda, sevgi sohnosindo
hissiyyata qapilmig bir “Mocnun”un canlandigin1 géracoksiz.
Namiq Kamalin'® “Zavalli cocuq”, “Vaton, yaxud Silistro” adl
ssarlorinds do eyni hals meyl, Rocaizadonin' “Nijaddinin olu-
mu ilo yazdig1 “Nijad”’da yarali bir golbin mohzun foryad vo
iniltilori goriiliir. Kiigiik bir tosirdon miitosssir olan romantik
soxsiyyatlor hoyatda miibarizodon ziyads kiiskiinliik, diisgiin-
ligo ogilir. Daxili tasirlorini sorinlotmak ii¢iin mehtabli gecalar-
don, sofoqli, lacivord somadan ilham alir, hoyatt 6z tosovviiri,
Olciisii ilo Ol¢iirlordi.

“Hilal sohor” adli pargasinda Okrom bay tobii amillori do
0z foryadlar ilo inlotmok, oalomloring istirak etdirmok istodigi
tictindiir ki,

“Nadir bu hiizni-garibanan ey hilal sshar,

Sonindomi dilin asiiftsi-viisal sahar...” — deys 6ziini ovut-
maq istoyor.

'8 Namiq Kamal (21 dekabr 1840, Tokirdag — 2 dekabr 1888, Xios) — Tiir-
kiyo sairi, jurnalist, nasir, torciimagi vo ictimai xadim. Tonzimat odobiyya-
tinin asas niimayandalorindon biri.

¥ Rocaizad> Mahmud Okram (1847-1914) — sair, nasir vo dramaturq. Tiir-
kiya adabiyyatinda “Tonzimat” dovriiniin an mashur adiblarindan biridir.
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5. Yeni modaniyyati sevmoayan romantiklor aski modaniy-
yati ideallagdirir, onu itirilmis connot hoyati kibi xoyallagdirr,
onun biitiin gabaliglarina g6z yumurlar. Bu hal sababi elodir ki,
oski tarix romantiklorin mévzu monbayi kosilmisdir. Xiisuson
alman romantiklori ohli-solib miiharibalorini canlandirir vo ora-
daki1 gohromanlari ideallagdirirlardi. Bu noqto aski tarixin ogro-
nilmo vo aragdirmasi ugrunda bir ¢ox miisbat naticalor vermis-
dir. Klassizmin al¢aq nozorlo baxdigi xalq adobiyyati bdyiik
maraq vo digqgatlo 6gronilmoags baslanilmis, xalqin milli, dini
ononat vo etigadlar1 aydinlagdirilmisdir. (Bu hal humanitar elm-
lora ¢ox yardim etmis) ancaq romantiklor bununla gqalmayaraq
oski xalq odobiyyatini toglidon osorlor yazmaga baslamis xolq
odobiyyatini sokil, vozn, mozmun etibarilo bonimsomisdir.

Cavidin “Peygombor”, “Topal Teymur”, “Sonan”1, Hami-
din “Tariq ibn Ziyad”, “Osbor”i sirf tarixi movzulardir. Ro-
mantiklar tarixi vaqio vo hadisalari idealistca tohlil etdiklori ki-
bi osorlorindoki gohroman va tiplori do ¢ox ideallasdirilir vo
yiiroklori istadigi kibi genis saho verirlor.

Osl realistlorlo ayriligda buradan dogur “romantik tipler
hayatinda olan bilmesi lazim golon, realist tiplori hoyatda ola
bilon tiplordir.” Hatta realizma daha yaxin olan inqilabi roman-
tizmin miiossisi olan Maksim Qorki* adebi qohromanlarindan
birisinin dili ilo “Bizim qolbimiz vo viicudumuza goro degil-
dir,” — deyir. Bununla romantiklor hor hanki torafo meyl etmak-
do sorbast vo miixayyiloys daha ¢ox imkan vermolori anlagilir.

Viktor Hiigonun “Sofillor”, “Jan Valjan™ tipi ideallagdiril-
mis bir romantik tipidir. Namiq Kamalin “Sadiq” qadin tipleri,
Cavidin “Peygombor’’i tamamilo ideal soxsiyyaotlordir.

2 Masim Qorki (1868-1936) — rus yazigist
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Yaxinlarda gohorimizde gosterilon “Restorandan bir
adam” adli kinodaki qiz da tomamilo romantik tipdir. Peygom-
borin qayesi hoqginde Honofi Zeynalli*' yoldas yazir: “Cavid
burada dylo iman vo gonasti méhkom bir tip yaratmaq istomis
ki, fikir vo idealina biitiin vicdan vo mdvcudiyyati ilo inanmas,
moqsading irmok isini bir eys-isrotdon (esq, mohobbat) hotta
canindan belo kegmis vo yalniz sarildigi hoqqi toblig tigiin so-
bat gostormisdir. Bununla gostormisdir ki, yalniz boyloe adam
noticodo 6z amalina vasil ola bilor, fothi-zofor yaya bilor.”
(“©dabi parcalar” macmuaosi).

Ictimai hadisolorin vo bu hadisalordoki ayri-ayri iinsiirlorin
hoqiqi hoyat1 g6z ilo degil istonilon hiss xoyali goz ilo goriilmoe-
sindondir ki, romantiklori “idealist” adlandirmaq miimkiin olur.

6 — Romantiklor ibtidai comiyyato, ibtidai hoyata rogbatli-
liklori ilo sofgat vo morhomatli goriiniir, somimiyyati sevirlar.
Sevgi, mohabbot mamentlori istor-istomoz bu hallar1 dogurasi
idi. Insanlar arasindaki sofalot, rozalot, uygunsuzluklar insan
comiyyatinin yaramaz qurulusunda gororok doyismok istoyor,
0ziinds yeni “Osas qardasliq” bir comiyyat qurmaq istoyorlar.
Tolstoyun “Biri-birinizo mohobbot ediniz!” osori, Hamidin
“Duxtori Hindi”sindoki miihiim ndqtolor, ©hmod Hikmaotin
“Bir damla gan” adli kigik asarlorindoki “acrin qilivvate tabeli-
yinin sokli-hozini...” tosvirlori, Cavidin “Koyde” sorlovhali
“Azor’don buraxdigi parcadaki somimiyyato rogbat, morhomot
taloqqilari y1gincagidir.

Bu parcada el adot vo anonaslarindoki samimiyyatlor boya-

21 Zeynalli Hanofi Baba oglu (1896 — 13 oktyabr 1937) —odobiyyatsiinas,
tonqidci, folklorsiinas, matnsiinas, Azarbaycan sifahi xalq adabiyyatinin ilk
todqiqatgilarindan biri.
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larla miizoyyon suratde “qoxulu, sitoma vo romli” sorhloerindon
istiin gostarilir. El asiqlarinin “yiirogindon ¢ixma toranniimls-
r1”, giillosmok adoti, xalq rogsi, kOy hoyat1 biitiin tobiiliyi ilo
qiymatlondirilir.

7 — Romantiklordo no godor eyni sociyyolor vardirsa da
timumi sahado xiisuson hayat mosalasinds fordiyyat ikiligi doxi
vardir. Romantiklorin bu ikiligi qisaca dinilirsa 1. mahzun, 2.
cosgun soxsiyyatlor adlana bilir. Sorbast hoyat bozilori hoyati
tosirlor Oniinds aglamagq, inlomok, higqirmaq ils tasalli bulmaq
istayor, foryad va ¢irpintilarla ugrastyor ki, biz do boylelorinin
canli nlimayandasi oglunun 6liimii ils kainata bir daha giilmo-
yon Rocaizado Okrom Boydir.

Bu adam “Tofokkiir” monzumesinds “Bonim Nodimo ru-
him, tofokkiiratimdir, dom tofokkiiriim on xos dom hoyatim-
dir...” demasilo hoyatda on xos doqgiqgesini diislinco, hom do goz
yagslari ilo bagl diisiinco zamani oldugunu gdéstarir:

“Sevorim bazi nocaib tari,
Verarim stibhi-novbahari,
Ona — dus nazinda ziilfi zor tari,

Goriiniir yarumin xiyali bana” — deys Rocaizado ancaq
siikut qaranliglarindan hozz alir. Boylo romantiklordo ¢ox za-
man badbinliya oxsar bir “hayatdan naraziliq” toroyir. Sefanin
bu tipli:

“Yenoa galdi ista novbot,
Daha ke¢madan miisibat,
Na sarab olur alacim,
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Na da diirlii-diirlii sarbat” — pargasi 0limiine yaxin zaman
dedigi:

“Qurtardy bani gahri-sarindan,
Fovtimda zaman ilo zamanin.
Toprakda viicudimi buraxmagq,

At xaricina bu asimanin” — deya sord etdigi qonaotlor ho-
yatindan bikan badbinlordoki diislincolordon az forglonir.

Romantizmds 6ziinomaxsus bdyiik bir cigir agan Bayron-
da da bu noqto goriilmokdadir. Xiisuson qadinlar haqqindo bu
adam lap monfi fikirdadir.

Ikinci ndv fardiyyatlor hayati cosgun olan, diisgiinliikdon
ziyado hoyat1 hadisolordo miibarizligi, ¢arpismay1 sevonlordir.
Biitlin romantiklorde bariz inqilab¢iliq ruhu (Siibhesiz xirda
burjuaziya ingilab¢iligi) goriiliir. Lunagarski®® yoldas Russo
hoqqindo danisarkon deyor: “Ogor Russo bu giin sag olsa idi
bizim onu politbiiro (siyasi biiro)ya qoyardiq...” Bu ifado Rus-
sonun na qodar miihitina gors inqilabg1 oldugunu gostarir.

Namiq Kamal moshur gosidosiz, ictimai miihitini bogmaq
istoyan istibdada qars1 ¢1lgincasina cosaraq;

“Falok hor diirlii asbab cafasin toplasin, galsin,
Donarsam ...m millat yolundaki asaratdon”
“Morkozxano atsalar da bizi,

Kiirreyi arzi partladib ¢ixariz” — deyor.

Hiirriyyat vo timidlori golocak asiqligi ilo;

22 Anatoli Vasilyevic Lunacarski (1875 —1933) — rus-sovet yazigist,
torciimogi, publisist, sonatsiinas, akademik, maarif naziri, siyasi xadim.
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“Na ofsunkar imissin ah, ey dildar hiirriyyat,
osiri esqin oldugq, gor¢i qurtuldug asaratdon.
Na yarcan imigsin ah, ey iimidi istigbal,

Cahani sansan azad eyloyan hor yasi mohnatdon...” —deya
hayqirdig1 tam bir miibarizs sifotidir.

Mohommad Hadi® osorlorinin ¢ox gisminds iisyankar vo
miibarizo movqeyi toskil edir. Hor halda fordiyyatindoki bagqa-
liga romantiklorin soxsi hayatlarinin doxi miihiim rolu vardir.
Boyloco romantizm hoqqinds timumi sociyyavi noqtalori geyd
etdikdon sonra ayri-ayr1 6lkalordoki romantizm hoqqinds mii-
fossal izahat vermoyi artiq gorilir vo ancaq basqaligi gézocarpan
noqtalori geyd etmok istordim.

Alman romantizmi:

Klassizm Fransada daha mohkom oldugundan romantizm
ilk dofo orada dog(ul)a bilmozdi. Ik dofs bu coroyan Almani-
yada Essen sohorindo dog(ul)musdur (Ilk dofs Fransada Lamar-
tin**, Satubrian, Hiigo kimi miigtodirlorin yetismosini do inkar
etmayiriz). Ancaq ictimai hadisalor koskin olmadigindan yazi-
cilar ilhamlarini xayal vo ideal alomino ¢evirmislordir. Almani-
yada bu zamanlarda da boglik iisulu dovam edirdi. Ancaq Al-
maniyant Boylik Napolion tohliikasi tohdid edirdi. Bu tohdid
Almaniyada milli hiss, birlik siiarinin torpanisine sabab oldu.

# Mohommod Hadi (Aga Mahammad Obdiilsalim oglu Obdiilsolimzada.
1879, Samaxi, Baki quberniyasi — may 1920, Gonco) — sair, Azorbaycan
romantizminin gérkomli niimayandalarindan biri.

# Alfons De Lamartin (1790-1869) — Fransanin gorkomli sair, yazig1 vo
siyasot adami.
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1798-1802-ci sanalor alman va dylo do diinya romantiz-
minin altun dovri sayilirdi. Almanlar bu dovre “Firtinali
dahilar dévrii” deyordi. 11k dofo bir dornokds iizvleri vasito-
silo az zamanda Avropaya yayilaraq bu coroyanin intisarina
sabab olur.

Alman romantizminds din bag1 daha méhkom idi. Osarlor-
do orta osr katolik kilsasi pek boylik mévge tutuyordu.

Moshur alman romantiki Vagnerin® orta osr alman qotik
sonoti godim Roma vo yunan sonstindon daha yiiksok zonn
edirdi. Bu adam milli hisso ¢ox mail idi, hoyat1 sixintilardan si-
kayat olaraq romantik “Tik” yazdig1 moktubda diyor: “Diinya
yaralanib, o yara da monim sinomdo agiliq...”

Fransiz romanrizminin miiossisi Russodur. Bunun fikir-
lorindon daha iralids bohs etdik. Mashur Fransa romantiklorin-
don Hiiqo sah asori olan “Safillor”inin miigoddimasinds boyls
yazir: “Ogor ideal olan sey radikal (hiirriyyatparvar) iso ban do
radikalam, avet ban har seyin radikal olmasin istorom... Yox-
sulluq, dilongilik, miiharibs va qatillora yol veron comiyyaot on
alcaq bir comiyyat, on al¢aq bir insanliqdir. Boan parazitizmi
ortadan gqaldirmaq istoylirom. Har kas 6ziino hakim olsun, aga
olmasin! Isto banim ictimai qoenastim!... Dgar bu qays uzaq isd
bu ona yaxlagmaga, ona dogru qosmaga bir miimanaat toskil
etmoz. No godor ki, insanliga istomok hoqqi verilmisdir. Ban do
insanlar torofindon qurulmus bu hagsiz qurulusu yixmaq, par-
calamaq istoyorom. Bon giinliigii, qullugu miithakimo edirom,

2 Rixard Vilhelm Vagner (1813, Leypsiq— 13 fevral 1883, Venesiya) —
Alman sairi, yazigisi, teatr xadimi, publisisti, musiqi nozariyyagisi, esseisti.
O, 1830-cu illordo "Porilor" (1833-34), "Sevgi qadagandir" (1836),
"Riyensi" (1838-40) operalarin1 yazmisdir.
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yoxsulluq, dilongiligi aragdiriram. Toossiib vo cohalati dgranir,
todqiq edirom. Geco vo qaranliglart aydinlatiram. Hagsizligi
gormok vo onu mohv etmak istoyoram. Isto bon “Safiller”i bu-
nun iiglin yazdim. Bu 6ylo kitab ki, Osas qardashq qgayasi ta-
raqqidir.”

Gortlir ki, Fransa romantizminds ictimai masalslor bagi
mohkomdir.

Fransa ictimai hoyatindaki miihiim hadisaler, {isyan vo in-
qilablar (Ingilabi kobir, Paris Kommunas1) romantizmi hoyati-
losdirmisdir. Ancaq sonralar inqilabin miiveffaqiyyaetsizligi
badbinliys oxsar bir torz dogurmusdur. Bu romantizm “Hoyat,
odalot, miisavat, oxovi” sliar1 ilo dogub yapilmisdir.

Tiirk romantizmi: On ¢ox Fransadan miitoassir olan Tiirk
romantizmi har no qodor XIX asrin yarilarindan 6ziinii gostor-
mogo baslamis vo nisboton miiqtodir adamlar yetisdirmisso do
miloyyon bir sima kosb edomomis, klassizm, hotta romantizm
tosirlori ilo miivazi kibi inkisaf etmisdir. Tlirk romantizmi bas-
qalarindan ancaq qarsigligt ilo sociyyelondirile bilir. Bu giin
sirf romantik olan bir tiirk sairi az vo balko do yox olar.

Tiirk romantizminin inkisafi hagqinda ismail Hikmot* ya-
zir: “Obdiilhamidin xalifalik sifstindon istifado edorok dindar-
l1iq kisvesi altinda hiirriyyot vo madeniyyaet fikirlori ortaya ati-
lirsa... Kamalin®’ teatrolarini oxuyan xalq, xiisusen gonclor bir
vacdi dindaranays qapilaraq romantizmoa, idealizmo dogru ge-

*® fsmayil Hikmot (1889 - 18 dekabr 1967) — odebiyyatsiinas, professor,
API-nin dekan1 vozifasinds isloyib.

7 Namiq Kamal (1840-1888) — sair, yazig1, dramaturq, yeni tiirk odobiy-
yatinin gérkomli niimayandasi. "Vaton, yaxud Silistra" dramini, "Akif bay",
"Giilnihal", "Zavalli ¢ocuq", "Rdya", "Intibah" va s. pyes vo romanlarinin
miallifidir.
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diyorlardi. Kamalin tarixi qohromanlarin parlaq vo sofgatli
sOzlori x2lqi cosdururdu...”

Romantizmin son niimayondslori golomlorini hoyatiligs,
ictimai miihitin tolobi olan realistligo ¢evirmogo macbur ol-
muslardi.

Hiiqoya godor romantika eyni zamanda realizmo do ilk to-
maytl gdstormisdir. Xiisuson Oktyabr inqilabinin miidhin sar-
sint1 va tabaddiilati romantizm ceroyaninin artiq ictimai zehniy-
yoti totmin etmokdon aciz oldugunu gdostordi vo odobiyyatda
hiiquqilik, xalq¢i vo hayatiliyi ilori siirdii. Elm vo fonn sahasin-
do idealizmi 6ldiiron maddiyyatc¢iliq (materializm) odobiyyat
sahasindo do hoyati vo hoqiqiliyi hakim mdvqgeyo cixardi. Bu
haqiqilik (realizm) ilk dofs neoromantizm (yeni romantizm)
soklindo asaslar qoydu vo nohayot idealizmdon slagosini tama-
milo kaosdi.

Mbaqalo Mahaggalada Azarbaycan tiirkcasinda nagr edilon
“Maarif yolu” jurnalimin 1928, Ne 10-11 (s.38-41), 1928, Ne 12
(s. 13-15) vo 1929, Ne [-2 (5.18-20) saylarinda ¢cap olunmusdur.

Liigat:

baqi - abadi

bikmaq — bezmok

cobron — zorla

cohli-miizlim - cohalat qaranligi
onanat - ananslor

oxovi — qardas

asbab —sabablor

gir(d)lor — gevralor
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ifna - mohv etmo

inhitat — ¢okiis

intisar — yayilma

kisva - qiyafo

kullanma — istifads

gatli-am — soyqirimi

lavond - gozol

lisan — dil

menekselor - bondvsalor

magbars - qabir, tlirba

monus — alismis

miizoyyon — bazokli

mosud — xdsbaxt

mohd — besik

mohtab - ayli geco

monidar - monali

mohsar - caxnagma

momat - 6liim

mohzun — qomli, kodorli
markazxana - markazi dovlat idarasi
miixayyilalor - xayallar, tosavviirlor
miiossis — tosis edon, yaradan
miqtodir — qlidratli

miifassal - otrafli

miimanoat — mane olma

miitolloge - talag1 verilmis, bosanmis arvad
miivazi — paralel, barabar
sormodaniyyat — bas, asas madoniyyat
sobat — sabit
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sord — soyug, iiroksixan
sonolor — illor
surisi-qiyamot - giyamat ¢gaxnasmasi
tabeiyyaot - tabelik, asililiq
todqiqi-milli — milli tadqiq
taloqqi — dayarlondirmo
torcith — bayonmao

tohassiir - hasrat

torsim - rosm

totmin - tomin

ugrasmaq — masgul olmaq
vaqio - hadiso

(Orab qrafikasindan transfoneliterasiya edani, geydlarin va
liigatin miiallifi Asif Riistomli)
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HNPEANCJIOBUE
K HOBOMY M3/1aHHUIO IIEPBOMY 3HAYUTEIbHOMY
JUTEPATYPHO-KPUTHYECKOMY IIPOU3BEACHUE
«PoMaHTH3M B IuTepaType» 3aciIyKeHHOI'0 J1esiTeIst
HayKH, npogeccopa Mup /I:xxanana [lamaesa

Brigaromuiics npeacraButenb azepOaiikaHCKOU JTUTepa-
Typbl XX B€Ka, TAJAHTIUBBIN IHCATEIb, 3aCIIY)KEHHBIN 1es-
TeJlb HAyKH, YYeHbl-1uTeparypoBen, mpodeccop Mup
Jbxanan IlamaeB o4yeHb paHO BOLIEN B MUP JIUTEPATYypHOMR
kputuku. B 20 5ietT oH cTas aBTOPOM CEpbEe3HOTO JIMTEPATYPHO-
KpUTHYECKOro Tpyaa «PoMaHTH3M B auTepaType». ITO NpOu3-
BeZieHHe ObUTO HammcaHo B 1928 romy u omyOnumKoBaHO B
Maxaukane B xypHaie «llyte mpocsemenus». Hanucanue
TaKOW 3HAYUTENHPHOW HCCIIEOBATENILCKOM pabOThl B CTOJNb
MOJIOJIOM BO3pacTe SIPKO CBHUIETEIBCTBOBAIIO O TOM, YTO B
OyaylieM OH CTaHeT OJIECTSAIIMM Y4YEHBIM-JTUTEPaTypPOBEIOM.
Korga ywraems 3TOT Matepuan, OmyOJMKOBAHHBIA B TpPEX
HOMEpax XypHajia, HEBOJIbHO TOpa)kaelibes TIIyonHe mpodec-
CUOHAJIbHBIX 3HAHUM, NIMPUHE KPYro3opa U Hay4YHOMY CTHIIIO
MBIIUIEHHUS] MOJIOZOTO YEJIOBEKA, HEJAaBHO OKOHYMBIIETO YHHU-
BEPCUTET U HAYABILErO IMPENOJaBaTh B OTJAJICHHOW CEJIbCKOM
LIKOJIE.

Metoabl KpUTHYECKOTO aHajlu3a, IPUMEHSIEMbIE aBTOPOM
MPOU3BENICHUS, NPUMEPBl MHUPOBBIX POMAHTUYECKHUX IIKOJ
XVII-XX BEKOB, NEPEUUCICHUE APKUX MPEICTABUTEICH MUPO-
BOT'O POMAHTH3Ma, a TAaK)K€ MX BBIIAIOIIMXCS IPOU3BEICHUM,
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HarJIiJHO JIEMOHCTPUPYIOT KOJIOCCAJIbBHYIO 3pyauuuio Mup
Jlxanana-Myajuimma, ero 0e3ynpeyHoe XyA0KEeCTBEHHOE Uy The
U OTTOYEHHBIN CTUJIb.

Jns monogoro 20-71€THEro CENbCKOTO YYMUTENS, TOJIBKO
OKOHYMBIIETO YHUBEPCUTET U OTIPABUBILErOCs NMPENOJaBaTh B
OTJaJIEHHOE CEeJI0 BBICOKOTOpHOTro paiiona Kemabek, Hamuca-
HUE CTOJIb 3HAYUTEIHHOrO M (PyHAaMEHTaJIbHOIO Tpyaa ObLIO
Obl HEBO3MOKHBIM, €CJIM Obl HE €ro HECOKpYIIMMasl BOJIS,
ynopctBo u TanaHT! He xaxapiii coBpeMeHHbIN MOJIO0M crie-
LUAJIUCT, OKOHYMBIIMN MArucTpaTrypy MW aclHUpaHTypy H
OTIIPaBUBLIMICS MPENOJABaTh B OTAAIECHHOE CEJIO, JaXKe IIPU
HJINYMHU CKOPOCTHOTO HMHTEpHeTa M Ooraredmmx Oubnuo-
TEUHBIX (POHJIOB, PELIUTCA HAMCATh TaKOW (DyHIaMEHTaIbHbIH
TpyAa. Ha 3T0 HyXHO OousibllIO€ MYXECTBO, LEJIEyCTPEMIICH-
HOCTb, BEJIMYXE AYLIU U TalaHTa!

Takum obOpa3zom, Hanucanue B 1928 rogy BceoOBemITio-
LIETO JINTEPATYPOBEIYECKOTO TPY/1a, OCHOBAHHOTO HAa Hay4YHOU
JIOrHKe U 06€30IH1O0YHOM XY10’KECTBEHHOM YyThE U BKIIIOYAI0-
LIEro JeTaJbHbli HAY4YHBIM aHAIU3 IPOU3BEICHUN MHUPOBOH
JUTEPaTyphl, C MPEAETbHON SICHOCTBIO MPOJEMOHCTPUPOBAIIO,
yTo 20-JIE€THUN AEPEBEHCKUH YUWUTENb CTAHET BBIJAIOLIMMCS
JUTEPATYPOBEAOM OyAYIIETO.

B cBoem HayuHOM uccnenoBanuu «PomanTusM B surepa-
Type» aBTOp OJIeCTALIE OXapaKTepU30Bal OCHOBHBIE YEPThI
HEMEIIKOTO, (PpaHIy3CKOTO, TYPEIKOro M PYCCKOTO POMaH-
TU3Ma, SIBJISIFOIIMXCS OCHOBHBIMM HAIpPaBJICHUSIMU MHPOBOTO
POMaHTH3Ma, BUPTYO3HO OCYILIECTBUJI UX CPAaBHUTEIbHBIN aHa-
JIU3, U BBIABUHYJI MPAKTUYECKH CEHCAIIMOHHBIE HAYYHbIC UJIEH.
be3ycnoBHO, uTto ms 20-1€THETO CENIBCKOTO YYUTENsl Hadasa
XX Beka co3maHue MoJ00HOTO Tpyaa OBLIIO CEPhE3HBIM Hay4-
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HbIM TIPOPBIBOM, CBUIETEIBLCTBOM MY’KECTBA, CHJIBl BOJIM U
OTPOMHOTI0 MCCIEI0BATENbCKOr0 Aapa!

KoHneuHo, cerofHs MHOTME€ MOTYT OTHECTHCh K HaIIUM
BOCTOP>KEHHBIM CJIOBaM CHHCXOJUTEIbHO, BOCIIPUHUMAs BCE
yepe3 Mpu3sMy coBpeMeHHOCTH. OJIHAaKo, €clu NPUHATH BO
BHHUMaHUE BpPEMsI CO3[IaHUSI 3TOI'0 MOHYMEHTAJIbHOTO Tpynaa, U
BO3pacT aBTOpa, TO HE OCTAHETCS HUKAKMX COMHEHHH B
YHUKAJIbHOCTH U TIyOWHE HCCIeA0BaTEIbCKOTO TalaHTa M
XYJI0KECTBEHHOT0 4yThst Mup [[xanana [Tamaesa.

K coxanenuto, 310 nepBoe (yHIaMEHTaJIbHOE JIUTEpa-
TYPHO-KPUTHYECKOE MPOU3BEICHUE TANAHTIIMBOIO MUCATENS U
BBIIAIOLLErOCs JINTEPATYPOBEAA AOIT0E BPEMS OCTaBaJIOCh BHE
BHUMAaHHUs a3epOaiPkaHCKUX y4eHbIX. [, BO3MOXKHO, I1aBHas
NPUYMHA KPBUIACh B TOM, YTO MaTepHas OblI HEJOCTYIEH JUIs
HCCIIeI0BaTEIIEH, IOIPOCTY HEU3BECTEH UM.

Kak yxe oTmeuanoch Bblllle, JaHHAas paboTa mpodeccopa
Mup [Ixanana IlamaeBa Obuta omyOnukoBaHa B 20-X rojpax
npouuioro Beka B xypHaine «llyTe nmpocsemienus» B Maxau-
kaine (B Beimyckax 10-11 u 12 3a 1928 rox u B Beillyckax 1-2 3a
1929 ron). Ho, x BenuuaiiiiieMy COXKalE€HUIO, MOYTH Cpa3y
nocie myOnMKanuMu cTaThsi OblIa MOMPOCTY BBIPBAaHA U3
KypHaja HEeKUM O0€30TBETCTBEHHBIM YHTATEJIEM U B Pe3yJIbTaTe
U3bATA U3 KHAYYHOU NEPUOJAUKIY.

[Tpu ckpymysne3HOM U3YyYEHUH €AMHCTBEHHOTO KOMIUIEKTA
10-11 u 12 BrimyckoB 3a 1928 ropn xypnana «Iyte Ilpocse-
HIeHMs», XpaHsmierocss B apxuBHoOM (ouae HaumonanbHo#
bubnuoreku, ctano sICHO, 4TO KypHaJl 3TOT MeperieTeH 0e3
HEJOCTAIOUIMX CTPAHUIl W YTO CTPAHUIBl AT HE ObLIU
BBIPBaHbI IIO3/IHEE.

OTo eme pa3 JOKa3blBaeT, YTO BUPTyo3Hass padora, B
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KOTOPO# ObUIM BBICKA3aHbI TIyOOKHE U IPOTPECCUBHBIC MBICIH
20-7eTHEero CenbCKOro YUuTeNsi, CKOpee BCEro BhI3Baja y KOro-
TO CUJIbHOE pa3zpaskeHue u 3100y. U, ssko0sl 3Ta pabora Oblia
BbIpBaHa u3 xypHana «IIyte IIpocBemenus», XpaHsammumcs B
apxuBax HammonanpHO# OMOIMOTEKH, HEKUM O€30TBETCTBEH-
HBIM YUTaTEJIEM.

Ho, ckopee Bcero, 310 Obuta HE XaaaTHOCTh U OE30TBET-
CTBEHHOCTh HEPAJMBOIO UWUTATENsl, a YbS-TO BIIOJHE OCO3-
HaHHas npodeccuoHanbHas peBHOCTh. VIMEHHO 1o 3TOM mpu-
YyHE CTOJIb Ba)XKHas HaydHas paboTa J0Jiroe BpeMs He
HCII0JIb30BAJIACh B UCCIIEAOBAHUSAX.

B 2018 romy Hammonambhoit bubmuorekoir Obul mojro-
TOBJIEH K M3aHUI0 COOPHUK JIUTEPATypPHO-KPUTHUECKUX CTaTeH
npod. Mup [Ixanana IlamaeBa. B cBs3u ¢ atum B Harmo-
HanpHy!0 bubnumoreky /larecrana ObL1 HampaBlieH 3ampoc Io
nosoxny 10,11 u 12 BeimyckoB xypHana «IIyte IIpocBemenus».
Opnnako, oTBET ObLI OTPULATENBHBIM: «K codtcanenuto, OaHHbl-
mu Homepamu xcypuana «Ilyme Ipoceewenusny ¢hono odubauo-
meKu He pacnoiazaemy. B ToM xe rogy ObUT HaIlpaBJIeH 3aIpoc
u B Poccuiickyto ['ocynapctBennyio bubnuorexy. OtBer Obln
UACHTUYHBIM: «B Hauem (oroe 0anHOU 1umepamypsl Hem.

B nexabpe 2019 roma aBTOp 3THUX CTPOK, HaxosCh B
KOMaHIpOBKEe B MOCKBE, BO30OHOBHII TIIATEIIbHBIN MOWCK B
Poccwuiickoif rocyaapcTBEHHONW OMOTMOTEKE W BBISICHHI, YTO
JnaHHble HOMepa kypHana «Ilyte IIpocBemienus» Xpassrcs B
apxuBHoM Qonae PI'b.

Hakownen, B ¢eBpane 2020 roga nmpu coxeiictBuu Baguma
BanepseBuua [lynawl, nupekropa Poccuiickoit I'ocynapcTBen-
HoMl bubnuoreku, cratba «PoMaHTU3M B JIMTEpaType», HaIU-
canHas npodeccopoM Mup [>xananom [lamaeBsiM B Bo3pacte

39



Mir Colal

20 net W craBmias €ro MepBbIM OJECTAUIUM M 3HAYUTEIbHBIM
JUTEPATYpPOBETUECKUM TPYJOM, ObliIa BKIIFOUEHA B apxuB Ha-
[IMOHAILHOW OMOJIMOTEKH W TIPEJOCTaBICHA B PACIOpPSHKEHUE
HCCIIEI0OBATENEN.

Kak roBoputcs, «MOXXHO Ha BpeMs 3aJylIUTh TaJaHT U
CKpBITh TIpaBIy, HO HEBO3MOXXHO YHHUYTOXXUTb HX pa3 H
HaBCerja, CTEpPeTh M3 maMaTh ucTtopuu. Hacrosmumid TamaHt
paHO WM TIO3THO PACKpPOETCS U 3acUsieT BO BCEM CBOEM
BEIUYUU!» DTO peanbHOCTh M HACTOsIIAs UCTHHA!

OTHBIHE CJIOBO 32 YYEHBIMU-UCCIIEA0BATEISIMHU.

Kepum Taxupos

Ilpogheccop
20 Hexabps 2021-20 2o0a
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Mup Jdxaman
POMAHTU3M B JIMTEPATYPE

PomanTusm — oOycioBIMBaIONIME €ro OOIIECTBEHHBIE
(akTopbl — OTIMYME OT CEHTUMEHTAIU3Ma — CYIIHOCTh U CIle-
uuprKa poMaHTHU3Ma — OCHOBHBIE XapaKTEPUCTHKHU: OTpHULIA-
HUE KYJIBTYPHl B CTEPEOTUITHOM MMOHUMAHWH, TATOTCHHUE K MPHU-
polie, HapoAdy, MpeporaTuBa YyBCTB, MPEBATUPOBAHUE JTHOOOB-
HBIX, BOJIbHOJTIOOMBBIX MOTHBOB, COIJIACHE C MHPOM MUJIO-
Cepausl U COUyBCTBUS, UACATU3ALUS TPOLLIOT0; HHANBUAYAb-
Hbl€ OTJWYMS: DPA3NIUYHbIE HAIIMOHANbHBIC MPOSBICHUS (HE-
MEUKUH, (paHIly3CKHH, TYpelKHA W JIp.) — POMAHTH3M Kak
peanusm. ..

JlutepatypHble TE€YEHUS — 3TO TO, O 4€M OoJee BCEro
OCBEJIOMJIEHBI M B TO K€ BpEMsl MEHEE BCEro 3HAIOT Hallu
JTIOOUTENU TUTEPATypPhl: MaJo KTO U3 HUX HE CIBIIIAT O TAKUX
TEUEHUSAX, KAaK KJIACCUIIM3M, POMAHTHU3M, peanu3M... Tak xe
MaJjio y Hac JoOUTeNel JUTepaTyphl, CIIOCOOHBIX 1aTh LIEHHYIO
uHpopManuio M cBeAeHUs 00 3THX TBOopuax. CKOJBKO OBl
BPEMEHU HU TPeOOBAIOCH Ui M3YUYCHHS JIUTEPATYpPHBIX Te-
YEHUH, OTCYTCTBUE, HAIIPUMEP, COOTBETCTBYIOIIUX TIOPKCKHUX
HUCTOYHUKOB U MAaTEpUajoB HMMEET CIEJICTBUEM YyracaHue
uHTepeca Hamed Mononaéxku K 3tod mHpopmammu. Ecnu B
JTAaHHOW CTaTbe€ HaM yJacTcsl MpoOyAWUTh B Halleld MOJIOIEXKH
UHTEpEC K HALMOHAJIBHOMY HCCIIEJOBAaHMIO POMAHTHU3Ma Kak
TOCIIO/ICTBOBABIIETO JUTEPATYPHOTO TEUEHUS, BO3HUKILIETO B
nepuoj; pazBuroro BospokaeHus, Mpl OyJeM CUMTaTh HaIly
LI€JIb IOCTUTHYTOM.
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BBuny TOro, 4ro O3HaKOMJICHHE YHTAaTeNed C Cyll-
HOCTBIO POMAaHTHU3Ma CBSI3aHO C YPOBHEM HAIIMX HHIUBH-
IyaldbHbIX TO3HAHWH, HAIIM JHUTEPATOPHI JOJDKHBI YACISTH
BHUMaHHE U CBOEMY JIMYHOMY 3HAKOMCTBY C COOTBETCTBYIO-
[IMMHU MaTepHaJaMH.

VY4éHble-muTepaTypOBEIbl MPU3HAIOT, YTO CPEIIU MCIIOIb-
3yeMBIX UMH TEPMHUHOB HauOoJee TPYIHBIM SIBISICTCS POMaH-
tu3M. [1o 3TON mpUuYWHE OHM BBICKA3BIBAIOT CYXICHHS O He-
MEIKOM, (PpaHIy3CKOM... POMAaHTH3ME, OIHAKO 3aTPYTHIIOTCS
B 0003HAYEHUH OOIIMX XapaKTEPUCTUK POMAHTU3Ma KaK MH-
POBOTO JTUTEPATYPHOTO T€UEHHs. DTa CIOKHOCTH MPOUCXOTUT
oT mupokoi mpomaranael Unmomutom Trxnom (1828-1893)
JUTEpaTYpHOU HICOJOTUM POMAHTH3Ma M OOpalleHHs Muca-
TeJel, TBOPUBIIKUX B TECHBIX paMKaX KaHOHOB MOCIE BBIXOAA
Ha TPOCTOPHI CBOOOJHOTO TBOPUYECTBA, K JIOOBIM TeEMawm,
CJIOBOM, OT «BOJILHOCTH B JIUTEPATYPE».

OCHOBOMOJNIOXXHUKU (UIIOCOGUU POMAHTU3MA CIIELUAIb-
HO HE BBICKA3bIBAIUCh OTHOCHUTEIBHO CBOUX TBOPUYECKUX
yOexnenuii. OnHaKoO BIOCIEICTBUM HCCIEA0BATENIN JUTEpa-
TYpBl CTapallUCh PACKPBITH MJEH U LIEIM POMaHTUKOB. Heko-
TOpBIE U3 HUX XapaKTePU30BaIM POMAHTHU3M KaK YBICUYEHHOCTD
MEUTOH, BOOOpakaeMbIM MHUPOM, JIPyTHE — KaK BOIUIOIICHHE
Tr000BHBIX MOTHUBOB, OCTAJIbHBIE )K€, KaK OBLJIO OTMEYEHO BbI-
e, OrpaHUYMBAINCh OOMMMHU CyxaeHusMH. [IpencraBneHue
POMaHTH3Ma TOJIBKO JIMIIb KaK TOTPY>KEHHE B MUpP TpE3 sB-
asiercst omnOouHbIM. [10CKONBKY, TpeXae BCero, BOOOIIE HE
MOXET OBITh MPOW3BEACHHUS MCKycCTBa 0€3 ydJacTHsi BOOOpa-
KEHHS, a €CIIi M HAWIETCs, TO 3TO OyIeT MpoCToil mepeckas
peasbHOTO COOBITHS JIMOO TOIMPOCTY «IPOTOKON». Peammsm
BOBCE HE O3HAYACT, YTO MUCATEJh OMKCHIBACT KH3Hb, KAK OHA
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€CTb, a XyJA0KHUK KOMHMPYET KU3HEHHYIO KapTUHY. B mpoTus-
HOM CJIy4ae MO3T, UCTOPHK, XyIOKHUK BBITOJIHSIA OBl (yHK-
uuto gororpada. Peanmsm ects onurcaHne BO3MOMKHBIX THUIIOB
U CcOOBITMH. DTO TEYEHHE BOCIPUHUMAETCS IMPOLIE BBUIY
6sm3ocTH K xku3Hu. ClenoBaTenbHO, CYKIEHHE O POMAaHTU3ME
KaK TOTPYKEHHWU B TIpE3bl, BOOOpa)kaeMbli MHp O3HAYaET
OTpaHMYEHHOE MPE/ICTABICHHUE O €r0 COACPHKAHHH.

Te, KTO XapakTepu3yeT pOMaHTH3M Kak JIUTEpaTypy O
JTH00BU U CTPACTAX, UCXOASAT U3 CI0BOOOPA30BATEILHOTO MTPU3-
HakKa TepMHUHA — OT CJI0Ba «POMaH» KakK JII0OOBHOI'O MTOBECTBO-
BaHMs, OUIMOOYHOCTh 4Yero OyJeT BBIABICHA B NPHUBOAMMBIX
HIDKe 00pa3iiax U3 COUMHEHUH N3BECTHBIX POMAaHTHKOB. Te xke,
KTO BO3EP>KHUBAJICS OT OOILMX CYXJIEHHH, OKa3aJucCh MpPaBbl.
Kus3e [1.A.Bsisemckuit™ B mucsMe K «OTIy PYCCKOI'O0 pOMaH-
THU3Ma B.A.}KyKOB(:KOMy29 oTMeyall, yTo «PomMaHTHU3M — Kak
JIOMOBOM: MHOTHE BEpST €My; €CTh yOexJIeHHe, YTO OH Cy-
LIECTBYET, HO T'JI€ €70 IPUMETHI?».

PomanTusM nmMen cBoeoOpasHble MPOSBICHHUS B Pa3HBIX
AUTEpaTypax, YTO HMENO CJEJICTBHUEM pa3JIM4Hble YpPOBHH
UCCIIeZIOBAaTENIbCKUX pa3padoTok. HekoTopble yuéHble B LENsAX
YIOPOILEHUST UCCIIEN0BATENBCKOrO MOAX0AA, JaX€e BBIICISUIN B
K10l TUTeparype rpymiy Hauboee s(pkux Mo3ToB, KOTOPBIX
MMEHOBAJIM POMAHTHKAMM, XapaKTEpU30BaJIUd UX TBOPUYECTBO,
npuyéM Haubojee TNPUEMIIEMOE TOJKOBAaHHE POMaHTH3Ma

* TTérp Amppeesuu Bsszemckuit (1792—1878) — pycckuit mosT, IuTe-
paTypHbIH KPUTHK, MCTOPHUK, ITyOJIUINCT, MEMYapHUCT, TOCYJapCTBEHHBINA
JesiTenb NeHCTBUTENbHBIN WieH AkaneMun Poccuiickoil, opuHapHbIH dieH
Nmnepatopckoit Cankr-IleTepOyprekoii AkaaeMun.

% Bacumit Anapeesud XKykosckuii (1783—1852) — moST, KPUTHK, Tiepe-
BOAYUK, OCHOBOIIOJIO)KHUK POMAaHTU3Ma B PyCCKOI IUTEparype.
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CBSI3aHO C XPHUCTHAHCKOW JIUTEpaTypol (Kiaccuimsm), oOpa-
mEHHOM K oOpasuam u (opMaM APEBHEPUMCKON U TPEUECKOM
autepaTtypbl. OqHAKO 0000ICHIE, HAYMHASI CO CPEITHUX BEKOB,
BCEX JIMTEPATYpHBIX HANpPABIECHUN IOJ 3TUM Ha3BaHUEM
CBUJETEIBCTBYET O PACUIMPEHHOM B3rJjsiie Ha npenmer. bonee
CIPaBeJUIMBBIM TMPEJCTABISAETCS HECKOJIBKO CYXKEHHOE, KOH-
KpETHOE 3HayeHHE IMOHSTHS, OXBATHIBAIOLIETO JIUTEPATYPHOE
TE€YEHUE B €BPOIECUCKUX CTpaHax B nepuon ¢ cepeanubl X VIII
BeKa 10 cepenunbl XIX Beka. Jluteparypel eBpOIEHCKUX CTpaH
YKa3aHHOTO NEpPHOAA, CXOXKHE APYr C APYIOM IO OCHOBHOMY
UACHHOMY COJEp’KaHHIO, MPEACTaBISIIOT COOONH pOMaHTHUeC-
KOe TeueHHe. DTO JINTEepaTypHOE TEUEHHE MPOPBAIO TECHBIE
PaMKH KJIacCUIM3Ma, OTKPBUIO IIUPOKUI MpOCTOp — B MPOTHU-
BOBEC KAaHOHAM JMBAHHOTO CTHJIS, KaChI10-Ta3eJIbHOM 033U —
U1l BOJIBHOJIIOOMBBIX MOTHBOB, IIPUBHECIIO B JIUTEPATYPY HOJ-
HyI0 cB0oOOy. PoMaHTHKHM 00T B IUTEpaType UICHHYI0, Xy-
JI0KECTBEHHYI0 CBOOOy, HE NpU3HABas HUKAKHX OrpaHHye-
HUW, PAMOK, IpeanucaHui. B poMaHTH3ME TOCIOACTBYIOT
YyBCTBa M OLLYIIEHUSA. DTO IMPOUCTEKATIO OT TaKUX ABYX pas-
BHBAIOLINXCS (PAKTOPOB, KAaK OTKPHITHE TOPU3OHTOB BOJIBHOCTH
u npoOyxnaeHune OypHOH cTpacTd K CBOOOZOMIOOMIO B
MIO3TUYECKOM CJIOBE.

B nuteparype, kak 3epkaiie A1elCTBUTEIbHOCTH, HOBOE HE
MOJKET TOSIBUTHCSI PaHbIIE, HEXKEIU B OOIMIECTBEHHON KHU3HH:
€CJIM Ha CMEHY KJIACCUIU3MY POAMIOCH POMAHTUYECKOE Tede-
HME, 9TO O3HAYACT, YTO B OOIIECTBEHHOM JKU3HU 00s3aTCILHO
Mpou3ouuIn u3MeHeHus. PomanTu3m B 1000il nuTepaType
00yCIJIOBJIEH ONpeeNEHHBIMU COLUanbHbIMU (pakTopamu. B
sToM psny BrnepBblie B AHriuu (B XVII Beke) umenu mecro
cepbE3HbIE MEpPEeMEHbl B IUIAHE HACTYIUIEHUS Ha Kiacc
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apucTOKpaToB ((eomanusM) B MEPHOJ OXKHUBICHHS TOPTOBO-
(MHAHCOBOTO KaNWTAJIM3Ma, TOPOACKOH NPOMBIIIJICHHOCTH U
HOBOT'O THIIA XO3sicTBA. 3apOIUBIIMICS MPOTPECCUBHBIN Oyp-
Kyas3HbI (paJUKaJbHBIM) KJIACC PYLIMT NPOTHUBIIUE YCTOU
MOBEp>)KEHHOro (eojanu3Ma, OTHSIB BJACTh Yy aOCOJIIOTHOMN
MOHAapXUH U mepenaB €€ B YNpaBiICHHE KOHCTUTYLIHOHHOMY
ctporo. Bece cdepbr oOmiecTBeHHON KU3HM M CIOCOOBI TPaB-
JIEHUsI MPETEepHeBalOT U3MEHEHMsI, 4TO OOYCIIOBIMBAET COOT-
BETCTBYIOIIME TpaHCPopMaluu B OOIIECTBEHHOM CO3HAHHUH, B
TOM YHCJIE OTPaX€HHWE B JIMTEPAType KIACCOBBIX HHTEPECOB
HOBOI'O TOCHOJCTBYIOLIET0 cOClOBUs. BoccraHus npoTus
Napa3uTUPYIOIIEeld JABOPLIOBOM 3HATH, MSATEKH, PEBOJIOLHIU
(ITapwxckas KommyHa u 1p.), HapOAHOE JBUKEHUE, CBSI3aH-
Hble C HUMM HOBBIE TPEOOBaHMs B JIUTEpaType HUMENU Clel-
CTBHEM 3apOKJe€HHE OOHOBIEHHBIX FOPU30HTOB, PACLUIMPEHHE
TeMaTUKU. J[BoplLoBasi 3HATh, LIEPKOBb OMUYYIOT MPOSBICHUS
CBOOOJHOW MBICIM HMHBEKTMBAMU B aHTUPEITUTHO3HOCTH,
OTBeYass Ha CBOOOJOMBICINE Ka3HAMH, Bucenuuamu. Heoxu-
JAHHO yMaJoK (eojanusmMa, 1mogo0HO OOIIECTBEHHON XU3HH,
NOTPSIC U IPUPOAY JINTEPATYPHI, IPEIOCTABUB MOJIE CBOOOIHOM
NESATENIbHOCTH OyprKya3HbIM II03TaM.

Bnepsbie B AHTIINM MOSIBUICS HA CBET pOMaH H.CTepHa3O
«CentuMeHTanpHOe nyTtemectsue no ®pannuu u Uranum», B
KOTOpPOM ONMCAHbI HE YBUJIEHHbIE aBTOPOM KapTHHBI JICHCTBU-
TENbHOCTH, a BbI3BAHHBIE YBUJEHHBIM UYBCTBA U AMOLIMH, YTO
OTpaXEHO B Ha3BaHMU MpousBeAcHUs («CeHTUMEHTAIbHOE
ImyTelecTBue»). Tem caMbIM B JINTEpAType MOSBUIACH TEH ICH-
UUsl OTpa)KeHHs CBOOOJHBIX YYBCTB, MOPOJMUBIIAs TEUEHHUE

3 Jloyperc Crepu (1713, Knomuene, Upmanmus — 1768, JloHmoH) —
AHTJIO-MPJTAHICKHIA TUCATENb, AaHTJIMKAHCKUH CBAIICHHOCITYKHUTEb.
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«CEHTUMEHTAIM3M» KaK CBOEro poja IpeAJBEpUE pOMaH-
tu3Ma. [ my0okne 4yBCTBa CEHTUMEHTAIMCTOB OTCTAMBAIH I10-
3ULUU CPEHErO Kjacca B MPOTHBOBEC KJIACCY apUCTOKPATOB.
Boccranus v peBOIIOLHH TOCITY KU CBOETO POJA COLIMAIBHO-
MICUXOJOTMYECKON MOYBOM JUIsl CEHTUMEHTAIU3Ma. JTU YyBCT-
Ba ¥ AMOLMH 3aHUIA TOMUHHPYIOUIYIO ITO3UIMIO B OTHOUIEHUU
paccyXIeHUM M UHTEeIUIeKTa. EciM 1 apucTOKpaTU4eCKOro
COCJIOBHSI JIFOOOBb CUUTANAaCh OCOOBIM OJIaXKEHCTBOM, IPOSIB-
JIEHUEM BKYyCa, TO CEHTUMEHTAIMCTBI IMOYUTAIH 3TO YyBCTBO
IIPEBBILIE BCErO, MPEXKAE BCETO, INIABHBIM YCIOBHUEM 3aKIIO-
yeHus: Opaka. [l apuCTOKpATOB CeMbs, I€TH LIEHHBI MPEKIC
BCEr0 KaK HaCIeJHUKM COOCTBEHHOCTH M rocynapcrtsa. s
CEHTUMEHTAJMCTOB CEMbsl SBISUIaCh CHUMBOJIOM OyAyIIero
oOmrecTBa, a OpaK — CBATHIM JICTIOM.

CoBeplUIEHHO OTJINYAINCh yOEXKIEeHUS CEHTUMEHTAJINC-
TOB M apUCTOKPATOB U B BOMPOCAX COOJIIOJICHUS B CEMbE PEIU-
TMO3HOW MOpajM, a Takke BeaeHus Orwjpkera. CeHTHMMEHTa-
JUCTHl aNEeJUIMPOBAaIM K COOTBETCTBYIOIEH TEMaTUKE W3
HapoJHOW JuTeparypbl. MaeiiHas HanpaBiIE€HHOCTh UX MPOM3-
BeJIeHUH, oOpaméHHas B OCHOBHOM K MHpY 4YyBCTB, ObLia
CBSi3aHA C pa3BUTHEM HPABCTBEHHBIX YOEXKAECHUH. XpecTo-
MAaTHWHBIM IIPUMEPOM 3TOU JIMTEPATYpPhl SABISAETCS U3BECTHBIN
snucToIsIpHbIN poMaH «Knapucca KapHo» aHrinumiickoro nuca-
Tens Comiosnma Puuapicona’, CUMTAIOMIErocss poIOHAYATE-
HUKOM «4yBCTBUTEIbHOW» nuteparypsl XVIII — navama XIX
Beka. B «Kiapucce» MmOBECTBYeTCS O MPUKIIOYEHUSAX FOHOM
Jea, OTJIWNYAIOLIEHCS BBICOKMMH HPABCTBEHHBIMM KaudecCT-

3! Comroone Praapacon (1689-1761) — aHMIHIiCKHI MHCATENb-CEHTH-
MEHTAJHCT, aBTOp AMHCTONSAPHBIX pomaHoB. «Kmapucca, mnu Hcropus
IOHOM Je1ny MPeNoNoXKUTeNbHO HanucaH B 1747 roxy.
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BaMHU, KOTOPYIO POAMUTEIN XOTAT HACUIBHO BBIAATH 3aMyX 3a
HemoOuMoro cocena. FOHast jequ oTBepraer 3To MpeJIoKe-
HUE, a, C IPYTOM CTOPOHBI, OTHAET CBOE YYBCTBO MOJIOZOMY,
HPAaBCTBEHHO pacmylieHHoMy rpady JlyBmacy, OaxBaiuBiie-
MyCsl CBOMMHU JIFOOOBHBIMU MPUKIIIOYEHUsIM. B monckax Bcrpe-
yn ¢ JlyBnacom mpecnenyemasi ceMbEl JEBYIIKA BBIHYXKIEHA
NPUNTH Ha CBHUJIAHUE K HEMY JOMOW. 3/1ech OHa MBITAETCs
YKPOTUTh Pa3rysbHbI HpaB cBoero mi3OpaHHuka. JlyBnac xe
MpeaTenbCcKu 3J10ynoTpedsier uyBcTBaMu Kiapuccel, koTto-
pas HE MOKET BBIHECTH A3TOTO MO30pa M B KOHIIE KOHIIOB
ymupaert. JlyBnaca jxe nmocturaer kapa. ..

Kak BunHo, PuuapacoH mno-cBoemy wuaealnu3upOBaIl
o0pa3 Knapuccel, npugaB eil yoexJaeHHs] CEHTUMEHTAJIUCTOB.
B pomane xe «Hctopust capa Yapnb3a ['panaucona» aBTop
CO3/all MPOTUBOMOJIOXKHBIM 00pa3 HAeaIbHOrO0 MYKYHHBI,
HAJEJINB €r0 BBICOKMMH MOPAJIbHBIMU KaueCTBaMHU.

Ta xe wmaes mnponaranaupyercss B noBecTH «benHas
JIn3ay» WM3BECTHOIO NPEACTaBUTEINS PYCCKOIO CEHTHMMEHTAIM3-
ma H.M.Kapamsuna’, kotopas Obiia mepeBeieHAa Ha TIOPK-
CKHUH S3BIK.

VYka3aHHbIE HAMHM XapaKTEpHbIE YEPTbl CEHTHMEHTAIM3-
Ma cBOeoOpa3HO HAOJIOJAIOTCS U B POMAHTU3ME, Kak BOC-
IIPEEMHUKE MpeAlecTByoIero TeueHuss. Hemapom B OTHO-
IICHUU CEHTUMEHTAJIN3Ma HHOTJa YIOTPEOISAIOT TEPMUH «IIep-
BOHAYaJIbHBIW», «PAHHUI» POMAHTHU3M. JIEHCTBUTEIBHO, PO-
MaHTHU3M 3apOJIUJICSI BCKOPE MOCJI€ CEHTUMEHTANU3Ma U KaK Obl
BOCIPUHSJI HEKOTOpPbIE €ro 0COOEHHOCTH. TouHee, paciiupuB

32 Hukonait Muxaitnosuu Kapamsuu (1766—1826) — poccuiickuii ucto-
PUK, U3/1aTellb, JTUTEPATOp 3MOXH CEHTHMEHTAJIN3Ma, NPO3BaHHBIA «pycc-
kM CTepHOMY».
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OCHOBHBIE IPHUHILMIIBI CEHTUMEHTAIN3MA, POMAHTH3M CO3]all
O0JbIIIOE XYI0’)KECTBEHHOE MPOCTpaHcTBO. He xenmaBiime BU-
JIeTh Ha W30pPaHHON WMHU TPOIE HUKAKUX TPEMOH, POMAHTHKHU
BO Bcex cepax HCKyccTBa OBUIH CTOJh CBOOOIHBI B CBOEM
BBIOOpE, YTO NPUHAJIU, TOYHEE, CO3/ajd CBOW IPHUHLHUIIBI B
OTHOIIECHUHU JIUTEPATyphl, KUBOIUCHU, OOPa3HOCTH, TEMATHUKH,
a3blka. B TO ke BpeMs pPOMaHTHYECKOE TEYEHHE HMEIOo
crenuguUecKe MposBICHUS B pa3lnyHbIX cTpaHax. [logo6HO
TOMY, KaK, CKa)XeM, HEMEUKHH, (PpaHIly3CKUH, aHTJIMUCKUN
POMAaHTHU3M XapaKTEepU30BaAJICS CBOCH crelU(PHUKOM, Tak U Po-
manTisM JK-K.Pycco® oTmmdalncs cBOMMH 0COGEHHOCTSIME OT
pOMaHTH3Ma B.I'toro™, [L}K.BaﬁpOHaSS. OnHako, mpexae 4em
XapaKTEepPU30BaTh WHJWBHUAYaJbHbIE NMPOSBICHHUS POMaHTHU3MA
B TOW WIM WHOM cTpaHe JTUOO B KOHKPETHOM TBOPYECTBE
nMcaTesis, cleyeT MPOsICHUTh OCHOBHBIE OOIIHEe 0COOCHHOCTH
JAHHOTO JIUTEPATYPHOTO TEUEHHMsI, KOTOPhIE B TOM WIJIM UHOMU
CTENEHU BBIPAXKEHBI B KAXKJIOM OT/IEJIbHOM IIPOU3BEICHUU.

1. OTrpunanve KyJbTypbl MOKET MOKa3aThCs OCOOEH-
HOCTBIO KaxJ0oro pomantuka. B 1750 rogy Hdwxonckas Axa-
nemusi oObsiBUIAa KOHKYypc Ha Temy: «CrnocoOcTBOBajo
BO3PO’KICHHE HAYK M MCKYCCTB YJIYYILIEHUIO HpaBoB?». Tpak-
Tat, npexacrasieHHbii XK-)K.Pycco, B KOTOpoM ImyTEM KOHKpET-
HBIX JIOBOJIOB JOKAa3bIBAJIOCh MaryOHOE BIUSHUE HAayKd U
KyJbTYpbl Ha HPaBCTBEHHYIO JKHU3Hb UY€JIOBEUYECTBAa, Ha KOTO-

33 XKau-XKax Pycco (1712—-1778) — dpanmysckuit gunocod, mucarens,
MBICIUTEN 310XH [IpocBermeHus.
* Buxrop T'ioro (1802—1885)— (paHIy3ckuii pOMAaHHCT, MO3T, Apa-
Marypr, OJIH U3 JINJIEPOB POMAHTH3MA.
Jxopmx Topmon bBaitpon (1788-1824) — aHrimiickuif moaT-
POMaHTHK.
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pPYIO TIOJOKUTEJIBHOE BO3ACHCTBHE OKa3blBa€T JIMIIL HEMO-
CPEICTBEHHOE OOIIEHHE C €CTECTBEHHOU Cpesloi, MpUpoI0H, —
ObUT OTMEYEH IPEMUEH.

AHajoruyHas ujes J€KUT B OCHOBE POMaHa IHCATEIs
«Ommnb, i O Bocniutanumy. [1o muenuto Pycco, «Co3narens
BCEX M KAXKJOT0 CO3/ajJl YUCTBIMH, HENOPOYHBbIMU. [IprunHoin
JIerpaialiiy JUYHOCTH SIBJIIETCS OOLIECTBO U €r0 HEMPUTOTHOE
ycTpoiicTBo. Tak ke, Kak OOIIECTBEHHbIE MOPSAKH CIy>KaT
MIPUYMHON BCEX MPENATENbCTB U MPECTYIIICHUI.

Ta xe maes xapakTepHa JUlsl U3BECTHOro pomana «Ot-
BepKeHHbIe» Bukropa ['toro. AHTaroHW4YHbl yCTaHOBJICHUSM
KyJbTypbl npousBeenns J1. ToncToro™, co3aaHHbie B HEPHOL
yXoJla MucaTenss OT oOIecTBa M CTPEMIJICHUS K 3aTBOPHU-
yecTBy. OOBsBICHHE BOHHBI COBPEMEHHOH KyJIbType COAEp-
Katcs B cTuxoTBopernn A Xamuaa® «Auapy:

O rocnoau, 4TO 3TO 3a CBETONpEecTaBIcHuHeE!

Dmom nepenonox ecmov KOHYA C8eMAa NPUSHAK ...

Ckosibko 6 uenoseke Hegexcecmaa u memHoOmul,

UYmob ceecmu copoouua 6 moauny!

O 2ocnoou, smo ymo 3a oukue Hpaswvi!

B smom nu nawa cnpaseorusocms?..
(ITomcTpouHsbIit IEPEBOT)

[ToaT yBepeH B TOM, YTO MPUIMHOW HAOIIOIAEMBIX UM
BOIH SIBJISIETCSA YPOBEHB KYJIbTYpPhI 00IIECTBA.

36 Jle Huxomaesumu Tomcroit (1828-1910) — Benmmkwmii mucaTess-
POMaHUCT MUPOBOH JINTEPATYPHI.
37 A6aynxar Xamup (1852—1937) — Typeuxuii moaT, ApamMaTypr.
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Counnernre Axmera XHKMeTa ® «3HMHSISI HOUBY» H300H-
JyeT KapTUHAMH 00€37J0JICHHOCTH U OEJICTBEHHOTO TOJIO0XKEHUS
HapoJa Hu3-3a «PaBHOAYIIMA K COpPOJMYAM», HACAKIAEMOTO
KYJIBTYPOH.

B Ttparegum «MGmucy I.JixaBuma® oOpareHusi Tuma
«Mb6nuc mpuunHa BCeX MPeNaTeabCTB!», 0 BCEH BEPOSTHOCTH,
03HAYAIOT HEMPHUATHE PACIIPU M Pa3I0pOB, «OEICTBUS BOWHY,
MOPOXKAEHHBIX BCE TOM KE KYJIbTYpOil.

OTMeueHHbIE MOTHBBI SIBCTBEHHO 3ByuaTr €mI€ B IMOIME
«Azep»:

Kmo 3naem, moorcem, eciu 6 ece noou

bpanu npumep co 36epet,

To senu O6v1 bonee 30pagyio, OOCMOUHYIO HCU3HD

U ne nyscoanuce dOvl 8 1ekapcmeax om 8pavd...
(ITonctpounslit nepeBo)

40

XapakTepHo U oOparieHne Asepa BO (hparMeHTe Moj
3arojIOBKOM «JIMKHM 3aKOH»:

...Cnaweeo uenogeuecmea munocepoue

Topvkas cyovba ecex 6otin

Bom yorce kax decams 1em o scusém soanu om niooeltl,
Copyorcusuiuce 8 cmensix co 36epsamu.

JKueém ... nodywxoti emy ciysxcam KamHu, 3emis,

¥ Axmer Apud Xuxmer Ddenmu (1786-1859) — Typeuxuii yuéHblii,
03T,
3 Tyceitn Jixasun (1882—1941) — Bummbli asepOaiiukaHCKuil MOAT,

Apamartypr.
40 «Ingilab vo modaniyyat», Baki, 1928, Ne 1, s.14—15.

50



Odobiyyatda romantizm

U npeorcoe scezo, 3enénvie neca.

A psadom 6osKu,

Tonvko meoseou, bapceol,

Copoouuy — epae emy,

Brazodapum 3eeps uenosex...”
(IToncTpounslii nepeBon)

1

HaGroieHnst TOKa3bIBalOT, YTO B POMAHTHYCCKHX TIPO-
HU3BCACHUAX HAXOAWUT BBIPAXKCHUEC OIIIO3UIUA IMMPUPOAbI H
KyJnbTyphl. [Ipupoja nmpeBo3HOCHTCS HaJ KYJIbTYpOH, KOTOpas
IEHUTCSl HU)KE 00JICUEHHBIX B TeOMETpUYecKre (PUTryphl CaJioB,
rop, ACPEBHEB HA XOJIMaX. ..

2. PomaHTHKHM BO3JIAraloT HaJSKIbl Ha JAIEKYI0 OT
«3arpsi3HEHHON, MCKYCCTBCHHOW KYJBTYPHOM JKU3HH» €CTECT-
BEHHYIO )KHM3Hb Ha JIOHE MaTepu-npupozbl. [loatomy TsaroreHue
K TIPUPOJIE BOCTIPUHUMACTCSI Y HUX HEMOCPEIACTBEHHO 4ncTo. 1
KMBYILIEE €CTECTBEHHOM >KU3HBIO UEIOBEYECKOE OOIIECTBO B
CpaBHEHHH C JIIOJbMH KYJIbTYphI 00Jiee YHCTO, 3J0POBO, CHACT-
nuBo. [lo 3Toi mpUYMHE POMAHTUKU YEPMAIOT BAOXHOBEHUE OT
KapTHH MPUPOJIbI, TOCBAIIAS CBOE UCKYCCTBO JKUBYIIIUM €CTECT-
BEHHOH >KU3HBIO HapoAHbBIM MacCaM, OTAAIAACH OT IbLUIbHBIX,
33,Fp$I3HéHHBIX, HCHABUCTHBIX T'OpPOAOB, MPOMBIIIJICHHBIX OYa-
roB, (paOpuk, 3aBOJIOB KaK «HUCTOYHHKOB KaTacTpod», yCTpeM-
JSICh K MOpPCKUM Oeperam, Jiecam, cafaM, IIBETHHKaM, He
OCTaBasiCh 0€3yYaCTHBIMU JIAXKEe K HEOECHBIM KpacoTaM, OyIydn
NpUOIKEHHBIMU KO BCEMY ecTecTBeHHOMY. DaHTacTHuecKue
CHbI, pasaymMmbs B SACHYIO HOYb — BCE 3TO PE3YyIbTAaThl BAOX-
HOBEHUS, POKIEHHOTO JTIOOOBBIO K TIPUPO/IC.

1 Tas. “Kommunust”, Ne 2254,
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Onuna U3 repoeB (Qpaniry3ckoro pomantuka @-P. Illa-
TOOpHaHa’” GEXMT OT JIHOJCH, MBITAACH 3a0bITh CBOIO TOCKY H
IPyCTh B OOIIECTBE JUKAPEH.

B nosectu JI.Toncroro «KaBka3ckuil INIECHHUK» IOBECT-
ByeTCsl O MOMAaBIIMX B IUIEH K TOpliaM JIBYX PYCCKHUX odulie-
pax, KOTOPhIX B KOHIIE KOHIIOB OCBOOOKIAeT ropcKasl J1eBYIII-
Ka, KoTopass Oynyuu JAajeka OT IMBWIM3ALMH, KYJbTYpBI,
oTiauyaercss OoJjiee BBHICOKMMH YEJIOBEYECKHMMH KadecTBaMH,
MuigocepaueM. Torja Kak LMBUIM30BAaHHBIE JIIOJU JIUIICHbI
COYYBCTBUS Jak€ B MepHoA OOJNBLIMX BOMH, KatacTpod.
IToToMy 4TO 3Ta KyJbTypa YHHYTOXKAET 4YyBCTBO MHJIOCEPIUS,
COCTpa/laHusl.

be3ycn0BHOrOo BHMMAaHHMs 3aCily’KHBAalOT CHBI B paccKase
«Mo# nmaguiax, BO3bMUTE MOU MOXHUTKH, OTHAWTE MOU LBE-
TBD» TYPELKOTO pOMaHTHKa AXMeTa XMKMETa, BIOXHOBEHHUE OT
Mopckux OeperoB y AOnynxara Xamuja, 3aMMCTBOBAHHBIE
I'yceitnoM JlxaxuTom™ B npousBeaeHnn «Hucroe oOIIecTBoO,
co3JlaHHOe Ha ocTpoBe» TeMbl U3 'yceiina /xasuna (Ipopoxk —
nycteiHd ApaBuu, CaHaH — BojeOHble neifzaxu Kaskasa...).
[TyOnukytomuecs B mocieqHee BpeMs (parMEeHTbl U3 MO3MBI
«A3ep» XapaKTepu3ylTCsi MOTHUBOM OErcTBa B NIPUPOLY Kak
o0mieit  0COOEHHOCTHIO pOMaHTU3Ma. B OTpBIBKE MO
HaszBaHneM «B Hebecax» A3ep B CKOpOU BOCKIIHIIACT:

Topooa eubenw, uaxomka oxeamuna,
JKusnu nem, kposu nem, 6ce OOIbHLLE, YMUPAIOUWUE....

2 ®pancya-Pene ne Illatobpuan (1768—1848) — (panrysckuii muca-
TeJNb, IUIIOMAT, OUH U3 TIEpBBIX MpeICTaBUTeNe pOMaHTH3MA.

¥ Tyceitn Jixaxur Smup (1875-1957) — Typelkmii pOMaHTHK,
MIEPEBOYUK U TIOJIMTHIECKUH JeATeNb.
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JHém u Houwio, CIOBHO CONl0BEl 8 KIeNKe,
Connya ne suoam, 6030yxa He xeamaem ObLXAHUIO.
(ITonctpounsblit mepeBo)

3. Tlogo6HO OercTBy K MHpUPOJE, POMAHTHUKU HCIIBITHI-
BaJIM CTPEMJICHHE K Hapoy. Eciu B KjaccHUeCcKO auTepaType
MEPCOHAXH M3 HapoJa M300pakaIuCh HECKOIBKO KOMHYECKH,
TO y POMaHTHKOB UMEHHO T€POMYECKHE THITBI BEIOMPAIINCH U3
HapoJHOU cpenpl. B ocobeHHocTu ¢opmupoBasiieecs B OT-
JeNbHBIX CTPaHax YyBCTBO CBOOOBI M HAIMOHAJIBHOIO CAMO-
CO3HaHUS CTHUMYJIMPOBAIO 3TO OOpalleHHe B CTOPOHY Hapoja
Ha CaMOM BBICOKOM YpPOBHE, 4TO OOYCIIOBHJIO MOSIBIICHHE B
TBOPYECTBE MO3TOB MOTHBA «MAaCCOBOCTH». SI3bIKOBas TeMa B
auteparype oOpena HapoaHoe coaepkaHue. B nemsax ¢opmu-
pPOBaHUSI HAaCTPOEHUIH HErpaMOTHBIX HAPOAHBIX MAacc IMPOTHB
CTaporo CTpPOS U YAOBJIETBOPEHHsS HYX I M TNOTpeOHOCTEH
of1iecTBa ObUIO CTHUMYJIMPOBAHO CO3JaHHE OOJBIIOTO YHCIIA
CIICHWYECKHUX IMPOU3BEJCHUN, KOTOpbIE OBbLIM MOCBSIICHBI Ha-
POJHOMY BOCCTAaHHUIO NMPOTUB OecrpaBusi U HECIPABEATUBOCTH
U TMOKa3aHa ycrnenHas 00opp6a repoes, BhILIEIIINX U3 HApPOAaA.

B pomaHTHYEeCKHX CLEHHMYECKUX MPOHM3BEACHUSIX KAHP
TpareIuy BCTPEYAETCS] PEAKO: CO3AaHHBIC TPAareJuu 3aBeplia-
JUCh CcaMOyOMICTBOM Treposi u3-3a Oe3HaAEKHON JIOOBH.
JlaHHasi TeMaTHUYECKas Tpyna pOMaHTUYECKUX IPOU3BEICHHMA
XapaKTepu30Ballach Uaeei MOOMIN3AIIMN HALIMU Ha CEPhE3HYIO
00pp0y ¢ abcomoTHU3MOM. DTa HIes BhIpakajlach B JCBHU3E:
«Bocnuranue Hapoga — Hapogom». B counHeHun «Ambap»
Xamuza KOpoJib ¥ TOCIIOXa JOMPANINBAIOT APCTYJICAHU H3-3a
aruTanyy Hapoaa Ha OoprOy c abcomotusmom: «O, HeBe-
JKECTBEHHBIH Hapoxa! be3rpaMoTHBIM M TPYCIWBBIA HApOa HE
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MOXET OpPraHu30BaThbCid B apMmuio... Pogom win miemeHem
Ha3bIBACTCS TPYCIUBBIN HApOJI, 1aKe HE HACEJICHUEM TTOMECThS
nim ropoaa. CoTHyJICS CTaH CTPaHbI, TyX O0IIecTBa MPUIIE B
yHasoK U3-3a OIHOTO JIECIIOTA. ..»

4. Kak Mbl yTBEp)KIanu, B POMAaHTU3ME T'OCIOJICTBYIOT
YYBCTBA U ONIYIICHHSI, SMOIMHA. POMaHTHKN MMEHOBAJIUCH «yTO-
MAYECKUMU MedTarensiMuy. FOHbIE MeUThl MO3TOB, HETABHO
OCBOOOJIMBIIUXCSI OT TPUHYKIEHUS W HACUIUS, CO BCEH
CTPACThIO 3aHSBIIMXCS CBOOOJHON NEATEIHHOCTHIO, TIOJ BIIE-
YaTJICHUEM MAJICUILIETO BIUSHUS PaCCTPAUBAOTCS U MPUXOIAT B
yHbIHKE. «HyBCTBa SIBISIOTCS KOPOHHOM apTepueill pOMaHTHU3-
May. [log MX BIUSHHEM pPOMAHTUKU 3aMBIKAIOTCS MeTado-
pUYECKUMU TpeAMETaMH, CO3/1aBas COOTBETCTBYIOIIME 00pa3bl.
Ecnu 3Tu repor MCHBITBIBANIM KaKUE-TO Pa30yapoOBaHUs, TO 3TO
ObUTa BCeJeHCKas CKOpOb, a €CliM OIIyIIald pajocTh, TO BCE
BOKpPYT HUX ObL10 Onaromnonydno. OTCIOAa U HENPUATHE POMaH-
TU3MOM CYIIECTBYIOILIEH KyJIbTyphl B OOIIECTBE, HEIOBOIHCTBO
OOIIeCTBEHHBIM yCTPOHUCTBOM. POMaHTHKM BechMa TUIEPOOIH-
YECKM BOCHPUHMMAIM MaJIeWINe HEIOCTATKHM M HEeCIpaBe-
JMBOCTh JTOTO OOIIECTBAa, KOTOpPOE Npe3upalud u3-3a HHX,
SMOIMOHAIBHOE BOCIPUSITHE UTPATIO UCKIIOYUTEIBHYIO POJb B
CO3/IaHUM HMMH HJICAJTUCTCKUX CIIEHUYECKUX MPOU3BE/ICHUH,
JTFOOOBHBIX AMU30I0B. DMOIMOHAIHLHO-UYBCTBEHHAsI CBOOOA
ObUTa OCHOBHBIM (DAaKTOPOM Ui COBEPIICHHO HOBOH HWHTEp-
MpeTary POMAHTUKAMU JTFOOOBHON TEMbI, HOBATOPCKUX JTOCTH-
JKEHUI B MCKycCTBE. Jlaxe B TeX MPOU3BEACHMSX, KOTOPHIE TaK
WIM WHAYe KacajuCh COLMAIBHO-OOIIECTBEHHON IMpodiema-
TUKH, TIPOAOJDKAJIA pa3BUBATHCS JIIOOOBHAS TEMATHKA.

Cpenu npyrux mpou3BeACHHN Xamuaa OCOOEHHO BBI-
nensiercs: «Morunay ¢ KM3HEHHOM TemaTukoil. B sTtom ctm-

54



Odobiyyatda romantizm

XOTBOPEHHUHU aBTOP, CTPAJAIOIINI M3-32 CMEPTU JTFOOUMOM, JIs
BBIPQ)KCHUS IOJIABJICHHBIX YYBCTB OOpamaercst K mos3un. U
naxxe npusHaéres: «Mormmy» s co3nan st cebs». U nanee
co3naér «IlycteiHIO», «Ambap», «Teszep», npusHaBasch: «S1
JIAIIb CPENICTBO, MPOU3BEACHHUE KE — OT HEE», MOTUEPKUBAL,
YTO IJIABHOM, «BBICOKOM IPUYUHOMN IOSBIICHHUS €ro IPOU3-
BEJICHUI SBUJIUCH JIOOOBb U cCTpacTb». [l apryMeHTanuu
Halleld MBICIH TPUBEAEM IpUMEpP M3 CYXKACHUS XaMuaa:
«OT3BYKOB 3TOI pOXIEHHONW YYBCTBEHHOCTH W KpacoThl HE
ObIBaCT CIBIIIHO, HO OHM OILIyHIAlTcs. TUIIMHA 3TOH HOBO-
POKICHHON KyJbTYpBl CBsi3aHA C TAaWHOW BJOXHOBEHHUS, HX
LIEHHOCTh IIO3HAETCS B Ayllax... B 3TOM cymMaTOmIHOM MHp-
CKOM OOIIeCTBE, MOKa HEU3MEHHBI KU3Hb U CMEPTh,.. IPOJOJI-
JKAIOTCSl TUIIMHA M UIYMbI, KDUKH W B JIIOJIAX JKMBA YyBCT-
BEHHOCTb, Oellbl U rubeab He MOryT ObITh OmucaHbl». Touka
BOJIHEHHSI YyBCTBEHHOCTH M JIOOBM B POMaHTH3ME OCOOECHHO
OUYEBHJIHA B «DKaBUIM3ME». JlocTaTOUHO abCcTparupoBaTbest OT
neec J[xaBuna ¢ obpazamu Ader, Xymap U 00OpaTHUTbCA K
U3BECTHOMY CTUXOTBOPHOMY (hparMeHTy:

Moé 6oxcecmeso — kpacoma, 110608v,

J0606b — bn1aco, dasice eciu eé hunan mpacuvet,

Kpacasuya sicenanna, oasice eciu 6 poau naiaua...

be3 nobsu oywa moeune noooona,

bes 11066u 6 207108e CKOPNUOHBI POSIMCAL...
(IToncTpounslil nmepeBon)

[lepen Hamu Ha clieHe JIIOOOBHOTO 2MU30/1a Bbl YBUJUTE

OXBAYE€HHOI'0 YyBCTBOM BOCKpemEHHOro MemkHyHa. To xe
COCTOSIHME OTYAsIHUS MEPCOHAXEH BUAHO B MPOU3BEACHUAX
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Hawmsika Kamana®® «HecuacTtbiii pebénok», «Pomwmna, wim
Cunuctpa»y u «Hwumxare» Pamkamsazge’, HAMHCAHHOM «HA
cMepTh chiHa Husnnuna. PomaHTHYecKue JIMYHOCTH, Olleya-
JICHHBIE MAJICUITUM COOBITUEM B KU3HU CTHOAIOTCS OT OOMJIBI
U Topedd, MpearnouuTas 3T cocTOosHUS O00prOe. CBOE BHYT-
peHHee BOJHEHHE OHM TMBITAIOTCS YCIIOKOWTH, Yeprias BIIOX-
HOBEHHUE OT SICHBIX HOYEH, CUSIONINX TOJIyOBIX HEOEC, OTHOCSChH
K J)KU3HU TI0 CBOUM TPECTABICHUSM.

Bo ¢dparmente «YTpo HOBONyHUsS» DKpeMm O€il Xoder,
YTOOBl TPUPOJHBIE SBICHUS YNOAOOMINCH €r0 COCTOSIHUIO,
CTOHAM, MeYasiM:

Ymo smo 3a cmpaunas ne4ans, 0 ympo HOB0YHUA,
Teoé u 5mo cocmosinue, 0 ympo 60IHUMENbHOU 6Cmpedu? —
nbIMAaemcsi OH YCHOKOUMb CeOsl.

5. PomaHTHKH, HE NpU3HAIOLIME HOBYIO KYJIbTYpY, UAca-
JU3UPYIOT CTAapyr0, KaK PanCKyl XKW3Hb, 3aKpbIBas IJla3a Ha
Bce €€ HenoctaTtku. lIpuymHa 3TOrO B TOM, 4YTO IpOILIAs
HUCTOpHUS ABJIANACH TEMATUYECKMM HMCTOYHUKOM Uil POMAaH-
TUKOB. Tak, HEMEIKHE POMAHTUKHU UACATU3UPOBAIN B CBOUX
MPOM3BEJICHUAX TEePOCB KPECTOBBIX TOX0MOB. I[lomoOHBII
aCIIEKT MMEJI OIpPEICIEHHBIC TMOJI0KUTEIBHBIE PE3YJbTATHl B
BOIIPOCE U3YYEHHUS U HUCCIIENOBAHUS CPEIHEBEKOBOM HCTOPHH.
Haponnas nurepatypa, cUuTaBIIAsCA HU3KOM B KJIACCULIM3ME,
cTajla IpeIMeToM OOJIbIIOT0 HMHTEpeca, HaIpaBIEHHOTO Ha

* Hambix Kaman (1840—1888) — Typeukuii 03T, KypHAINCT, IPO3aKK,
NEepeBOIYMK, OOIIECTBEHHBIH esITeNb.
Pamxamzane Maxmyn Oxpam (1847-1914) — typeukuit mosr,
MIPO3auK, ApaMaTypr. MI3BeCTHBIN NpecTaBUTENb INTepaTypsl TaH3uMara.
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M3y4YEeHHE HallMOHAJIbHBIX, PEJIMTMO3HBIX 00bIYaeB, BEPOBAHUI
(3Ta TeHAEHUMs Cblrpaja IUIOAOTBOPHYIO pOJb B MCTOPUHU
TYMaHUTapHbIX Hayk). Kpome TOro, poMaHTHMKM Hadajiud CO3-
JlaBaTh NMPOU3BEJCHUS, CTUIM30BAHHbBIE M0J] HAPOJIHYIO JIUTE-
paTypy, YCBOMB CTUXOCJOXEHHE, (OpPMbI, TEMAaTUKYy 3TOIO
BuAa TBopuecTBa. M3BecTHble mbechl «IIpopok», «Xpomoit
Tumyp», «llleiix Canan» I'./[)xaBupa, a taxke «Ambap» u
«Tapuk ubH 3usat» A.Xamura — OnecTsmue oOpaslbl UCTO-
pUYECKOM ApaMaTypruu.

JUIs pOMaHTHUKOB XapaKTepHbI HIEATUCTUYECKU-TEPOU-
3UpPOBAHHOE N300paKEHHE HCTOPUYECKUX COOBITMH M, COOT-
BETCTBEHHO, CBOOOJHAs HJ€aNMU3alus I'epoeB 3THX COOBITHIL.
Ortcroza cineyeT U3BECTHBIN MOCTYNAT: KPOMAHTHUECKUE TUIIBI
— 3TO repou, HeOOXOAUMBIE B XKHU3HH; PEATUCTUUYECKUE TUIIBI —
9TO BO3MOXKHBIE B XHM3HHM Tepon». Jlaxke OCHOBOMOJIOKHHUK
PEBOJIOIIMOHHOIO POMaHTH3Ma, OMU3KUN K peann3My Makcum
Topbkuii*® rOBOPHI S3BIKOM OJHOTO M3 CBOMX TEPOEB, UTO
«Hama nyma He cpoBHHU HamieMy o0iuky». Peub unér o 6onee
IIMPOKUX BO3MOXKHOCTAX POMAHTHKOB Ui CBOOOJIHOW (haH-
Ta3UU B Ty WIM UHYIO CTOPOHY.

O6pa3 JKana Banbxana B pomane «OTBEp)KEHHBIE)
BuxTtopa ['toro siBisiercs uaeaan3upoBaHHBIM POMAaHTUYECKUM
TUIIOM.

Kenckue obpaszbl («Caaur») Hambixka Kamana, [Tpopok
(«IIpopoky») I'.IIxaBuna — aOCOMIOTHO HJCATBHBIC JTUYHOCTH.
(I'epounst punpma «YenoBek U3 pecTopaHa», HEJaBHO IOKa-
3aHHOTO B HAIllEM TOpOJE, COBEPIIEHHO POMaHTHUYECKHIl 00-

% Maxcum Topexuii (1868—1936) — BHIHBIA COBETCKHMil mHCATeNb,
Jpamarypr.
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pa3). Xanadu 3eitnanas’ mumer oTHOcHTENbHO Haen «IIpo-
poka»: «Jl>kaBua 3/1eCh CTPEMUIICS CO3/1aTh 00pa3 JIMYHOCTH C
TAKOH HEOTCTYMHOH BEpOH, YOEKICHUSIMH U UACAIOM, B
KOTOpbIE BEPUJI BCEM CBOMM CYLIECTBOM M COBECTbHIO, TOTOBBII
MOKEPTBOBAaTh HAa MyTH K JOCTM)KEHUIO MOCTaBICHHOW LIEIH
11000BBIO, AAXKE XKU3HBIO U NPOSIBUB HEMOKOJIEOMMOCTh B IPO-
narasjie MCTHHBI, IPUBEP)KEHIIeM KOTopoi Obul. Tem cambiM
JI0Ka3aB, 4TO TOJBKO TaKas JIMYHOCTb MOYKET JOCTHYb CBOEH
Leny, uaeana, 3aBoeBatb nodeny» (cOopHuK «JIuTepaTypHbie
(hparMeHTbI»).

OmnpezneneHue «uAeaqncT» B OTHOLIEHUHM POMAHTUKOB
CIpaBEAJIUBO M3-3a U300pakeHHUsI UMM BOOOpa)kaeMoH, xeae-
MOW JKM3HH B IPOTHUBOBEC OTOOPAKEHUIO OOIIECTBEHHBIX
COOBITHI B peaJIbHOM CBETE.

6. PomaHTHKM CBO€il pacIoIOKEHHOCTbIO K CTapoMy
oOuIecTBy, MNPOLUION >KU3HU BBIMJISIAAT MHJIOCEPIHBIMU H
COCTpaJaTeIbHbIMM, MPEINOYUTAIOT UCKPEHHOCTh. [lono0HOE
MOJIOKEHHUE €CTh €CTECTBEHHOE CIIECTBUE JIIOOOBHOTO UYBCT-
Ba. HalGmionenuss Hax O€ICTBEHHBIM IOJIOKEHHEM JIIOJIEH,
MO/JIOCTBIO0, HENOCTaTKaMH, OOYCIIOBIEHHBIMU HEIPUIOJHBIM
OOIIECTBEHHBIM CTPOEM, BBI3bIBAIOT B HHUX JKEJIAHUE U3MEHUTH
ero, moctpoutb oOmiecTBo «l'maBHOrO OparcTBa». Takwe He-
Oonblve npousBeneHus, kak «JIrodbure npyr npyra» JI.Tomuc-
TOTO, BayKHbIE TOUKU B «[lyxTapu Xunam» A.Xamunaa, «Kams
KpoBU» A.XHMKMaTa... pparMeHT 1noja HazBaHueM «B Hebe» u3
nmooMbl «Azepy» ['.JIkaBuma — 3TO CBOEOOpa3HBIA CBOJ CO-
YYBCTBEHHOI'O OTHOILIEHUS K HCKPEHHOCTH, €€ NpU3HAHUSA U
yBakeHHs. B 3ToM (parMeHTe MCTUHHBIM CMBICT HApOIHBIX

47 3eitnamel Xanadu Baba ormy (1896-1937) — mureparypoBel, Kpu-
THK, (OJIBKIOPUCT, TEKCTOJOT, OJWH W3 MEpBHIX HCCIemoBaTenel asep-
0aif/PKAHCKOT0 YCTHOTO HAPOJHOTO TBOPUECTBA.
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o0blYacB W TpaJuLMi MpPEJCTAaBICH BBINIE YKPAIICHHbIX
pacuBEYCHHBIMH KpacKaMH «Oyaroyxaromux, Oeccopaepika-
TEJIBHBIX» KOMMEHTapueB. «Maymue oT ceplia BOCIIEBaHUS
HapOJHBIX alIyroB, COCTS3aHUS OOpLIOB, HAPOJIHBIEC TUIACKH —
BCEM OHTHUM HApOAHBIM TPAAULUAM JAIOTCA €CTECTBEHHBIE
MOSICHEHUSI ¥ OLIEHKHU.

7. Hapsimy ¢ OAMHAKOBBIMU XapaKTEPUCTUKAMU POMAHTH-
YEeCKOTro TBOPUECTBA, B OTOOPayKEHNH KOHKPETHBIX JKU3HEHHBIX
BOIIPOCOB HaOIIIOaeTcsl IBOMCTBEHHOE cBoeoOpasue. KopoTko
3Ty JBOMCTBEHHOCTh MOKHO MMEHOBATh: 1. mevaip, rpycTh; 2.
o0ypeBaemble CTpacTIMU JHUYHOCTU. Hekoropele mox Bius-
HUEM XH3HEHHBIX OOCTOSTENIbCTB MINYT YTELUIEHHUS B CTOHAX,
I1aye, pbIAAHUAX, TUIIMYHBIM MPEACTAaBUTEIEM Yero SBISETCS
Pamxanzane Dxpam Oeit, mepecTaBmInii yIbI0aTECs MUPY TIOCTIE
yTpaThl ChIHA.

Unes ctuxorBopenusi «Co3HaHUE» BbIpak€Ha aBTOPOM B
cTpoke «Most nyxoBHas cBs3b ¢ HagbIMOM B MOEM CO3HaHUH,
cKopOsiiee co3HaHUE — caMasi JKeJlaHHas KHU3Hb B CKOpOW», B
KOTOPOHM pedb UAET O TOM, YTO JIyYlIMe MUHYTHI B €T0 KHU3HH
CBA3aHbl C JAyMaMu, HNpPUYEM C JyMaMu, KOTOpBIE COIpPO-
BOXK/IAIOTCS CII€3aMu:

JItob10 5 KpomewHyo mvmy, Mpax,

Omoam e3amen 8ecenHion 3apio,

OHa npowinioll HO4bI0 NPUULIA 8 30I0MBIX TOKOHAX,

Buoumcs mne 6 epézax obuk moe2o pooroeo.
(IToncTpounslii nmepeBon)

3T0 CAMHCTBCHHAA OTpala P aoKan3aac — MOJI4YajduBast

TEMHAS HOYb.
s 3TUX POMAHTHKOB BO MHOTHX CJIy4YasiX XapakKTepHO
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HEJIOBOJIBCTBO JKM3HBIO KaK HWIIOCTach meccuMusma. [lomgo0-
HOTO THITa IECCUMUCTHYECKHE MBICIT HaxoauM y modta Cada:

Brnosev Hacmynuna mocka,

Ewé ne npouinu nee3200wi,

Hu euno moé ymewenue,

Hu npospaunsiii wepboem.
(ITomcTpounsrit mepeBo1)

OTH CTPOKM MaJlo OTJIMYAIOTCS OT pa3aymuii, Oecrio-
KOUBIIIHX €r0 Mepeji CMEPThIO:

0c60600uUn0 MeHsE 0m pblOaHUL
Ilepeo cmepmoio nacmynusuias nopa,
B 3emnto meno moé onyckas,
Buvibpocs 3a kpati nebdec.
(IToncTpounslit mepeBo)

OTOT MOMEHT HPOCJIEKUBAETCI U B TBOPUYECTBE
Jlx.balipoHa, MpOJIOKUBILErO CBOIO OOJBLIYIO TPOIY B IIUPO-
KOH CTMXUU pOMaHTHU3Ma. AHIVIMHCKOIO pPOMAaHTHKA OTINYAET
PE3KO OTPHULIATENBHOE OTHOILIEHHE K JKEHIIHAM.

Jl1st pOMaHTMKOB BTOPOTrO THUIA XapaKTEPHO ONTUMHUCTH-
YecKOe CaMOOILyIlIeHHe, OypHas )KU3Hb, IPOTUBOCTOSIHUE KU3HEH-
HbIM HEB3rojlaM. B MX TBOpUYECTBE yCMAaTpUBACTCS OTKPOBEHHBIN
PEBOJIIOLIMOHHBIN TyX (pasymeeTcs, peub UAET O MEIKOOYp Kya3HOM
peBomoLonHocTy).  (Bor kak roBopun o Pycco ToBapuin
A.B.Jlynauapckuii®: «Ecim 651 Pycco ObUI CETOIHS HB, MBI ObI

* Amatonmii Bacunsesuy Jlynauapckuii (1875-1933) — coBetckuii ro-
CYZapCTBEHHBIN JIEATElb, MHCATENb, IEPEBOAYNK, KPUTHK; IIEPBbIH HAPKOM
npoceenieHus PCOCP, akTuBHBI ydacTHUK mepBoi pycckoil u Ok-
TAOPHCKOH PEBOJIOLHIA.
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npussiii ero B ITomurOropo», 9To MOKa3bIBAaeT PEBOTIOLMOHHBIN
Tyx Pycco oTHOCHTENTBHO cpefipl ero SIOXH).

[IpoTectyromuii MpoTHB THETA, TPU3BIBAIOIINN K O0pbOE
Hambik Kaman B cBO€H N3BECTHOM KachlIe MUACAIL:

Cynbba myctb nmpunér, coOpaB Bce SIBHbIE NMPUYHHBI, —
IPUAET.

Ecnu napywy obem, oanuwiii nayuu,

Ecnu oasxce opocam nac 6 3amouenue,

«B3opsas 3emmotl wap, vitioem mviy — 2080pum,

Briobnénnvle 6 c60600y u ynosarowue na 6yoyuee.

Ax, ouaposaHnus noiHa mel, NPeKPAcHas c60600a,

B nneny mul y cmpacmu smoii, 0c60600unucs om Hegou,

Kax sicenanna mol, ax, naoesxcoa na 6yoywee,

Harwowas c60600y uyenoseuecmsy om 8csK020 CMpPAOaHUsL.
(ITomcTpouHsbIit IEPEBOT)

B sTOoM BO3riace 3By4uT MOJHAS] PEIIMMOCTH OOPHOBI.

B 6onbmmHCcTBE Ipon3Benenuit Moxammena Xam/l49 3BYy-
4aT MOTHBBI MPOTECTa U OOPBHOBI C CYIIECTBYIOIIUM MOJOXKe-
HueM. Bo Bcex ciywasx B (HOpMHpOBaHMHM WHAWBHYalIbHOM
MO3UIUU POMAHTHKOB BaKHASI POJIb MIPUHATIEKUT COOBITUSM B
UX JTAIHOM KU3HH.

TakuM 00pa3zom, Tocie XapaKTePUCTHKH OOIIMX IMPUH-
IUIIOB POMaHTH3Ma Mo ipoOHast HH(GOPMAIUS O HAITMOHATBHBIX
pOMaHTU3Max IPEACTABISIETCS M3NMIIHEH. Kpome Kak akiieH-
TUpOBaHUE HanboJee IPKUX 0COOEHHOCTEN HEKOTOPBIX U3 HUX.

¥ Moxammen Xamu (Ara Moxammen A6myiacamum ormy AGmysca-
num3ane) (1879-1920) — most, oAMH W3 BUAHBIX IpEJCTaBUTENEH azep-
0aif/KaHCKOTO POMaHTHU3MA.
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Hemeukuit pomanTusm. KilaccunmusMm kak mnpexareda
pOMaHTH3Ma, MMEBIIUI IOBOJILHO KPENKHE YCTOW BO (paH-
Ly3CKOM JINTEepaType, HE MOI' BIEPBBIE POAUTHCS MUMEHHO BO
®panuuu. Bnepseie 1aHHOE TeueHnE BO3HUKIIO B ['epmanuu, B
r.OcceHd (IIpy 3TOM MbI OTHIOJb HE OTPULIAEM HCKIIOUYUTEIb-
HYI0 pPOJb TaKUX MOTY4YUX (paHIy3CKUX POMAHTHKOB Kak
Jlamaprus®’, Ilato6puasn, Tioro). OQHAKO, BBHAY OTCYTCTBHS
OCTpPOH COIMAJIbHOM TNpoOJEeMaTHUKH, POMAHTHKU YepHaiu
BJIOXHOBEHHE U3 MHpa Ipé€3 W uaeanos. B Tor nmepuox B
HEMELIKOM JUTEpaType emeé NpoaoKaics apucTOKpaTUHYECKUN
cTwib. BMecTe ¢ TeM Haj CTpaHOHM BHCeNla yrpo3a HAIIECTBUS
Hanoneona bonamapra. Ota yrpo3a CTUMyJIupOBaJia MOIBEM
HallMOHAJIBHOTO CAMOCO3HAHUs, KOHCOJIM/IALIUY HALIUH.

1798-1802 roabl CUMTAINCH 30JIOTBIM MEPUOJOM B
HEMELIKOM, U B LIEJIOM, MUPOBOM poMaHTH3Me. Hemipl Ha3bl-
BaJIM 3TH T'OJIbl KIIEPUOI0M OypHBIX FeHHEBY». B KOpOTKuil cpok
IIOCPEACTBOM 4JICHOB OJHOIO U3 JIUTEPATYPHBIX KPYXKKOB HX
nporpamMMbl TOJXY4YMJIM pacnpocTpaHenue B EBpome, o0yc-
J0BUB (POPMHPOBAHUE CAMOCTOSITEIBHOIO TEUECHUSI B MUPOBOM
JUTEpaType.

Hemeukuii poMaHTU3M OTIHYAICA MPOYHOU CBS3BIO C
penuruei. B conepkaHuu NpOU3BEIECHUN IBCTBEHHO IIPOCMAT-
pUBasIach MO3ULIKS KaTOJIWYECKON LIEpKBU. I3BECTHBIN HEeMel-
KM PpPOMaHTHUK P.BarHep5 ' CcumTanm HeMemKoe TOTHYECKOE
HCKYCCTBO BBIIIE JIPEBHEPHUMCKOTO M Tpeudeckoro. OH ObLI

>0 Anbgonc e Jlamaptun (1790—1869) — oMH U3 KpyIHEHIIHX MO3TOB
(paHILy3CKOro pOMaHTU3Ma, PO3auK, UCTOPHK, OIUTHYECKUHN eI TElb.
Puxapn Bunsrensm Barmep (1813-1883) — BumHbelii Hemeukuit
KOMITO3HTOP, pedopmaTop onepsl, Coznarens B 1830-e roast onep «Koibiio
HuOeyHray, «JIooHrpue» u 1p,
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o0ypeBaeM HaIlMOHAJIBHBIM YyBCTBOM, YKAJIOBAJICS B OJTHOM U3
IIMCEM Ha JKU3HEHHBIE TATOTHI: «MUp paHEH, U 3Ta paHa FOPUT
B MOEHU I'pyaH...».

®paHny3cKHid POMAHTH3M. Ero OCHOBOIOJIOKHUKOM
apisiercs JKan-Kak Pycco, naeonorndyeckux B3rJIsiI0B KOTO-
poro Mbl Kacainuch Bbliie. Mi3BecTHbIN (paHIly3CKHIl pOMaHTUK
B.I'toro B mpeaucioBU K CBOEMY KOPOHHOMY MPOHU3BEICHUIO
«OtBepxeHHble» nucan: «Eciau uaeanbHas Bellb €CTh paiu-
KaJIbHOCTh (BOJIBHOJIIOOME), TOT/Ia S U caM paJuKai, MOTOMY
YTO X04y, 4T00 Bc€ ObLIO paaukanbHbIM. OOIIEeCTBO, TOMycC-
Karolllee HUILETY, MOMPOLIaiiHUYeCcTBO, BOMHBI U yOUHCTBa, —
caMoe HH3KOe OOIIecTBO, HHU3KOE YeloBedyecTBO. S xouy
YHUUTOXUTH MapazutusM. [lycts kaxxapiii OyneT cebe X035uH,
yT00 HEe OBbUTO Tocmoa! DTO MOW CONHMAIBHBIA TPHHIIMII...
Ecnu ke 3Ta nenp pajneka, 3TO HE O3HAYAET, YTO €€ HEeJb3s
noctuyb. [loka yenoBedecTBy JaHO MPaBO JKENATh, s HKENIAO
paspylIUTh NPUIYMAHHBIN JIOJBMHU CTpOH. I OOBHHSIO coc-
JIOBHOE HEPABEHCTBO, OCYXAal0 00€30JC€HHOCTb, HHMIIETY.
N3yuas HeBexxecTBO, uccienyro ero. IIblTaloch NpOSICHUTH
Mpak. X0o4y BUIETb HECIPABEAJIUBOCTb U YHUUYTOXKUTH €€. 1
«OTBEpKEHHBIX» 5 HamMcal JJs 3TOr0. DTO KHUTA, HAes
KOTOPOH: «TJIaBHOE OPATCTBO B IPOTPECCe».

Kak BugHO, BO (hpaHIly3CKOM POMAaHTH3ME OUY€Hb CUIIHHBI
COLIMAJIbHBIE MOTHUBBI.

CommanbabiME (hakTOpaMu (PpaHIly3CKOTO POMaHTH3Ma
SBWJINCH BayKHEHIE ncropuueckue coopitus (Benukas dpan-
my3ckas pesosorus, I[lapmwkckas Kommyna). Bnocneactsuun
pa3oyapoBaHUE B PE3yNbTaTaX PEBOIOLUN MOPOJUIO IECCH-
MHCTHYECKHE MOTHBBI B JMTEparype. [IeBH30M 3TOro poMaH-
TH3Ma 06110 «JKU3HB, CIPaBETTUBOCTh, PABEHCTBO, OPATCTBOY.
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Typeukuii pomanTuzm. CGopMHPOBABIINCH B CEPEIUHE
XIX Beka B OCHOBHOM O] BIHSIHHEM (DPAHITy3CKOTO POMaH-
TU3Ma, NPOSBUIICS B TBOPYECTBE TAJAHTJIMBBIX JIMYHOCTEH,
OJIHAKO HE BBIJENINJICS BO BIIOJIHE CAMOCTOATEIbHOE TEUEHHUE,
pa3BHUBasCh MapaliedbHO € Kiaccuu3MoM. CeroaHsi TpyaHO
Ha3BaTh TYPELKOTo M03Ta, KOTOPHIHA OBl Obl YUCTHIM POMaH-
TiKOM. Bot uro mumer Memann Xukmer” 06 HCTOPHUU TypeLl-
Koro pomantusma: «Eciau mpu HCrosib30BaHUM XalTH(CKOTOo
o0nuka AGAyiaxaMuaa MmoJ NPUKPBITUEM PEIUTHO3HON CyTaHBI
O3BYUYMBAIOTCSI UAEU CBOOOJBI M KyJNbTYpBL.. TO HapoJ, YH-
Tatomuii nbecbl Kamana, B 0coOeHHOCTH MOJIOEKD, BIIaAas B
paxx, CTpEMUTCSI K POMaHTU3My, uaeanusMmy. Spkue, Gnaro-
POIHBIE PEUM UCTOPUYECKUX NepcoHakerd Kamana npusonunu
HapoJ B BOJHEHHUE. ...

[Tocnennue npeacraBUTeNM pPOMaHTHU3MA, MO TpeboBa-
HUIO BPEMEHH, BBIHY)KJCHbI OBLIM HM3MEHATh BEKTOP CBOETO
TBOPYECTBA B HAINPABICHUM K PEAJIbHOCTH, PEATMCTUYHOCTH.
Jlo B.I'toro pomaHTHKa OJHOBPEMEHHO HMMeEJa IEpBOHAYAJIb-
HOE TEYEeHHWEe U K peanusMy. B 0coOeHHOCTH TpaHIHO3HBIE
colualibHble KaTakIn3Mbl OKTSOPHCKONM PEBOJIIOLIUY MTOKA3aIN
HECTIOCOOHOCTh POMaHTH3Ma 00€CIICUUTh COIHAIbHBIE TIOTPEO-
HOCTH OOIIECTBa, BHIBUHYB HJIEH TPaBa, HAPOJHOCTH U KH3-
HEHHOCTH B JIMTepaType. MarepuanusM, yHUUTOXKUBLIMM Hjea-
JIU3M B HayKe M OOpa30BaHMH, BBIABUHYJI Ha MPUOPUTETHHIC
MO3ULMHU B JUTEpPAType >KU3HEHHbBIE, PEATUCTHUECKUE KpUTeE-
puu. DTOT peanus3M BIEPBbIE 3aJI0)KUJI OCHOBBI HEOPOMaH-
TU3Ma U, HAKOHEII, AUCTaHLUPOBAJICS OT UACATU3MA.

2 Yemamn Xuxmer (1889-1967) — Typeuxuii MCTOPHK IHTEPATYphI,
npodeccop, OJHO BpeMs padoTal JIeKaHOM B A3epOailPKaHCKOM IIeaaro-
THYECKOM MHCTUTYTE.
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Cmamows 6vlia onyboaukosana 8 uzoasaemom 8 e.Maxau-
Kane Ha MIOPKCKOM (a3epoauoHCanckom) sA3viKe JHCYypHale
«Maarif yoluy (1928, Ne 10-11, c¢.38—41; 1928, Ne 12, c.13—
15, 1929, No [-2, ¢.18-20).

CaoBapsb

baqi - abadi - BeunsIit

bikmaq — bezmok — ycTaTh, HagoecTh

cobron — zorla — cunkom, ¢ ycunmuem
cohli-miizlim - cohalat qaranlig1 — TbMa HeBeXxecTBa
ononat - ananalor - TpaxuIH

oxovi — qardas — O6part, 6paTcTBO

osbab —sabablor - mpuyuHBI

gir(d)lor — ¢evralar - okpyxeHHe

ifna - mohv etmo - yHUYTOXUTH

inhitat — ¢okiis - kpax

intisar — yayilma - pacipocTpaneHue

kisva - qiyafs - omexna

kullanma — istifads - ucmonb3oBanue

gatli-am — soyqirim1 — reHOLU A, MaCCOBOE YHUUYTOKECHUE
lovand - gdzal — kpacuBsIii/KpacuBas

lisan — dil- s13B1K

menekselar - bandvsaler - puanku

magbara - qabir, tiirbs - Morusna, MmaB3onei
monus — alismis - MPUBBIYHBII

miizayyan — bazokli — ykpaiieHHbIH, HapsTHBIH
mosud — xOsbaxt - cuacTIUBBIN

mohd — besik - konpIOeTH
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mohtab - ayli geco - myHHas HOYb

monidar - monali —0OCMBICIEHHBIH, HCITOIHECHHBIA CMbICIIA

mohsar - caxnagma — MaHuKa, TPEBOTa, BOJIHEHHUE

mamat — Sliim - cmepTh

mohzun — qomli, kadarli — neyanbHbIi, rpycTHBIN

morkozxana - morkozi dovlot idarssi — opunnansnoe
YUpEKIACHUE, Ka3€HHBIN I0M

miixayyilolor - xayallar, tosovviirlor — MmeuTsl, hanTazuu

miiassis — tosis edan, yaradan — co3znarenb, TBOpELL,
yUpeIUTeIh

miqtodir — qlidratli — cuIBHBIN, MOIITHBIHA

miifassal - otrafli — mogpoOHO, BcecTopoHHE

miimanoat — mane olma — MPUYKHATH OECIIOKOMCTBO,
YHHUTH MPETSITCTBUS

miitallogo - talagi verilmis, bosanmis arvad —
pa3BenieHHas/ObIBIIAS JKEHA

miivazi — paralel, barabar — napanaensHO, COBMECTHO

sormodaniyyat — bas, asas madoniyyat — rimaBHast, OCHOBHAs
KyJIbTypa

sobat — sabit — cTaOMIBHOCTB, (PUKCHPOBAHHOCTD,
OTIPEIeNIEHHOCTh

sord — soyuq, iiroksixan — XOJOAHBIH, )KECTOKUH,
CKUMAIOLLUN Cep/ILe

sonalar — illor - roxsr

surigi-qiyamot - qiyamat ¢axnagmast — yxac CTpanraoro
Cyna, xommap CyaHOro JTHS

tabeiyyot - tabelik, asililiq - 3aBucUMOCTB

todqiqi-milli — milli todqiq — HanMOHaNBHBIC HCCTIEOBAHUS

toloqqi — doyarlondirms - onienuBanme, oneHKa

torcith — bayonma - npusHanue
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tohassiir - hasrat — Tocka, reyanb

torsim - rosm- KapTuHa, pUCYHOK

totmin - tomin — oOecreueHne, 00eCIeUnTh
ugrasmaq — mosgul olmaq — OBITH 3aHATHIM
vaqio - hadiso - coOwITHE

(aemop npumeuanuil, cnoeapa u mpanconenumepayuu
c apaockou zpagpuxu Acugp Pycmamnu.)
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FOREWORD
TO THE NEW EDITION OF THE FIRST SIGNIFICANT
LITERARY-CRITICAL ARTICLE “ROMANTICISM IN
LITERATURE” BY HONORED SCIENTIST AND
PROFESSOR MIR JALAL PASHAYEV

An outstanding representative of Azerbaijani literature of
the twentieth century, a talented writer, an honored worker of
science, and a literary scholar, Professor Mir Jalal Pashayev
entered the world of literary criticism very early. At the age of
20, he became the author of a serious literary-critical article
entitled “Romanticism in Literature.” This work was written in
1928 and published in Makhachkala, Dagestan, in the journal
“Maarif Yolu” [The Way of Enlightenment]. Writing such a
significant research paper at such a young age clearly indicated
that he would become a brilliant literary scholar in the future.
When one reads this material, published in three successive
issues of the journal, one is involuntarily amazed at the depth
of professional knowledge, the breadth of horizons, and the
scientific style of thinking of a young man who recently
graduated from university and began teaching in a remote rural
school.

The methods of critical analysis used by the author in his
article, the provision of examples of world schools of
Romanticism in the eighteenth to the twentieth centuries and
the references to prominent representatives of world
Romanticism as well as their outstanding works, clearly
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demonstrate Mir Jalal’s extensive erudition, his impeccable
artistic flair, and his refined style. For a young 20-year-old
rural teacher who had just graduated from university and went
to teach in a remote village in the high-mountainous region of
Gadabay, writing such a significant and fundamental work
would have been impossible if not for his invincible will,
perseverance, and talent! Few contemporary young people,
holding a master’s degree and having completed postgraduate
studies before going on to teach in a remote village school—
even with today’s high-speed internet and the richest library
funds—would dare to write such a comprehensive article. This
required great courage, determination, greatness of soul, and
talent!

Thus, the writing in 1928 of a comprehensive work of
literary criticism, based on scientific logic and unerring artistic
flair, and a detailed scholarly analysis of the works of world
literature, demonstrated with utmost clarity that this 20-year-
old village teacher would go on to become an outstanding
literary critic in the future.

In “Romanticism in Literature” Mir Jalal brilliantly
characterized the main features of German, French, Turkish,
and Russian Romanticism (these constitute the main directions
of world Romanticism), masterfully carried out a comparative
analysis, and put forward in some instances nearly sensational
scholarly ideas. Of course, for a 20-year-old rural teacher of the
early twentieth century, the creation of such a work was a
serious scholarly breakthrough, evidence of courage,
willpower, and a huge gift for research!

Of course, today, many can treat an author’s enthusiastic
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words condescendingly, perceiving everything through the
prism of contemporaneity. However, if we take into account
the time in which this monumental work was created, as well
as the age of its author, then there is no doubt that this work
was written by a unique talent—a truly astonishing feat.

Unfortunately, this first significant literary-critical work of
a talented writer and an outstanding literary critic remained
outside the attention of Azerbaijani scholars for a long time.
And, perhaps, the main reason lies in the fact that the material
was inaccessible to researchers: it was simply unknown to
them. As noted above, this work by Professor Mir Jalal
Pashayev was published in the late 1920s in three consecutive
editions of the journal “Maarif Yolu” in Makhachkala,
Dagestan, (concretely, in issues No. 10-11 and No. 12 for 1928
and in issue No. 1-2 for 1929). However, regretfully, almost
immediately after its publication, the article was physically
torn out of an archived copy of the journal by an irresponsible
reader and, as a result, was removed from scholarly
circulation—from the collection of “scientific periodicals”—in
Azerbaijan.

A scrupulous examination of the only available set of the
relevant issues of “Maarif Yolu” from 1928, stored in the
archival fund of the Azerbaijan National Library, made it clear
that this journal was bound without the missing pages; this
would suggest that the relevant pages were not torn out later.
This would suggest that the virtuoso work at issue—a work in
which the deep and progressive thoughts of a 20-year-old rural
teacher were first expressed—most likely produced strong
irritation and anger in someone in a position to act on his or her
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emotions. Thus, it is most likely that this work was torn out by
an irresponsible reader with access to the copy of “Maarif
Yolu” that was stored in the archives of the Azerbaijan
National Library before it was bound. That being said, it seems
most probable that this act was not the result of the
irresponsibility of a negligent reader, but rather someone’s
quite conscious professional jealousy. It is for this reason that
such an important scholarly work has not been available to
researchers for a long time. In 2018, the Azerbaijan National
Library prepared for publication a collection of literary-critical
articles by Professor Mir Jalal Pashayev. To that end, a request
was sent to the National Library of Dagestan regarding the
availability of the relevant issues of “Maarif Yolu”. However,
their answer was negative: “Unfortunately, the library fund
does not have these issues of the journal “Maarif Yolu.” In the
same year, a similar request was sent to the Russian State
Library. The answer from Moscow was identical: “There is no
such literature in our fund.”

However, during a working visit to Moscow in December
2019, the author of this Foreword resumed his thorough
research activities in the Russian State Library and discovered
that the relevant issues of “Maarif Yolu” were in fact stored in
its archival fund. Finally, in February 2020, thanks to the
assistance of Vadim Valerievich Duda, Director of the Russian
State Library, Professor Mir Jalal Pashayev’s article,
“Romanticism in Literature,” which he wrote at the age of
20—his first brilliant and significant literary work—was
included in the archive of the Azerbaijan National Library and
made available to researchers.
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As the saying goes, “It is possible to temporarily stifle
talent, to hide the truth, but it is impossible to destroy it once
and for all, to erase it from the memory of history, for talent
and truth will always reveal itself and shine forth!” This is
reality and the real truth!

Now this work belongs to researchers and scholars.

Kerim Tahirov,
Professor
December 20, 2021
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MIR JALAL
ROMANTICISM IN LITERATURE

Romanticism — the social prerequisites for its emergence
— its distinction from Sentimentalism — the essence and
uniqueness of Romanticism — its characteristic features:
criticism of culture, sympathy for nature, inclination towards
the people, domination of feelings, love scenes, contentment
with a life of compassion and mercy, the idealization of
shortcomings, various types of Romanticism (German, French,
Turkish) — Romanticism as Realism.

Literary trends that are best known and least known to
lovers of literature: Classicism, Romanticism, Realism.
Probably, there are no lovers of literature that have not heard
these terms. Yet very few meaningful and valuable works have
been written explaining the essence and meaning of these
concepts. Lively interest in these literary trends and currents
has existed for a long time. But due to a lack of Turkish
sources and materials young generation cannot get the
information they need and lose their desire to study. If this
article can arouse in our youth a genuine interest in the study of
the literary trend known as “Romanticism,” which originated in
the literature of the Renaissance before dominating a later era,
then we can consider our goal to have been achieved.

In order to understand the essence of Romanticism and
convey it to young people, our literary critics need to
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constantly improve their intellectual level and pay attention to
research work. Specialists in literary theory recognize that the
most complex and capacious of all literary terms is the term
“Romanticism.” Therefore, sometimes one can find arguments
about German, French, and other varieties of Romanticism, but
there is no general opinion—no single formula, so to speak—
about this literary trend. Such confusion and disagreements
arose after the concept of ‘“Romanticism” began to spread
widely in literary criticism. It has been customary for centuries
for writers who worked within the genre of Romanticism to
limit themselves to its narrow confines. And only after they
went beyond this framework into “free space” and expanded
the range of topics and ideas of their work—and in so doing
gained “freedom in literature,” to speak figuratively—did
certain difficulties arise in the interpretation of the term
“Romanticism.” The founders of Romanticism did not express
a definite opinion about the genre they chose. However,
subsequent literary studies determined the ideas and goals of
Romanticism as a literary movement. Some scholars interpret
Romanticism as immersion in lofty dreams and reveries, others
as a recreation of vivid love scenes and images, while still
others, as noted earlier, generally avoid expressing a definite
opinion. It is a mistake to interpret Romanticism as an
immersion in fantasy because without the presence of dreams
there can be no artwork per se, and, if such a thing exists, then
it is nothing more than a simple story, or a kind of “protocol.”
Realism does not mean that the poet describes only what he
sees in reality; or that the artist blindly reproduces reality on
his canvas. If one adheres to this point of view, then the poet
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can be safely called a mere historian, and the artist a mere
photographer. Realism should be understood as a truthful
reproduction of objective reality in its typical features. This is
due to its maximum approximation of what can happen in
life—to the verisimilitude of life. And this means to think of
Romanticism as a dreamland.

Those who want to define romance as writing out of love
and affection are based on the fact that the word love is derived
from the word romance, which means “story” that will be
misleading with the examples we will show in the works of
romantics below. Those who are reluctant to speak out are
right. Prince Vyazemsky wrote in a letter to the famous
Russian romantic Zhukovsky that "Romanticism is a demo of
demons." “Everyone knows it, but they cannot see it”.

As Romanticism spreads in different ways and takes
different forms, the number of studies and various opinions
associated with it also increases. Moreover, as a shortcut, some
scholars single out a group of leading Romantic poets in each
country and unambiguously attribute their work to
Romanticism writ large. The most acceptable definition of
Romanticism is “Christian literature,” which is born of ancient
Roman and Greek literature (Classicism). However, to narrow
this concept to a manageable size, we can define Romanticism
to represent the ideological and artistic direction of European
culture in the period beginning in the second half of the
eighteenth and ending in the first half of the nineteenth century.
For approximately one century, in the literature of European
countries, with all the differences and diversity of styles and
genres, a common spiritual direction dominated, becoming
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known as Romanticism. This literary current broke the narrow
framework of Classicism (the canonical “divan method”),
expanded the horizons of poetic space and the style of ghazal,
and created an atmosphere of complete freedom in literature.
Romantics embrace freedom of form and thought in literature,
they do not accept any canons, frameworks, notes, and
instructions. Feelings and emotions dominate in Romanticism.
The development of these two defining features of
Romanticism was facilitated by minds liberated of constraint
by a broad horizon of freedom and the awakening of eternal
love by the hand of those eager to embrace this freedom.

Literature is the mirror of life. No innovation in literature
can appear before the appearance of innovations in society.
And if Romanticism replaced Classicism, then there must have
been a change in public life. Certain social factors and reasons
gave rise to any Romantic movement.

For the first time in England (seventeenth century),
commercial capitalism in the civilized countries, with the
revival of urban industry and economy, made a significant
difference in the crushing of the old aristocratic (feudal) class.

An emerging progressive (radical) bourgeois class
overthrew the rotten foundations of feudalism, replacing the
absolutism of monarchies with constitutional and republican
forms of government. The way of life and direction of society
changes comprehensively, permeating and assimilating into the
new foundations; and literature begins to serve the interests of
the new ruling class. Revolts, uprisings, and revolutions arose
in different countries of Europe (the Paris Commune, the
Revolution, amongst others), people’s liberation movements,
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and the demands made against those who held power in the
palace courts, produced a turning point in the literary field.
Men of the court, of religion, and of the church had suffocated
and suppressed free thinking by accusing its adherent of being
“anti-religion.” And free thinking, which is a requirement of
human morality, had indeed been stifled. Until it was not:
suddenly, opposition to feudalism entered not only into the
currents of public life but literature as well, and so provided
bourgeois poets with an open field to engage in the intellectual
activities of their desires. As a result of all this, the “Romantic
trend” expanded.

In England, Sterne® published A Sentimental Journey
Through France and Italy (the title refers to the French word
for feeling) in which he describes not so much his journey as
his impressions and feelings of it. From then on, emotions and
feelings began to flow freely in literature, and from this arose a
trend called Sentimentalism—the forerunner of Romanticism.
The creativity of the Sentimentalists, bursting with ardent
feelings, favored the middle class, in contradistinction to the
aristocratic  class. Revolts and revolutions laid the
psychological groundwork for Sentimentalism. Feelings and
emotions dominated more than did thoughts and ideas. For
aristocrats, love and affection were considered pleasures; for
Sentimentalists, these were considered the highest things and
the most basic preconditions of marriage. For the aristocrats,
children and family were linked to inheritance, property, and

53 Laurence Sterne (1713 Clonmel, Ireland — 1768 London) — an Anglo-Irish
writer and novelist.
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the state. For the Sentimentalists, the family was the epitome of
the society of the future and marriage was considered sacred.
The views of aristocrats and Sentimentalists on familial and
money matters were thus in complete opposition. The
Sentimentalists drew their topics from the people and folk
literature. Most Sentimentalist writings address the rise and
development of moral feelings. “Clarissa” was written by
Richardson®® entirely in accordance with what we can call
English Sentimentalism. The novel describes the sad adventure
of a young girl with all the beauties of morality and
conscience: a sensitive, beautiful, spiritually pure girl whose
parents, whom she does not love, want to forcefully marry her
off. The girl refuses and rejects the offer; at the same time, she
falls in love with a libertine young count named Lovelace, who
is quite proud of his conquests. The girl is fooled by Lovelace
into entering his household on the pretext that she has been
exposed by her relatives.

His intention is to correct the morals of this sinful man.
Lovelace, on the other hand, abuses the girl's innocence in an
ungrateful and treacherous way: in the end, he dies of grief,
unable to bear the stain on her face. Lovelace, too, is soon
punished. It seems that Richardson freely idealized the image
of Clarissa and imbued her with his own mentality—an
especially Sentimentalist mentality. In his work Sir Charles
Grandison, Richardson creates an ideal male type that, in
contrast to Clarissa, is provided with all the moral senses.

The story “Poor Liza” by the Russian Sentimentalist writer

>* Samuel Ruchardson (1689-1761) — an English witer.

78



Odobiyyatda romantizm

Karamzin,” which was translated into Turkish by Russian
Sentimentalists, is also built according to all the norms of this
genre.

The characteristic features of Sentimentalism are to some
extent also present in Romanticism. That is why there are those
who call Sentimentalism  “primitive = Romanticism.”
Romanticism arose a little later than Sentimentalism and built
upon its foundations. Indeed, Romanticism expanded the
boundaries of Sentimentalism, opening it up to new horizons.
Not recognizing any restrictions in their self-expression, the
Romantics laid the foundations for a new artistic direction in
literature, painting, topics of expression, and language.
Romanticism as a literary trend was purposefully unalike in
different countries and societies—even in its adherents’ levels
of remuneration. Just as German and French Romanticism
differ from one another, so do the characteristics of the
Romanticism as professed by Rousseau,’® Hugo,”” and Byron.”®
Before distinguishing the features of this or that country’s or
person’s particular form of Romanticism, we must clarify the
common features characteristic of Romanticism as a whole.
Certainly, there are typical features that are present to one
degree or another in every work of Romanticism.

1. Denial of culture is something that can be seen in any

» Nikolay Mikhaylovich Karamzin (1766-1826) — a prominent
representative of the epoch of Sentimentalism in Russian Literature.

>0 Jean-Jacques Rousseau (1712-1778) — a French writer and philosopher. A
prominent representative of the Enlightenment.

°7 Victor Hugo (1802-1885) — a French writer, playwright, poet and
publicist. A prominent representative of Utopian Realism.

*¥ Lord Byron (1788-1824) — an English Romantic writer.
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romance. Jean-Jacques Russo, an expert and leader of this
movement, took part in the 1749 competition of the Academy
of Sciences and Arts et Belles-Lettres of Dijon on "Thoughts
on the Impact of Science on Morality." He made sharp and
powerful judgments to prove that science and culture in general
had a profound effect on public morality, and with his ideas
attracted the attention of the scientific world and won the
competition. He put forward the same idea in his work Emile.

According to Russon, “The Creator (God-A.R.) creates
everything, everyone innocent, it is a society that destroys and
makes it undesirable. In particular, the cause of all betrayals
and crimes is a society and the evil structure of society. ”

The same opinion prevails in Victor Hugo’s “Les
Misérables”. The works written by Tolstoy™ during the period
of his fear of, and detachment from, society were also
characterized by antipathy towards culture. In the play Eshber
written by Hamid,” we find:

O Lord, what doomsday panic is this?
What uproar is it? [...]

Why are the people so ignorant?

The same is true of the tomb.

O Lord, what a savage trait this is,

Is this our justice? [...]

— His ideas juxtapose nature with culture. The poet is
convinced that the massacres in question were caused by
culture.

* Lev Nikolayevich Tolstoy (1828-1910) — a world famous Russian writer.
5 Abdiilhak Hamid (1852-1937) — a poet and playwright.
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In the work by Ahmed Hikmet®' entitled “Winter Night,”
the author provides many scenes of poverty and misery caused
by the “same indifference” of culture to the plight of people.

The titular character in the famous play by Javid,* entitled
The Devil, exclaims “all-encompassing betrayal.” Such words
likely refer to the culture of the “military catastrophe” and the
resulting strife and change. Here is an excerpt from Javid’s
poem “Azer”:

Who knows, maybe everyone,

Even if they took animals as their example,
Would live healthier, livelier [lives],

Maybe they don’t want medicine from the doctor.

We hear the following monologue delivered by the
character named Azer, especially in the passage entitled "Wild
Women":

The “mercy” of the man who burned him.

Here is the bitter fate of the war.

For ten years he has been away from people,

Contrary to the savages outside

He lived ... the pillow he cried for, the stone, the soil,

The only part he didn’t enjoy was the weeding and cultivating.
Today, the forests are still pleasant,

' Ahmed Arif Hikmet Bey Efendi (1786, Istanbul — March 22, 1859,
Istanbul) — an Ottoman scientist and poet.

52 Huseyn Javid (1882-1941) — a prominent Azerbaijan poet, playwright,
and thinker.
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Monsters, bears, tigers.
The same is true of him, but the enemy,
Teaches mercy to the savage man.”

This monologue also bears the typical features of
Romanticism. As a rule of thumb, in romantic works, nature
and culture are generally considered to be opposing forces.
Nature is preferred to culture. Gardens built in a certain shape
and laid out with geometrical precision are valued less than
nature, mountains, valleys, forests, and meadows.

2. Romantics see hope in primitive life, far removed from
the “dirty and artificial cultural life” and in the bosom of
nature. Therefore, Romantics explicitly glorify, and have
sympathy for, nature. Thus, human society living in harmony
with nature is purer, cleaner, healthier, happier, and more
fortunate. That is why romantics draw inspiration from natural
boards, dedicate their art to the healthy mass of people, and
move away from “dusty, dirty, disgusting, overcrowded cities;
and industrial centers and factories that are sources of
disastrous and catastrophic accidents.” Instead, they portray
their heroes in naturally beautiful settings like beaches, forests,
gardens, and flowers and set them against the backdrop of a
beautiful sky. Dreams beneath the moonlight are the result of
being inspired by the love of nature.

One of the heroes portrayed by the French Romanticist
writer Chateaubriand® escapes from culture and tries to forget

% Frangois-René de Chateaubriand (1768-1848) — a French writer, one of
the founders of Romanticism in French literature.
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about his troubles and hardships by living amongst the savages
in the wild.

In Tolstoy’s story “The Captive of the Caucasus,” two
Russian officers who were captured by Lezgins are rescued by
an innocent girl. And this girl, so far removed from a cultured
upbringing, is portrayed as displaying such humanity and
natural compassion—in contrast to civilized people, who show
no such mercy in the commission of murders and large-scale
massacres. Because culture kills feelings of compassion.
Hence, the hero of the story entitled “My Sultan, take my
Violets, Give Me Back My Rose,” written by the Turkish
Romantic writer Ahmed Hikmet, sees happiness in dreams and
on coastlines. For Hiiseyin Cahit,** the ultimate dream is the
“Innocent society on the island” and Huseyn Javid, whose
commitment to Romanticism is beyond doubt, places his
heroes in truly Romantic settings (see his The Prophet:
Arabian Steppes and Sanan: Majestic Landscapes of the
Caucasus). The cult of nature in Romanticism is also
confirmed by recently published excerpts from Javid’s poem
“Azer.” In a part of the poem entitled “In the Village,” we hear
Azer exclaim:

Cities are filled with malaria and tuberculosis

No movement, no blood, everyone is sick, dead...

Night and day in a cage like a nightingale,

The sun does not see, the air does not swallow in one breath.

 Hiiseyin Cahit Yal¢in, (1875-1957) — a Turkish writer, translator, and
political figure.
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3. Romanticism views nature and ordinary people and
folklore in the same way. Classicism scorned these types and
portrayed them disdainfully while Romanticism endowed them
with heroic features. In particular, the innate sense of freedom
and nationhood that arose in different countries contributed to
the trend of portraying ordinary people heroically and helped
poets generate “mass” consciousness. Even stage plays have
been written to prepare the common and illiterate masses
against the old system and to take care of the needs and
demands of society, and these works have always shown the
people's revolt against injustice and the successes and
achievements of the heroes.

Tragedy is rare in Romantic plays: it is portrayed as
suicide that results solely from the despair that results from
love and affection. A main goal of Romanticism was to call on
the people to struggle against absolutism and to actively
participate in society.

The most characteristic feature is the implementation of
this rock in the style of " Education of the people with the
people ". In Hamid’s Eshber, Arstulsani and the King and the
Lady are heard to propagate against absolutism: “ people who
are mindless, the people who are ignorant are not an army, but
just a people who are ignorant! [...] The common people were
not a property or a city. The stature of the universe bowed
down, the human race was reduced to the ground, and science
was established for an oppressor”.

4. We have already noted that feelings and emotions are
dominant in Romanticism. Romantics are thus characterized as
“imaginary dreamers.” Youthful feelings, newly freed from
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pressure and oppression, were overwhelmed by the slightest
influence as they acted with all ardor, existing only in their
dreams and forgetting about reality. “Emotion is the lifeblood
of Romanticism.” Under this influence, Romantics became
obsessed with metaphysical things, creating heroes as they
wished. If their tender feelings were resented or hurt, then life
and the whole universe became immersed in sorrow and
melancholy; if there was a little joy in their young lives, then
everyone and everything was thought to be infused with
laughter. This is the reason why Romanticism is hostile to
mainstream culture and rejects the structure of society. The
smallest of flaws and injustices are blown out of proportion and
are therefore channeled into hatred, excitement, emotion, and
ideal feelings and made manifest in Romantic writers’ dramatic
works and love scenes. Thanks to their freedom to feel,
Romantics also created many innovations in art by painting
themes of affection, romance, and love with new colors. Even
works on more or fewer social issues were created on the basis
of such feelings of love and affection. Hamid’s work “The
Tomb” can be singled out in this context. Shocked by the death
of his beloved, the author employs poetry as a means of
expressing his feelings of guilt. He even admits, “I wrote The
Tomb for myself.” He goes further still: “in works like Desert,
Eshber, and Thesis, “I am her muse, the works are hers” a
statement shows that love and affection are both the loftiest and
most important factors in the emergence of all his works. To
confirm our point, let us take the example of Hamid’s
statement about the same work: That silence is a kind of
inspiration. “As long as this apocalypse lasts for a lifetime in
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this world, as long as the people of this dome continue to cry in
silence and as long as there are feelings in people, there will be
no description of the loss and destruction of their feelings for
the Tomb.” The emotional and romantic point of view of
Romanticism is evident in Javidism.

Leaving aside major dramatic works like Disaster and
Enchanted let us turn to a poem by Javid:

My god is beauty and love,
Although love is a happy ending cry,
Although it's a lovely executioner,

A heart without love is like a grave.

. . 65
Scorpions roam without love.”

— From the very beginning, before us comes to life a kind
of frantic “love-sick” man, immersed in the world of his
feelings and worshiping the very feeling of love. The same
tendency is observed in works by Namk Kemal®® like
Unfortunate Child and Homeland or Silistra; the same
tendency is observed in the poem “Nijad” by Rejaizade, which
was written to commemorate the death of his son, the poet
Nijad, with its portrayal of the sad cries and groans of a
wounded father’s heart. Affected even by small adversity,
Romantic personalities tend to retreat into resentment and
melancholy rather than see life as a struggle. To temper their

% Hussein Cavid. Works. In Volume 5 (1) Baku, “Leader Publishing
House”, 2005.

% Namik Kemal (1840-1888) — a Turkish poet, journalist, prose writer,
translator, and public figure.
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feelings, they seek inspiration in moonlit nights and bright blue
skies whilst measuring their lives by the size of their
imagination.

In a passage from the poem “Crescent Morning” Ekram-
bey cries out in pain, seeking to console himself by appealing
to nature:

What is this sadness, O crescent morning?
Do you have a tongue-twister in the morning”

5. Romantics who do not like the new culture idealize the
old culture, imagine it as a lost paradise, and turn a blind eye to
all its vulgarities. The Romantics drew upon periods of ancient
history for inspiration. For example, the German Romantics
revived interest in the Crusades and idealized the era’s heroes.
This fascination with ancient history revived much positive
interest in the study and research of ancient history. Folk
literature, which was looked down upon by Classicism, began
to be studied with great interest and attention, with much light
being shed on national traditions and religious beliefs
(incidentally, this greatly helped the advancement of the
humanities). Moreover, the Romantics began to write their own
works based on folk literature and imitated folk literature in
terms of form, rhythm, and content.

The themes found in The Prophet, Tamerlan, and Sanan
by Javid as well as Tarik ibn Ziyad and Eshber by Hamid are
entirely historical. Just as Romantics idealize historical
examples and events, so do they idealize the heroes and
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characters of their works and portray them with as much
creative license as they wish.

Separate from the realists, it follows that "romantic types
are real-life types that need to know, realistic types are real-life
types." The main difference between Romantics an " Even
Maxim Gorky, the founder of revolutionary romanticism,
which is closer to realism, says in the language of one of his
literary heroes, "Not for our hearts and bodies." This suggests
that romantics are more free-spirited and open-minded.

Jean Valjean—the hero of Victor Hugo’s Les
Misérables—is an ideal Romantic type. Ideal female types
appear in the work Sadig’” by Namuik Kemal. In Hussein
Javid’s The Prophet, completely ideal personalities are
portrayed.

The girl in the movie “The Man from the Restaurant,”
which was recently shown in our city, is also a completely
Romantic type. Regarding the aim of The Prophet, Comrade
Hanafi Zeynalli writes (in his collection Literary Pieces):
“Javid created a strong hero imbued with faith and conviction
who believes in his ideas and ideals with all his conscience and
existence. He shows that only such a person can eventually
fulfill his goal and achieve victory.”

It is possible to define Romantics as “idealists” because
both the realities of society and the individual elements in these
events are viewed through an imaginary eye, not the naked eye.

6. — Romantics show compassion for and mercy towards
primitive society and are sympathetic to primitive life, which

7 Namik Kemal (2003) Intibah (also known as Sergiizest-i Ali Bey (Yahut
Ali Beyin sergiizesiti),
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they embrace sincerely. In one way or another, moments of
love and affection are portrayed as genuine. Romantics sought
to eliminate poverty and the humiliation of inequality in the
ugly structure of human society and wanted to build a new
“fraternal society”. Tolstoy’s work “Love One Another;”
important points in Hamid’s work “Daughter of India;”
descriptions of the “image of the sublimation of power” found
in Ahmed Hikmet’s short work “One Drop of Blood;” a
passage praising sincerity from a part of Javid’s poem “Azer”
entitled “In the Village”—all constitute vivid evidence of a
dedication to charity.

In this passage, the sincerity of the customs and traditions
of the people is, in a sense, superior to the interpretations of
paints, "fragrant, mournful, and subtle". The "hymns from the
heart" of folk ashugs, the custom of wrestling, folk dances, and
village life are valued in all their naturalness.

7. — In Romantic literature, with many common features,
two main typologies can be noticed, especially in the domain
of everyday life: first, sadness; second, passionate
personalities. With regards to the first type—characterized by a
desire to find solace in the face of the effects of life by crying,
moaning, sobbing, screaming, and whimpering—we can turn to
the writings of an eminent living representative, namely
Racaizade Ekrem-bey, whose melancholy never lifted in the
wake of the death of his son.

This person wrote in the poem "Thought" "My soul is my
soul, my mind is the most pleasant breath of my life ..." this
means that, for him, the happiest moments in life are times
spent in meditation but also that these times are spent in tears:
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When in his poem “Thinking” he says, “My thoughts of
Nadim’s spirit are to my way of thinking the most pleasant
breaths of my life,”

I love some wonderful tari,

1 will givespring dawn,

To him - a dice tari,,

It seems to me that half of the dream.

We see that Rajaizade only enjoys the darkness of silence.
The works of such Romantics often lead to a pessimistic
“dissatisfaction with life.” Ismail Safa’s poem:

Here it is again the turn,
Catastrophe soon thereafter,
The salvation is neither in wine

Nor in different sorts of syrups.

— and this passage, written shortly before his death:

He saved me from divine wrath,
And from time to time from death.
The earth will take my body,

And I will ascend to heaven

— His conclusions are little different from those of
pessimists who are tired of life.

This feature can also be traced in the work of the poet
Byron, one of the greatest representatives of Romanticism.
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Especially about women, the poet has a completely unflattering
opinion.

Romantics of the second type are those whose lives are
full of passion, who like to clash and struggle with the events
of the day rather than give way to despair. The spirit of
revolution (of course, petty-bourgeois revolution) is found in
all Romantics. Comrade Lunacharsky says of Rousseau: “If
Rousseau were alive today, we would put him in the
Politburo...” This statement shows how revolutionary
Rousseau was.

The famous lyricist Namik Kemal rages against the tyrant
who seeks to suppress society:

Let fortune all sorts of instruments gather and come,
If I return ... from slavery on the way to the nation
Even if they throw us in the center,

Let’s blow up it and take it out.

And about freedom and hopes in the time ahead, he writes:
What a magic, oh, eloquent freedom,

We fell in love with the captive, although we escaped from captivity.
Oh, what hope you had, oh hope for the future,

You free the world from all kinds of hardships [...]

This is the portrait of a man engaged in a fully-fledged struggle

In most of his works, Mahammad Hadi is rebellious and
militant. In any case, romance plays an important role in the
personal lives of romantics in their individuality. Thus, after
having sketched the features common to Romanticism as a
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whole, we can now identify in detail the most striking features
of Romanticism in individual countries.

German Romanticism:

Romanticism could not originate in France because
Classicism was stronger in that country. Instead, it originated
in the city of Essen in Germany (that being said, we do not
deny the rise of such greats as Lamartine, Chateaubriand,
Hugo). However, because events in society did not produce
sharp divisions, writers turned to the world of dreams and
ideals for inspiration. In Germany, the method of “dominance”
continued at this time as well and the threat of Napoleon the
Great loomed large over them all. This threat awakened
German national feeling under the slogan of unity.

The years 1760-1780 were considered the golden age of
German and world romanticism. The Germans called this
period the "Sturm und Drang- the Age of Stormy Geniuses."
For the first time, this movement spread to Europe in a short
time through its members and caused the spread of this trend.

Originating as part of a small literary movement,
Romanticism quickly spread and soon conquered Europe. From
Germany, this movement quickly expanded across Europe
thanks to the influence of the proponents of this trend.

The bonds of religion were stronger in German
Romanticism, where the country’s medieval Catholic Church
maintained a strong influence over its works.

Hence the famous German Romantic composer Wagner®®
thought that medieval German Gothic art was superior to ancient

% Wilhelm Richard Wagner (1813- 1883) —a German composer, theatre
director, polemicist, conductor, and essayist.

92



Odobiyyatda romantizm

Roman and Greek art. This man held very strong national
feelings; complaining about his nation’s hardships, in a letter
characterized by Romanticist rhetoric, he wrote that “the world
is wounded, and this wound is open in my heart [...].”

The founder of French Romanticism is Rousseau. We
have already discussed his ideas. One of the most famous
French Romantics, Victor Hugo, in the preface to his
outstanding work Les Misérables, writes: "If what is ideal is
radical, then I am also radical, and I would like everything not
to be radical ... A society that allows poverty, begging, war and
murderers is the lowest society, the lowest humanity. I want to
eliminate parasitism. Let everyone be in control, not the
master! Here is my public opinion! ... If this rock is far away, it
will not be an obstacle to approach it and join it. As long as
humanity has the right to ask. I also want to tear down this
unjust structure built by people. I judge my daily life, my
service, | examine poverty and begging. I study prejudice and
ignorance. I light the night and the darkness. I want to see
injustice and destroy it. Here I wrote " Les Misérables, " for
this. This is a book that says that the main brotherhood is
progress. ”

It is seen that the bond of social issues is strong in French
romanticism. Important events, revolts and revolutions in
French public life (Revolutionary Tomb, Paris Commune)
brought romanticism to life. But later, the failure of the
revolution gave rise to a pessimistic mood. This romanticism
was born under the slogan "Life, justice, prosperity, morality".

Important events, revolts, and revolutions in French public
life (the Great Revolution, the Paris Commune) brought
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Romanticism to life. But later, the failure of the revolution
gave rise to a pessimistic mood. This Romanticism was born
under the slogan “Life, justice, prosperity, peace.”

Turkish Romanticism, developed mostly under the
influence of France, began to make itself known around the
middle of the nineteenth century. Despite producing some
relatively powerful representatives, it did not have
characteristic features and we can even say that it developed in
parallel with the influence of Classicism. Turkish Romanticism
can only be considered in a comparative context. Today, a
purely Romantic Turkish poet is a rarity.

Ismail Hikmet® writes about the development of Turkish
Romanticism as follows: “If Abdulhamid’s caliphate was used
to promote freedom and culture under the guise of religiosity
[...], then the people who read Kemal’s plays, especially the
young people, were moving towards Romanticism and
Idealism with a sense of excitement. The enlightening and
compassionate words of Kemal’s historical heroes excited the
people [...].”

The last representatives of Romanticism were forced by
circumstance to embrace Realism and focus on pressing
problems of society.

Prior to Hugo, the first tendencies of Realism also
appeared in Romanticism. In particular, the great upheavals
and fundamental changes in society caused by the October
Revolution showed the failure of Romanticism to satisfy the
new social consciousness and demonstrated that it gave life to

% Ismail Hikmet Ertaylan (1889-1967) — a Turkish literary critic, professor,
academic dean, writer of histories of Turkish and Azerbaijani literature.
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legalism and nationalism. Materialism, which extinguished
Idealism in the arts and sciences, also came to dominate the
portrayal of life and reality in literature. The foundations of
Realism were first laid in Neo-Romanticism (“new
Romanticism”) and finally severed all connections to Idealism.

This article was published in Azerbaijani in Makhachkala,
Dagestan, in three successive issues of the journal “Maarif
Yolu” [“The Way of Enlightenment ], No. 10-11 (1928), pp. 38-
41; No. 12 (1928), pp. 13-15; and No. 1-2 (1929), pp. 18-20.

Dictionary

baqi - obadi- forever, eternal
bikmaq — bezmok- to get tired
cobran — zorla-forcibly, hardly
cohli-miizlim - cohalat qaranligi- the darkness of
ignorance

ononat - ananalar-customs, traditions
oxavi — qardas-brother

asbab —sabablor- reasons

gir(d)lor — gevralar-circles

ifna - mohv etmo- destruction

inhitat — ¢okiis-collapse

intisar — yayilma-spread, diffusion
kisva - qiyafo-appearance, outfit
kullanma — istifade-usage

gotli-am — soyqirimi-massacre
lovond - gozoal-beautiful

lisan — dil-language
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menekselor - bondvsalar-violets

magbars - qabir, tiirbs-grave, tomb

monus — aligmis- get accustomed, to get used to
miizoyyan — bazokli-decorated, embellished

mosud — xosbaxt-happy

mohd — besik-cradle

mohtab - ayli geca-moonlit night

manidar - manali-meaningful

mohsor - ¢axnasma — doomsday, commotion

momat — 6liim- death

mohzun — qomli, kodarli-sadly, sorrowfully

morkozxano - morkozi dovlot idarasi- central government
miixayyilalar - xayalar, tasovviirlor- dreams, imaginations
miiossis — tasis edon, yaradan- founder, creator

miiqtadir — qlidratli- mighty

miifassal - otrafli- in detail, minutely

miimanast — mane olma-obstacle

miitollogo - talag1 verilmis, bosanmis arvad-divorced wife
miivazi — paralel, barabar- parallel, equal

sormoadaniyyat — bag, asas madoniyyast-head, the main
culture

sobat — sabit-constant, permanent

sord — soyuq, iliroksixan- cold, heartbreaking

sonalar — illor-years

surisi-qiyamot - qiyamoat ¢axnasmasi-doomsday disaster
tabeiyyat - tabelik, asililig- subordination, dependence
tadqiqi-milli — milli tadqig-national research

taloqqi — dayarlondirmoe-evaluation

torcih — boyonmo-preference, approval
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tohasslir - hasrat-longing, yearning

torsim - rosm-drawing, picture

totmin - tomin-provide

ugrasmaq — masgul olmag-to deal with, to be busy
vaqio - hadiso- event, story

(Transfoneliteration from Arabic graphics, author of notes
and dictionary -Asif Rustamli)
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