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“The sacred duty of the pen is (o
struggle for the happiness of the people...
That must be the aspiration of every man
of letter!*

Jalil Mammadkulizade

In October 1966 the Azerbaijan fpeople together with
all the fraternal peoples will celebrate the glorious 100th
birthday of the great writer and thinker Jalil Mammad-
kullzade.

Jalil Mammadkulizade is known not only in his
own country—Azerbaijan, but in all the cultured world:
he is famous as a mouthpiece of progressive ideas, as
one of the prolific men of letters.

Throughout his literary activity that embraced a
period of 43 years and his journalistic activity that
lasted 30 years he struggled against soclal injustice,
mental and spiritual tyranny, colonial and national op-
pression, Imperialstic intrigues, national fanaticism,
against any kind of religious fanaticlsm and superstition.
He defended the human rights of toilers of all nations
longing for freedomand independence of the oppressed
peoples. All these are the main factors that have won
world fame fo- the great satlrist.
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The progressive literary society of the world recog-
nized Jalil Mammadkulizade as one of the greatest,
most influential and progressive writers of the awaken-
ed East. Even during his lifetime hls service in strengthen-
Ing revolutionary thought, in the development of
democratic literature and press and his positive influen-
ce In the Near and Middle East especially were
confirmed by the progressive literary world.

If his great fame was on one hand due to his lite-
rary works written with great skill and expressing
progressive ideas of his age on the other hand it was
due to lhe salirical magazine the “Molla Nasreddin®
the editor of which he had been for 20 years.

The magazine “Mo!'a Nasreddin® embraced not only
the Azerbaljan life, and national problems bit also
covered all the international problems In the fullmean-
ing of the word. The struggle of all the oppressed
peoples of Asia and Africa and alio of the peoples of
Easlern and western Europe: Persians, Turks, Afghans,
Arabs, Chinese, Indians, Bulgarians, Greeks, Albanians
against the local reaction and colonial oppression and
especially the first Russian revolution (1905 — 1907)
and the other revolutions that broke out under the
influence of this revolution in the East, in Iran, in
China, and the revolts in difierent counfries against
the imperialistic plotting found their reflection in this
magazine.

Being a journalist-fighter, a writer of high culture
and a man of deep knowledge J. Mammadkulizade had
thouroughly studied the way of life, the press and
literature of the Islam world especially. His particlpa-
tion in the struggle of nations for freedom, his support
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of the progressive writers and publishers of different
countries, his active part in the discussions with reac-
tionary wrlters and publishers atiracled the attention of
the progressive social forces of these countries and
roused uppthe struggle beiween:{helold and the new
thought.

That isiwhy the megazine “Molla Nasreddin® was
highly esleemed by the progressive people and met
with hatred by reactinaries not only in Azerbaijan but
also In Iran, Turkey, In the Middle East, In the Volga
regions, in India and Egypt. The worshippers of the
old regime wanted to suppress the magazine though
it was beyond treir power. The tsarist government in
Russia, the shahdom in Iran, the Osman su'tanate in
Turkey and the fanatic religlons of all moslem coun-
tries, all the exploiting classes of idlers became ene-
mles of J. Mammadkulizade. No!witlstanding all their
,attackas, the g-eat humanist, saying “one can die for
the word of truth“, relled on tre respect of the defen-
ders of justice, on toilers, and on the oppressed people,
He never relreated from the fight, from saying the
word of truth. :
_Open-l!earted humanism, internalionali-m, friend-
shlp_ of trought between the nations, fraternity, the
significance of the ideas of solidarily. {he liquidation
of national oppression and national fanaticism, were
the main ideas expressed in his literary works. The
development of educallon and cultrre were the main
ideas of the creative actlvity of Jalil Mammadkulizade.
_Jalil Mammadkulizade was born on the 22nd of
February, 1866, In Nakhchevan, in one of the most
anclent towns of Azerbaijan, in the family of a mer-
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chant. When he was 7 years old’ he was sent fo a
Mollakhana™ where he studied for 4 years. Afterwards
be attended a Russian tchool where he studied Rus-
sian, Perslan and Arabic. Then he entered the Trans-
caucasian leachers seminary in the town of Gory In
Georgia. Having graduated from the seminary in 1887
he worked as a leacher for three years In the village
of Klukhanly near Erevan and In the town of Bash
Norashen near Nakhchevan, then during 7 years he
worked as a teacher in the village of Nehran.

He began his creative aclivity when he was 23
years old, belng a teacher, inthe years 1889 — 1894, he
wrole his allegoric poems “The Tea-Service* (1889),
“The Play of the Baisins“ (18(“), a story “The School
in the village of Danabash® (1894).

The young writer coald not p .bl:ih these works
which announced the beginning of a new stage in the

contemporary Azerbaijan realistic Ilierature both from

the point of view of contents and literary form.

The reason of their suppression and the lack of
opportunities may be read In his memolrs.

“To write was what | wanted. | was eager to write.
But I didn’t know why fto write, for whom to write.

Because | was not sure that the government would

allow to publish and spread my writings"##,

After having been a village teacher for {en years
and aftec his literary activity which lagied for eight
vears but was krown only to his closest frlends, Jalil

lic ton were taug hl. : :
Cwk 4 Massadeyaysads, Ceunmamuul acapiapd, bakwi, Asap-
naup, 1951, wuan I, cah, 430
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Mammadkulizade decided, as he himself tald “to be
an advocate of war® in order {0 have tie possibility
of helping the people. In 1897 he came with his fam-
ily to Erevan and studied law {iere by himself; as
he wrote “it was clvil law and other books on law".
But his hopes were not realized either. Though he had
prepared with great enthusiasm {o be a lawyer he
couldn’t find work in this field. He worked as a transla-
tor and a clerk In govenmerntal offices for some time
while he was looking for useful social work, his incli-
nation for literary activity prevailed. He made some
observalions and plans for new literary works. “Whe-
rever | worked 1 had to take a big sheet of paper
and put down some story or novel...* he wrote.

During the first period of J. Mammadkulizade's ac-
tivity which embraced the ninetles of the last century
there were created realistic novels of Azeri literature
such as “Bahadur and Sona“, “The Travel Book of
Ibrahimbey*, the first tragedies such as “The Tragedy
of Fahraddin* “The Ruined Home“ and some realistic
comedies, plays, political and philosophical f{reatises,
by such progressive writers—followers of Mirza Fatali
Akhundov’srealistic literary school, as Najafbey Vazirov
(1854 — 1926), Abdurrahimbey Hagverdiyev (1870 —
1933), Nariman Narimanov (1870 — 1925), Zeynalabdin
Maragall (1838 —1910), Abdurrahlm Talybov (1834 —
1910) who were well acqualnted with Eastern, Weslern
and Russlan culture, lferary, social ard philosophical
ideas.

Jalil Mammadkulizade stcod out amang his outstan-
ding contemporaries for his style, manner of writing,
rare talent of a satirist and for his unflinching 'merciless
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atlilude towards the old falth, the exi:ting social poli-
tical system and feudal pairiarchal way of life. The
salire in his works was free from artificlal invention
and was of high educallonal significance. That was an
original lilerary phenomenon in literarture and literary
thought oflhis time.

In the above mentioned works In which the village
life 1s described, the wtiter tries to depict the lawless-
ness created by landlords, oporession and common
poverty created by private p-operty, political lawless-
ness brought to the village by colonial aggression,
mental slavery crealed by stagnition, religious despo-
tisin, violence and absence of civil rights, for women
especially, Here is the “Events in the Danabash villa-
ge“. The master of the village is its chlef “the Golova*
his underling the village older Kudayarbey, and thelr
masters in the city are the governor and the police
chief and the officlals of the counecil. There is not any
law for governing (he people. The law consists of a
whip and a stick made of cornel free. Fear of being
whipred, fear of the authorities, fear of being exiled
and fear of the other world propagated by the fanatic
mollahs, fea- of hell had taken all the power from the
people, had blunfed their though!s and shutthelr mouths.

Soon after béecoming the village elder, Kudayarbey
decided lo take a second wife (as it Is allowed by the
islam religion, by the so-called marriage contract “siga“),
a widow Zeynab, mother of three children, with the
aim of taking possession of all the catlle left by her
late husband. What could be easier in the country where
the only law was the Kadi.
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The Judge of the city got a bribery and engaged
them officially; the chiel of the village ce tificated
“the handwriting® of the Kadl. The chief of the village
made Zeynab leave her own house and come to
Kudayarbey. As soon as Kudayarbey felt that his first
wife Sharaf was a litlle displeased with his act, he
trampled her under his feet and threatened her with
divorce. The woman was obliged to keep silent. Zey-
nab who hated Kudayarbey deeply was ready to give
all her wealth to Kudayarbey in order to get the right
to be divorced and come back to her children. But the
village elder Kudayarbey allowed her to go to her
children but did not divorce her. Zeynab's son Valiguly
became a servant in Kudayarbey’s house as well as
her 7 years old daughter. Her younger daughter Fizza
fell ill and died. Then Kudayarbey married a third
wife who was only 15. His first wife Sharaf died
from grief.

Zeynab's daughter Ziba, a girl of 7, who worked
as a servant In Kudayarbey’s house told him thal her
mother wanted to be divorced. Hearing this he beat
her cruelly and sent her to her mother o tell her never
to speak of divorce again.

“The Events of the village of Danabash* was a
satirical novel. Mockery, bitter sneering sarcasm were
the spirit of the novel. Al ihe same time all these
were followed by deep lyricism and sympathy for the
unfortunate simple people, for the toilers deprived of
any rights. The sarcasm of the young writer, shaking
the world of Iniquity, injustice very soon changed into
a laughter full of tears: “Kudayarbey rushed at Ziba
when the girl wanted to run ouf, she stumbled on the
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threshold and fell down on her face. Kudayar came
up to Ziba, struck her head and face with his fist and
saw that she was blood-stained, He called Valiguly
from the yard and ordered him to take his sister to
their own house.

Valiguly and Ziba came back fo thelr house in
tears. In the room In which once we had seen Zeynab
nothing was left. She was sitting on a torn carpet, with
her arms round her knees, looking at the celling.
Zeynab's dress was as wrelched as her own position.
Ziba threw herself info her mother's embrace. As it
was dark in the house the blood on her face was nol
seen by her mother.

— Mother, Ziba's note Is bleeding, don’t let your,
dress be stalned. Zeynab embraced the girl and felt
that her dress was wel, But she thought It was wet
wilh tears. Valiguly warnea her once more:

~Mother, Ziba has stalned you with blood.

Zeynab did not reply. Valiguly went ouf, As it was
evening, he hadto water the caltle. Otherwise Kudayar-
bey would rouse a row. After a short while Ziba fell
asleep In her mother’s arms.*!

In “The Events of Danabash® dramatic scenes charac-
ferised by moving tragedy, gentle eplcal descriptions
of the detalls of counlry customs and manners, deep
lyricism, furlous and keen satire are united and alternate
with one another.

The humour in the young wrlter’s allegoric poem
“The Tea Service* and In his one act play “The Play
of the Raisins* exposing the backwardness of the

VY, Mamaadeyayaads. Ceunamum acopaapu, Baxw, Asap-
wamp, 1951, cah, 9195,
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landowner’s way of life Is even more characterlstic.
“The Play of the Raisins* was aflerwards adapled
into a story by the author. The humour in the story
is as strong as In the play, Some fax collectors—“sey-
ids“ come to the village to gather the “seyid share®,
The villagers being tired of these rogues iry to make
fun of them and play “the Raisins farce®. Some score
of armed people pretend to rob a caravan coming from
Iran and carrying raisins. The villagers goaway seve-
ral times and come back announcing they have brought
some bales of raisins and the bodles of some men
“killed“ by them. Atfirst the seylds are very glad
hoping that they would get thelr share of the plunder,
But one of the villagers demands to kill the seyids
too, as they might go and Inform the police and the
government would exile all the vlllagers to Siberia.
The seylds are terribly frightened and finding an op-
ortunily they run away. Afterwards they understand
hat 1t was only a trick played on them by the villa-
gers.

In the later years of hls llterary activity In accor-
dance with the purpose of his criticism he sometimes
used the ruthless salire and somefimes soft humour.

Jalil Mammadkulizade’s two articles which were
written in Russian and sent from Erevan were published
in Baku In the Russlan newspaper “Caspi® In
1902. In one of these arlicles the writer profested
against the high rate of taxation imposed upon the
“hard working men®~—the peasants.

In {he second article he protested against the Indif-
ferent attitude of the officials of the city courncll and
thelr rejection of the requests written In applications
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without considering them. These articles and his story
“The Post-box* written shorfly afler show that the
peasant problem was one of the most important prob-
lems which worried the great writer.

In his work “The Post-box“, which is a good
example of a short story, the writer created in the
character of Novruzali a typical image of a peasant who
owing to the secular slavery and dullness of political
consciousness was a servant to the local feudal lord—
the bey and considered it to be his duty to serve him.
In this story the author described the village elders
who were unable to take advantage of the opportuni-

" tles presented to them.

Novruzali has come from the village to the city
and has brought presenis to his master: {wo sacks of
flour, some hens and eggs, even corn for the hens:

“You, Novruzalil What trouble you have glver: your-
self again!® Untying the sacks Novruzali replies: “What
are you falking about, Khan! I am your slave till th_e
end of my life®.

The Khan gives a letter to Novruzali to be dropped
into a post-box at once. How can Novruzall know
what a post-office or a letter is. He only knows the
office of the village chief. ¢

“Novruzali, do you know what a post-office Is?

“Oh, Khan, 1 am a villager, where do I know that
from?“ ‘ !

“But you know the office of the chief, don’t you?

“Oh, yes, khan, of course, I do. Last week I came
to the chief to make complaints. Upon my word, Khan,
the village elder torments us awfully®.
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“Stop it, you will tell these words afterwards. Now
go and drop the letter into the box*,

Novruzall dropped the letter into the box but when
he saw that the post clerk was taking the letters out of
the box he thought that he was stealing them, here
they began fighting with their fists. The peasant was
arrested. The Khan bailed him out but the illiterate
peasant thought that the letter had been really stolen
because of him.

“Forgive me, khan, for the sake of your children,
not do mind Khan, if I live and do not die 1 will serve
you*.

The Khan laughed at Novruzali’s illiteracy and
took a great pleasure In the whole story. The Khan
laughed much, he laughed boisterously, Novruzali put
the empty flour cacks on his ass and started for the
village. g

In three days the Khan received a telegram infor-
ming him that his letter had been delivered...

..In_a month and a half Novruzali was put Into
prison for three months for having offended the clerk
that {ime. S

As long as men like Novruzali make slaves and
servanis of themselves the enforced reign of masters,
khans, beys, landlorcs and foreign masters will never
shake. This was one of the true realities of life de-
picted by the young writer in his story.

In 1903 Jalil Mammadkulizade left Erevan for Baku
where his wife had to undergo medical treatment. Here
he met Mamadagha Shahtaktly, the publisher and editor
of the only newspaper in the Azerbaijan language
“Shargi Rus“ (the Eastern Russian). Shahtaktly was
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an outstanding Azerbaijan philologist, enlightener, jour-
nalist and public man of his time. As he knew Russian,
French, English, German, Persian, and Arabic well he
regularly published scientific and publicistic articles in
Azerbaijan and Russian magazines as wel!l as in the
magazines of Western countries. In 1903 he organized
his own printing house in the city of Thbili:i and began
publishing the newspaper “Shargi Rus“.

Mammadagha Shahtakly, who had been acquainted
with Jalil Mammadkulizade since 1894 and had heard
about his unpublished works, offered him to work as a
writer of feuilletons and journalist in his newspaper.
Jalil Mammadkulizade accepted his offer. In the years
1903 —1904 his stories “The Post-box*“, “The Play ofthe
Raislns“, his articles about the outstanding educator
and poet M. Sidgi, his translations of Leo Tolstoy’s
stories and some articles on the peasant problem and
absence of civil right: for women were published.

In January 1905 the newspaper “Shargi Rus“ was
stopped to be published. With the financial help of
one of the merchants with progressive Ideas from
Nakchevan, Jalil Mammadkulizade bought the printing
house of “Shargi Rus“ with- the aim of publishing
another newspaper. Together with his friend, jour-
nalist Omar Faig Nemelzade (1872—1937) ke organized
the prinling house “Geirat®.

That same year he organized a special boarding-
cchool called “Leily Maktab* and began to prepa-e
the Azeri children for entering public schools and semi-
naries.

In the printing-house “Geirat® political proclama-
tions, booklets, liferary books and daily telegrams in
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the form of leaflets were published. The publicatlo
of political proclamations and books of revolutionary
contenfs such as “Why are we in neced of free talk
and meetings“, “Esfate, Class and Purty®, “How is the
money of the nation accumulated and what is it spared
for?*, “Bread, Light and Freedom® gives ground
for scpposition that Jalil Mammadkulizade and his
fellow-workers were in close connection with the Social
Democratic Organization “Geirat* (Zeal) organized by
the Azeri people In Thilisi with the Fadai-Organization
of Iran revolutionaries and with the group “Hummet*
in Baku. -

In the monihs of August, October and November

" of 1905 Jalil Mammadkulizade published some articles

in Russian in the newspapers “Kavkazsky Rabochi
Listock“ (the Caucasian Labour Paper), The “Vozrojdeni-
ye* (lhe Resurrection), the “Tiflisky Listok“ (the Tbilisi
Paper). These articles differ from his former articles in
their exiraordinary political poignancy, The great de-
mocrat called for solving the problem of social freedom
for workers and peasants, to put an end to the massac-
res organized by the Transcaucasian colonialists, to hold
high the banner of internationalism.

In his article “Deprived of their share* he wrote
that as the land in many counfries of the world, es-
peclally in Iran, in both parls of Azerbaijan and in all
the Transcatcasus, was In the hands of khans, beys,
landowners, princes and higher clergy the mass of
peasants lived like beggars.

In his a-ticle “The Blessings* addressing the people
who had come from Western Azerbaijan to look for job
in the Caucasus he wrote. ;

15



“You, poor Iranian workers, do not forget only one
thing: when you return to your coun’ry call all the
people together, all the ragged, tortured, hungry toiling
people and fell them this happy news, tell them that
here in Russia all the toiling people have risen to
their feet... There, in your [couniry, tell your native
workers that if they want to act like thelr comrades
here, if they want to get free from the yoke of the Iran
savages, khans, aghas, mollas, the rich, princes, and
others, if they want to defend their human rights and
breathe freely, then their frlends in Ru sia may hand
them over the!r banner as a token of freedom and the
sacred slogan in their banner. Let the unhappy Iran and
its toiling people read (his slogan;

“Workers of the World unite!* Let them read it and
unite.! The articles “Deprived ofthelr share* and “The
blessings“ show that the writer was seriously interested
in the life of the working class and lts siruggle during
the first Russian revolution.

The fighter among publicist skept up with tre im-

portant interhational eveots, expres.ed his attitude
towards the diplomatic acts atthe Hague Peace Confer-
ence He came to such a conclu ion; ‘that under the
existing social and political circumstances in Europe
there could be no peace. As long as the policy of
strength and dispute for new colonies exis‘ed, all the
diplomatic idle talk about peace and limitation of mili-
tary expenditures wes nothing but a means of deceiv-
ing nations used by grasping politicians fighting for
colonies. He wrote “The names of the great powers

#* November, 24, 1905, :
1 [asera ,Kaskaackuit padounit® auctok 4, 24 noadpa, 1905.
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will be mentloned with shame in the history of humanity.
Future generations will inherit only loathsome features
from the annals of nations.*!

In his articles “The Azerbaijan language In the new
primary school®, “The useful imitation®, and “W hat about
the school of madam Asprova for moslem girls® the
writer protested against the fact that the important task
of teaching the mother tongue was entrusted to the
“stagnant officials who were not even acquainied with
the demands of life and people* and in general he
protested against the obstacles set up by the Tsarlst
government on the way of the development of national
culture under hundreds of pretexts.

“To tell the words of truth is courage*
Jalil Mammadkulizade.

After the Manifesto of October 17, 1905, Jalil
Mammadkulizade wanted to publish a newspaper under
the name of “Novruz* (A new day) but the government
did not permit it. He writes about this: “When the
glarties demanding freedom attacked the government of

ickolas Il which had been shattered by the war, we
also wanted to use this opportunity and find the ground
for felling the grief of our heart.

[n 19051 wanted to get permission for is:ulng a
newspaper called “Novruz‘ (A New Day), as people
were given freedom, as a new era had begun, 1 hoped

* Tasera .Bospoxaenne*, 1905, Ne 9.
17
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that, it was possible that our share would also be a
new day, the government would possibly hear reason
world show pily,... would come to intercession and
Ehat would be the reason of permitting our new day
Novruz* to dawn on us. | want to say that though I
asked permission from the government to publish the
newspaper, on the other hand I was not sure that I
:%?flu(l get that permission and it really happened

In his memoirs the writer had clearly and pr
outlined the situation in the country aﬂyer lhi p(fcctiggg
Manifesto.

¢ Fhough according to the October 17 Manifesto
Russian cilizens were granted different kinds of freedom
the people did not trust fine promises, as it became
clear after a while, the Manifesto was entirely abolished
and {he absolute regime of the Tsar began to reign as
before. The absolute monarchy of 300 years old
Romanov dynasty was as firm as steel...

At the same time, when the Russian government
was taken up with its own affalrs, the freedom seeking
nations and people who had expected mercy from the
government were not slumbering and were all rising in
revolt. ...  general strikes of workers and employees
did not cease. During this short interval there was an
opporturity of breathing freely In the world of press,“?

* Jalil Mammadkulizade, Selected é

I'IQS‘;H’. el elected works, v. I, Baku, Azer-
%, Mammadeyaysads, Ceunamui acapaapH, . 4 -

nawp, 1951, cah, 423—435—435. paapiL ] R S

i ;3]‘&’ Maxsadeyayzada, Ceunawuuw acoprapu, I, uman calv
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Avalling himself of the opportunity of “this short
respite Jalil Mammadkulizade with great difficulty
founded a new literary school In Azerbaija
publishing  the magazine “Molla Nasreddin® the*

mouthpiece of revolutionary an

The magazine

n and began

| democratic ideas.
“Molla Nasreddin* which had been

ublished with some intervals for 25 vears appeared

in Thilist in 1906—1917,
t0 1931 in Baku during th

in 1921 in Tabr
e Soviet power. T

had always been considered a creation
and publisher. J. Mammadkulizade. Duri
poets of Azerbaijan such as

years many outstanding
M. A. Sabir, Ali Nazmi, Al

M. S. Ordubady and some O

magazine. The wr
Nasreddin® was

iguli Gamkusar, A.

author but it was a collection of work

of my fellows writers.
comrade.*

What great ideas of
modest elder comrade

Nasreddin® which he had been regularly
for 25 years, how had he terve

humanity?

As it is seen from
articles, before beginnin
Jalil Mammadkulizade
republic based on the pr
In his writings in “Mol

governmental 1aw became deeper

The republic and de
Mammadkulizade was a

And 1 am only

iz,-from 1922
his magazine
of itseditor
ng those 25

Hagverdlyev

thers contributed In this
iter himself sald modestly that “Molla
not the literary work of only one

s of several
their elder

his time had this great but
propagated himself in “Molla

his first politic
g to publish “Mol
was a defender

publishing

d his own people and

al publicistic
la Nasreddin®
of sovereign

inciples of peoples dictatorship.
la Nasreddin® these views of

and more developed.

mocracy propagated by Jalil

democracy free fr

om Imperialist
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interventlon, colonlal yoke, social oppression, it had to
consistof the unlon of several’ revolutionary classes and
would fulfill revolutionary dutles, These republicanism
and democracy were quite opposite to the old ideas
of bourgeois dictatorship and beourgeois cemocracy.
But it was not yet a new kind of democracy-the
socialist democracy. Nationalization of private property,
particlpation of people in government, peoples owneship
on land were the main problems of this democracy.
According to the definition of J. Mammadkulizade
“Republic is not such a state where the government is
In the hands of the people® but “the principle of
freedom of conscience, freedom of meetings, freedom of
union, freedom of speech, freedom of the press,
freedom of organizing parties, freedom of personality,
equality before the law, equality in voting, general
equality, Independence, secret voting are the main
factors in the structure of Republic“*.

It was dueto these principles that the writer criticized
several times the Tsarist Duma and constitutions
of Iran and Turkey. He wrote about the Iran constitution:
“When the constitution was made up I was glad
that Iran had also stepped on the right road, | hoped
that at last the Iranlans would breathe freely... But now
| have understood what that constitution meant, that
its result was a good for nothing parliament. That
won't do. This constitution is {o be abollshed”.

- The great democrat said: “Landlords, beys and
khans, kings and nobility profit by the labour of
peasants and workers, they are parasites who suck the

*Jumhuriyyat, Feullletons articles, Azerbaljan State University
Publishing House..,

20

blood of the tollers, they are {yrants and they must be
punished®.

And just because of tle existence of such regimes
like the tsarist monarchy and the Eastern despotism
the targets of hils bitter catire were any kind of
parliamentarism and solidarity of privileged classes,
bitterly critisized in his polifical-publicistic articles.

Other objects of his criticism were religious
despotism which held areactionary position In any kind
of society, and religious fanaticism which rose against
education, modernization, political revival, religion had
always stood on the way of using cultural achievements
of progressive peoples and became obstacle to (he
development of national culture by following religious
customs of the 7 th century. Besides these, he found
some other objects for his criticism. He compared
the social evils which he attacked topernicious insects,
which decaying themselves, caused the decay of the
Islam peoples; he called them “Eastern darkness® and
“Shariat* obscurity® and numbered among them the
roguery of the singers of religious elegies, the fraud of
the Dervishes, the idleness of the Seyids®*, members
of the religious order propagating stagnancy and
cenouncement from the world, he attacked Nickolas II,
Tsar of Russia, as well as the despotic rulers of the East,
defenders of religion who in reality defended not so
much religion itself as their masters who thought of
their pockets only.

* Sharlat is the Moslem religious law,
** Men who were bellevedto be the descendants of one of
the founders of Islam,
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J. Mammadkulizade considered them to be not only
defenders of religious fanatics but also defenders of
despotism and slavery and therefore he wrote in his
magazine: “My mind was not so much occupied with
padishahs and sultans as it was with the priesthood®.

J. Mammadkulizade was quite right when he
emphasized the importance of the struggle against the
propagators of the best world who led the toiling
masses away from matters of this word. He wrote on
this occasion “There must exist in this age either
Molla Nasreddin or Molla Kasreddin®,

As it is known Molla Nasreddin is a generalized
character of the folklore created by the Eastern peoples.
In the anecdotes that were the expression of the common
sense of the Eastern peoples and were attributed to
Molla Nasreddin, the toiling people exp:essed thelr
pro.est against social injustice, mental and physical
despotism, fatalism, cliss privileges and any kind of
fraud, That was why J. Mammadkulizade called his
magazine “Molla Nasreddin® as a symbol of closeness
to the people’s ideals and interests and genulne truth,
he took Molla Nasreddin as his pen name. He meant
the name of Molla Nasreddin to be the symbol of
happy free life and real thought, while the name of
Molla Kasreddin represented the reactionary religious
fanatics propagating the next world.

Mocking at Molla Kasreddin the writer sakd: “l am a
molla and so are you. But [ say to my moslem brethren:
'You moslems, open your eyes and look at me’, but
you, molla, say: ‘you moslems, shut your eyes and look

at me’.!

"1 _Moana Hacpammun®, 1906, Ne 4,
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The Molla Nasreddin of the new age telling people
“QOpen your eyes and look at me* added “heed, workers,
it is not the age of Saadi, notbing will come out of
your praying to god. God will never come down to
help you. It is necessary to struggle, struggle and
struggle.“* °

Taking a left trend in his further struggle with
the help of “Molla Nasreddin®, J. Mammadkulizade
propagated to burn down the books preaching old
backward ideals. “One of the purifying things is fire...
there is no way out but to throw theminto the fire*, he
said. The main points of his siruggle against religious
fanaticism find their reflection in the following phrases:
“Religion, sect, shariat, faith, superstition, paradise,
hell, bishop, mulla, piest, ghosls and a number of
words of {his class must be entirely thrown out of the
language, dictionaries, books and writings. The mosques,
churches. cathedrals and other places of praying and
sermonizing must be destroyed and changed info palaces
of culture and education®.*

Among many obstacles that stood on the path to
liberation, development and evolution of the people
J. Mammadkulizade pointed out the reactionary,
imprudent ‘“intellectuals®, the officlals-humble servants
of exploiting classes and colonical cobbers, the
hypocritic “benefactors® of people and the falsely
“aducated persons*; he also bitterly criticized the illiterale
“authors* who promised much in words, but deceived
people in deeds, helping religion by devoting their

1 Monaa Hacpanamu®, 1912, Ne 1. s

2 U MomMaaryny3ana. “Penjetonnap, Maranaaap, Bakw, ANV
nowpu]jjars, 1961, coh. 737,
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pens to the freedom of polygamy, he was implacable
to those who found “culture® in drinking and gambling
in night clubs, those who pretended to be true lovers
of the nation and patriots of their home bul were
monarchists and supporters of superstition in reallty.

The writer called up the democratic layer of the
educated people to fight against the idle and
cosmopolitan “intellectuals* who had nothing in common
with the working people, at the same time exposing
the false actions of these idlers in his magazine. Such
“pen-drivers“that boasted of being patrlots were severely
satirized by J. Mammadkulizade. He wrote:*... Good
hand at writing®, “patriots“. Damn thelr “pens* and
their “adoration of motherland“. I hate thelr pronouncing
these words. We want deeds, deeds, deeds!“'

Jalil Mammadkulizade was nolt only aformal publisher
of his magazine but he was a brave fighter in the
ideological struggle. One of the hostile trends that he
criticized throughout his lile-ary activity was the idle
cosmopolitan and unstable “intellectual®.

Jalil Mammadkulizade wrote much of the hard and
unbearable life of the workers and peasants and of
the cruel capitalist exploitation In industrial centres
and ruthless actlons of feudal lords in villages, general

poverty and deprivation of the toiling people of their
human rights.

The hard life of poorly paid Baku oil-workers, long
working-hotrs, unemployment, low salarles of the
workers of education, school teachers and clerks, the
ruin of the peasnts by khans and beys and landowners on

! Moana Hacpamaun*, 1910, No 12,
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{he one hand, by priests and bribe-taking officials on
the other hand were the the main points against which
“Mulla Nasreddin* waged an unceasing struggle in
the course of 1906—1917. -

Seelng the main source of al ftroubles of the
soclety in social inequality the great humanist wrote:
“Think, one out of hundred famllies has chicken-plov
for supper and enjoys sleeping in iis cosy loJgings
and ninety-nine of families starve and shiver with cold
all night long-this Is such an injustice and neglect of
human rlghts that nothing can be more terrible“.

It was quite Impossible for him to see a really free
natlon and a prosperous couniry without put!mg_ an
end to enslaving people by the privileged exploiting
classes, and the policy of the Internal enemies who
declared to be “patriots of the country.

The questlons of nation, democracy and landownership
were closely connected with his republi_can ideas
which were directed against the existing social orde[,
Just because of that the above mentloned “Intellectuals®,
who were the ftrue servants of the parasitic layer of
the society, were always the targets of hls satire.

“When you take any Mussulman newspaper, you
can see only the following in them: Fme fellow s
such-and-such khan, such-and-such hadji, such-and-
such creature. But they never write about the groans of
thousands of starving Moslems and thousands of rqubles
spent on the feasts, funeral banquets, presents, ogr;
their mistresses, I am sick and tired of these words...

In his magazine Jalil Mammadkulizade paid a great
deal of attention to the natlonal liberation movements

.Monna Hacpaannu®, 1503, Ne 4. o
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and independence of peoples, to the struggle against
the yoke of colonial powers which he considered to be
the other great enemies of the nations. In such publicistic
works as “Divar‘, (the Wall) “Politica alaminda®,
“Chuval*, “Gizarac* he highly appreciated the struggle
of the “Chinese brothers® in 1884—1908 against the
French, English, Japanese and American imperlalists,
the fight of the Greeks, Bulgarians, Albanians against
the Turkish yoke and that of the Finns and Poles
against {he (sarist oppression. He also pointed out the
importance of the uprisings of the Afro-Aslan nations
against the colonial enslavement. Pointing to the future
importance of these fights he wrote:“... the strong
powers are now cruelly clutching and bending down
the working people of the East. But they don't know
that the people now being savagely hammered will
gradually become red-hot till they are capable of bur-
ning down others,

The peoples of the East are being beaten and
heated now, and one day they will turn into the flame
which can burn not only the hammer of yoke but the
hammersmith as well“.!

The principle of a sovereign democra'lc republic
was one of his republican views in the struggle against
the colonial oppression. :

Jalil Mammadkulizade repeatedly underlined the
great Influence of the Russian Revolution of 1906—
1907 on the growing anti-colonial struggle and uprisings
both in Afro-Asian and East European countries. He

" Yarun Massadeyayaads, Penjeronnap, Moranaadp, ALY
HAUIPH] AT,
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was challenging {he peoples fighting for social freedom
democracy and national independence to get a good
training from “the Russtans, who Wwere shedding their
blood in Petersburg and Moscow-the capitals of Russla®.
He was inspired by his Russian penfriends who bitterly
criticized the Russian oppression. The Russian social-
democrats set a good example for him and he believed
in convincing the peoples of the East that it was
quite pessible to govern the country by means of the
Sovlets without any shahs and sultans®.'

The struggle for the progressive culture, act, lite-
rature, press, school, for the emancipation of women
and morals and manners were based on his progressive
ideas of a great enlightener. He dreamed of seeing
schools, the press, the art and all kinds of sclentific
and cultural institutions servingthe younger generation
the hope of its people and country. He wanled them
to be brought up in the spirit of revolutionary and
materialistic  view-points. Concerning the present
circumstances he Justly said: “..you will never see
desirable deeds, without good-will and consclence. **

“Nothing can be said about freedom without
sounding the clarion to call them to life, without waking
people from the superstition and dreaming and without
felling them about the present situation. One can’t
solve the problem of the nation and the country without
taking up pen on the political arena and ardently
showing people their foes and friends without abolishing
tolerance towards unbearable oppression of them,

1 &y, Mamaadzyayzads. CeunaMulil CIPaapH, Bakpi. Asapnamp,
1951, 1 unan. cah. 433.
2 Moana Hacpamaun®, 1907, N 36,
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without putting an end to the mourning of the Moslems
and to the enslavement of women.

The struggle for freedom must begin in its first
form at school. Every nation can find its freedom by
bringing up the younger generation at school. There
can be no liberation, developmentand republic without
edication®.?

Fighting againts the coarseness, backwardness,
political stupidity and illiteracy, in a broad tense of the
word he fought for the freedom the main factors of
which were education and <chooling — very strong
weapons to his opinion.

“Millions of bloodthirsty microbes have been sucking
the blood of our nation ~for centuries.-It is necessary
to drive thoze microbes out of the body of the nation*®,

Using an artistic exaggeralion which was a charac-
teristic feature of his biting satire, the writer pointed
out that the Moslem working ppeople were belng
ruined by many:* Imagine, one hundred and thirteen
prayer singers, seventy two million khans, beys and
millowners, forly four million seylds, two hundred
million darvishes (beggars), thicteen million fortune
tellers, junglers, different {charmers and sheikhs..,*?

It is backwardness and Illiteracy that foste these
bloodsucking microbes among the working people. And
that is why the school, the press and literature must
be directed to help in waking up the people from

! sMoana Hacpanauu=, 1907, Ne 26,
2 .Moana Hacpannun®, 1908, Ne 9,
3 _Moana Hacpanauu®, 1907, Ne 30,
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their sound sleep because “the eéyes can see nothing
in sleep, but they can see many things when they are
open.*!

Farseeing was one of ihe characteristic features in
Jalil Mammadkulizade’s progressive views. He said:
“It is not enough to inform people of the present events,
it Is nece:sary to tell them something about the future“?
“...We llve in such a time when a nation having no
regular education, national literature and economy and
a certaln social development is sooner or later doomed to
death*®. It 1s necessary to buld up a new life. “It is
necessary to eliminate the old order from social life.
In short, it Is neces ary to make a revolution in all
the spheres of our life."

As a philosopher materialist and a public figure
J. Mammadkulizade was also worried by the problems
common to all mankind,

One of these problems that he always bore in mind
was the abolition of religion and nationalistic psycology
and chauvinism as means of keeping the peoples
under oppression and yoke and also as grave sources
of social injustice.. To him “...people are kindred. We
are related, we are human beings and human beings
are apt to be in good relations*." But religlon and
chauvinlsm are strong barriers on the way to human-
Jsm, good relationship and intercourse.

1 _Moana Hacpamnun®, 1908, No 14.
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In his view ou the origin of religion and formation
of nationalitles; J. Mammadkulizade did not go far
from the materialist philosophers of the XVIII century,
but he advanced many progressive ideas based on the
existing circumstances and events. He said that it is
useless to criticize nationalism and chauvinism if we
are indifferent oriforget to criticize religion. Because:

.The first is religion,
The second is nationalism.
Religion was created first,

; Nationalism appeared after it*,

,Every nationalist is at the same time a supporter
of religion. If you don’t want Omar or Zeld to be
believers you musttry to keep them away from religion...

It Is quite natural that there can be no abolition of
nationalism while rellgion exists on earth, Religion
will disappear when people stop using it. And then you
will see that natlonalism will alsol gradually fade
away.“! s

The writer internationalist was against all kinds of
chauvinistic and religious tendencies. He raised the ques-
tion of excluding lessons of religion from school. He se-
verely criticized the ruling national policy of the tsarist
monarchy and those who propagated pan-islamlsm and
pan-Turkism in the local press. Protesting againsl the

national oppression he wrote: “All the nations want to
take their destinies info thelr own hands, they don't
want others to inferfere with their own internal affairs“.®
Believing inthe promises of the provisional government
about freedom, given to people by the February
T 1Y Mommadzyaysada, Jlun B2 Mungat®, Penjeromnap, Mora-
Aanap. Bakw, ALY nawmpujjater, 1961, cah, 789,
2 Monna Hacpanmug®, 1907, Mo 14,
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Revolution, in his articles “Congratulations* (Mubarak-
budlyk) and *Happiness“ (Khoshbaktlyk) at the
beginning of March Jalil Mammadkulizade wrote with
inspiration: “...The ftsarist government has been
overthrown. The representatives of the people have taken

- powerinto thelr own hands and have begun ruling the

country. All the nationalities are free now... From this day
on one of the free nationalilies will be ours. Long
live the free nationalities of our free Motherland!® But
several days later he heard Milukov’s declaration about
continuing the war and the suggestion of the provisional
government about “Unexpediency of giving freedom to
the Trans-Caucasian nationalities®. Jalil Mammadkulizade
wrote that ihe provisional government “was leading the
policy of reviving the age of the damnable minister
Stolypin... What kind of freedom is it? It can’t be called
liberation!"!

The reactionary policy of the provisional government
amd of the big orficials representing It, the policy of
the capitalicts and of the landlords did not conform to
Jalil Mammadkulizade’s views on the republic and
democracy al all.

Mir Jafar Pichavary (1892 —1947), a writer "and
one of the oulstanding leaders of the revolutionary
movement in the South Azerbaijan and Iran, said: “Molla
Nasraddin has had a great influence on the Iranian
revolution... Jalll Mammadkulizade’s heart has always
been with us.“® That was really so. The fate of the
working people and the revolutionary movement in the

1 Moana Hacpamaun®, 1917, MNe 6, 7, 8, 12, 17,
3 Awup® roseru, Tehpan, 1944, Ne 232,
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South Azerbaijan had been worrying the great democrat
since the revolulion of 1905. In the course of social
activity he published aiticles about the revolutionary
movements for twenty five vyears In his “Molla
Nasreddin® and did his best to support the revolution. The
writer wrote: “Since the day of the appearance of
“Molla Nasreddin® one of our greatest aspirations has
been to abolish the oppression that stood like a rocky
mountain on the way to freedom in Iran, as well as
criticism of shahs and of actions of selflsh and petty
tyrants“.?!

His works written on social changes in the South
Azerbaljan and Iran,the revolutionary movement headed
by Sattar Khan, the works particularly written against
the internal reactionary forces and the foreign aggression
occupies a prominent place in his literary legacy.

The writer whose heart had always been with his
brothers in the South began devoting himself to the
socialist revolution, propagating it in the South. In
his famous article “Azerbaijan“ he wrote: “The world
has changed. Our dream has come frue... But what
expects you, my poor Motherland ?“* With these words
he called up the working people of the Southto derive
a lesson from the Revolulion, which shook the whole
world.

Asaresult of the Sociallst Revolution the revol utlonary
movement began to expand in Iran again. 1920 was

Y. Mowmadzyaysada, Xatnpatwn®, Ceumamuiw ACAPAIPH,.
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the year of Revolution In South Azerbaijan and Iran.
Revolutionary governments were established In Tabris and
Gilan. One of the active parfcipants of this revolutioonary
movement was Jalil Mammadkulizade's brother Mirza
Alekber who lived then In Tabris,

In June 1920 Jalil Mammadkullzade went to Tabris,
hoping to helps his brothers in the South. This
extraordinary mission was not made fortuitously. Even in
1908 — 1909 at the tightest point of Sattar Khan's
movement the writer called up all the progrescive forces
to support that movement: *...justice and oppression are
fighting for thelr lives in Tabris... The honour and the
rights of the people and the country of a great nation
are In danger. Justice may be suppessed because of
helplessness, But the groans of millions of poor people
will become more and more terrific. Patriotism must
rally Into a figling front In Azerbaljan today. Every
man, having a bit of honour and Jove for his Motherland
must fight!. We can clearly see the heartbreaking
mournful face of the South of our country! The true pat-
riotlsm Is to support it today®...!

Eleven years after the publication of this article,
during the uprising of Khiyabani, the same scene
could be observed in the South again. The great
pafriot, full of the sense of humanism, went there
to defend the honour of his country. The national
liberation movement had already won in Tabris when
the writer amived there in June. Tabrls and many
other towns of South Azerbaijan were in the hands of

? ,Moana Hacpananu®, 1909, Ne 2.
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the rebels. The great pafriot was a real witness of glorious
events during two or three months in the South. The new
natlonal government consisting of the members of the
democratic party established the republic “Azadstan®.
But those glorious days did not last very long. The
national government and the republic: were defeated by
the British imperialists and the reactionary forces of
Iran.

The freedom-loving people were suppressed. The
leader of the national liberation movement Shelkh
Mohammad Khlyabani was mercilessly executed in
September, 1920.

Buf Jalil Mammadkulizade did not lose courage and
decided to go on figting against the reaction with his
pen. He resumed the publication of “Molla Nasreddin®
In February, 1921 in Tabris. He issued eight volumes
of his magazine during 1921 In Tabrls.

The writer was very angry with the “actions of the
faithful servitors of the Shah in Tabris. He hated
some cossac officers, foreign reactionarles, savagely
killing the freedom—loving leaders of South Azerbaijan.

The Tabris numbers of “Molla Nasreddin“ echoed
with general anger of the whole nation. The wrlter
compared reaction to thick smoke in South Azerbaijan
and called for help: “There is smoke everywhere...
The nation s suffocating In that smoke and wants
help®.

“But who must help?* .

“Every honest  person, every patrlot, every
philantropist.”.

“The nation is being suffocated. The dark smoke is
attacking the nation on all sides. If you don't stretch
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your hands to help the natlon, then it is llkely to
disappear from the earth. We must hurry up. It is
very urgent!“!

It becomes obvious from his memoirs that Jalil
Mammadkullzade did not 'Ive in other towns ofIran. But
the “faithful servitors of the Shah“ always percecuted
him In Tabris. After the publication ~of the first
volume of “Molla Nasreddin® in Tabris “all the priests
t;nonarchl:}s, and fanatics gathered In mosques for
praying“® and demanded to punish the edlfor of the
magazine. J. Mammadkulizade, the fellow-in-arms of
democrats and the faithful frlend of Khiyabani’s
supporlers could no longer live In such conditlons.

In 1921, on thé invitation of the Sovlet Government
Jalll Mammadkullzade returned to Baku — Capital of <
Sovlet Azerbaljan. Having returned from Tabrls, in his B
article entitled “The needs of Revolution“he once again
called for revolution in Iran and South Azerbaljan. He
wrote: “The darkness 1s deep and endless. We must
take up arms. |cannot tell whether we must open gun-
fire or light up fire of enlightenment, whetter we need
cultural evolution or a break up of revolution, or may
be both of them: at any rate we need a revolution.**

In this article we can find the names of some
people with whom the great democrat had con-
tact while living In Tabrls. Words of gratitude

’2 &M%ua chpannug'. T;ﬁpna, 1921, Mo 7,
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and warm recollections clied al the end of this article
show that the writer was among good f{rlends and
patriots in Tabris. They had ceveral times protected
him from the Infuriated reactionaries.

“You, my dear and respected readers! |
am writing these words to make you think:
I am writing to make you think, think!.*

J. Mammadkulizade

Besides his topical, satiric, poélitical, publicistic and
sclentific articles In the course of 1905 — 1920, J.
Mammadkulizade wrote a number of works which played
an Important role in the development of the Azerbaljan
prose and dramaturgy, as for instance his famous
comedies “The Dead® (1909), “My Mother’s Book*“
(1918 —1919), the play “Camancha“ the storles “Usta
Zeinal® (1905), “Pirverdi’s cock“(1906),“ The Halrdresser
(1906), “Curbanall bey* (1907), “The Liberation
Movement in Iran* (1908), “The Kid* (1914), “Anxiety"
(1916) and others.

The comedy “The Dead" is considered to be one of
the philosophical works of the world dramaturgy which
was written with a masterly skill. It was staged for the
first time in Baku iIn 1916. Shortly after Its first
performance it attracted the altention of the literary
circles of the nelghbouring countries. It was a great
success on the stages of Ta:hkent, Bukhara, Samarkand,
Orenburg, Kasan, Tibllisi, Erevan and other citles. For
half a century it has been on the stage in Azerbaljan.

36

It has not left the c<tage even today. By writing this
comedy the great playwright exposed the true nature
of the representatives of religion who tried to keep
the wide masses of Moslem couniries in ignorance and
thus distracted their aftention from all kinds of coclal
struggle, promisipg them paradise afler death. In his
copinlon “while the Moslem masses live in plety they
will not be able to open their eyes to see and understand
human rights and make use of them*.!

“The Dead“ has a very clever composition: In the
second half of the XIX century in one of the anclent
fowns of Azerbaijan a teacher — Mirza Hussein by
name, teachesto read passagesfrom “Gulustan*,a poem
by a Persian poet of the XVI century Saadl, to
respectable Hadjl Hassan’s ten years oid <on Jallal.
The pascage runs thus: “You will never learn anyihing
about those who are already gone*.

But just at this moment the news comes that In the
birthplace of the great poet a priest Sheikh Nacrullah
by name has appeared who Is said to have the power
of resurrecting the dead. One of the resurrected men
is Karbalal Fatullah who died on the way to Najaful-
ashraf. The latter wrote a lelter to his countrymen
asking them to meet Sheikh Nasrullah when he arrives
tbere to return the dead to life.

On hearing such strange news from his father, Hadji
IHassan’s twenly-two years old son Iskandar who
has received a higher education in France, asks in
astoni hment:

Iskandar: What strange news Is that, father?

1 Y. Mayuwadzyaysada. Ceunamuw acapaaph, Bakel, Asapuawmp,
1661, 1 wuan, cah, 434,
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Hadji Hassan: They say that Karbalai Fatullah has:
returned to life.

Iskandar: (leaning towards his father insurprise):
What?

Hadji Hassan: They say that Karbalai Fatullah
has been ralsed from the dead.

Iskandar: (in astonishment): How has it happened
that Karbalai Fatullah has become allve?

Had]i Hassan: | mean uncle Rustam’s son Karbalai
Fatullah.

Iskandar: But he dled in Khorasan, didn't he?

Hadjl Hassan: Yes, yes, that very Karbalai
Fatullahl

Iskandar: How could it happen?

Had]i Hassan: Simply has risen from the dead.
How can one rise? :

Iskandar: Do you mean he has risen out of the
grave?

Hadji Hassan: (impatiently) Yes, yes, he hast

Iskandar turns his face away to suppress his laughter,
but he cannot help it and quickly runs out...*!

All the llliterate fanatics, fatalists, hadjis, mashadies,
karbalais? of the town go out to make some arrangements
to meet the sheikh. The “holy fathers* are in despair.
They are anxious fo know how many and whose
deceased will be resurrected by the sheikh.

Accompanied by his friend-impostor sheikh Ahmed,
“the swindler of Isfahan® Sheikh Nasrullah arrives at

1 Y Mamwadzyayzada, Ceunamuin acapaapu, Bakwt, Asaprauip,
1954, 11 snan, cah, 9
2 People who have visited holy places.
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last, Not only the illiterate but also the educated
people of the town believe in the sheikh’s power.
Heidar agha —the telegraphist says: “What a clever
scientist the sheikh is! He is simply an ocean of
knowledge. [ have never seen such a sclentist, “His words

are confirmed by {he interpreter Alibly: “Clory to the

sclence of the Sheikh! Well done!* As we see the
sheikhs “obeying the command of God and the call of
their sacred duty marry youngglrls for a short time®.
The swindler of Isfahan knows very well that nothing
will come out of the “resurrection® as he is sure that
there will be great argument in solving such a question.
And it really turns out so: some people have inheriled
their brothers’ wealth, some suceeded in appropriating
the wealth of thelr friends, some have killed thelr
wives and mothers, some have married young girls...
‘They begin a great quarrel when writing the list of
the dead to be resurrected. All begin fo think the
matter over...

Twenty two years old Iskandar who has got a
higher education seems to be a sparkling star in the
«darkness. The spectators can liear him bitlerly laughing
at the brainless people, exposing those who make
religion and God malters of speculation. ;

But Iskandar himself is also unhappy. He finds
himself in the suroundings of “wise but not respected
people and foolish but respected people®. :

He finds himself quite useless in such conditions.
He can see only fanatics everywhere. He is clever, but
he is not wanled there.

He asks his father ironlcally: “Daddy, ask the guest
to make me alive first, because I myseli am nothing
more than a corpse...” %



At the moment it becomes clear that the shellks

have run away Iskandar addresses the stupid people:

“I know that I am good for nothing. But what are you?

[ am called Iskandar the drunkard and what are you
called? The dead!.."

By appearance, in the surroundings of the fanatics,

Iskandar Is alive, but his soul Is dead. In order to

dispel hls gloom he begins to drink like a fish and
people call him “Iskandar the drunkard®.

The main personages of the comedy make the
spectators laugh while the part that is played by Iskandar
Is very traglcal. In most cases he pretends to be drunk
to be able to express his thoughts in the form of jokes.

He hales the swindler of Isfahan and feels sorry -

for the common people who ardently belleve im
superstitions.

Thus the plywright has created a [fragedy inside a
comedy or heart-breaking sobbs inside loud laughter.
“The Dead" is a deep philosophical and soclal drama.
On the one hand it Is direcled againstreliglous fanaticism
and narrow-mindedness on the other hand it is agalnst
private ownership and political enslavement.

It is not only a protest of the writer but of all the
progressive forces of the soclety. That Is the main
reason of its popularity,

In his comedy entitled the “Mother’s Book® he puts
forward such very important political problems as the
nation, the country and the intellectuals of the first
decade of fhe 20th century in Azerbaijan.

In those years most of the progre-sive intellectuals
were closely connecied wita the people but at the
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same tlme there were many of them who kept apart
from the people.

Here, In the image of three brothers, the nurs'ings
of one mother, the playwright has given the typical
representalives of those Intellectuals who kept away
from the people.

One of them is Mirza Mammadali who has got the
“lrade® of wriing prayers. He sows the seeds of religion
among the people. The second brother Samed Vahid
by name has got a slipshod education in Turkey and
now considers himself {0 bea poet. He has no idea of
the current world events. He thinks of an abstract
culture which ha; nothing in common with, life, the
third Rustam bey by name has received an education
in Petercburg. He ls more or less aware of the modern
sclences but has no idea of history, culture, language
and asplirations of his people.

None of the common people can understand these
“learned brothers. The brothers don’t understand
one another either. They make fun of their “sclences*®.
Rustam bey de:pises Mirza Mammadali for his writing
prayers, Mirza Mammadali in his turn cannot bear the
foolish dictionaries written by Rustam bey,and Samed
Vahla's verses are considered to be nonsense by the
two other brothers.

Finally their mother Zahrabaim who is the symbol
of the natlve land cannot understand the language her
sons ¢peak. She can’t make out what purport her sons
live for.

The brothers have got some friends who have
characters and views similar to theirs. Each brother
trles to make his friend mairy his sister Gulbahar.
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The main common features of the brothers and their friends
are political stupldity, ldleness and cosmopolltanism,
They have never thoughtof such notions as the people
motherland, natlon, freedom and po'itics. :

It's very amusiug that the state anthorities and the
tsarist security police take the brothers under suspicion.
So the chief of the Transcaucaslian Securlty Councll Is
informed that the brothers think of natlonal independence.
They intend to form an independent state by reunlting
Iranlan and Russlan Azerbaijan®.!

But after the police search in the library of the
brothers it becomes clear that these “sclentists® have
no idea of politics and that these pig-headed persons
are not dangerous to the state at all. And Gulbahar
who has been brought up by her mother cannot bear
stch an insult and buens up all her brothers’ books.

But there Is a book in the house which is keptin
Mother’s bosom. From here It gets the symbollc name
of ,The Mother's Book* Itls read at the end of the
play. It Is an address to the intellectuals. It calls them
up to come close to the people and their language
and to understand the aspications of humanlty.

Durlng the last act the book is read as follows:
“The earth, the moon and the stars are all going round
the sun because all of them were o-lginally parts of
one body. I belleve, like the moon and the stars, my
children will also go round their mother Zahrabaim.

Woe betide the person who will try to vlolate

L . Mamuadzyaysada, Ceunamum acapaapu. Bakel, A3ap-
wamwrp, 1936, I unan, cah. 216,
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that law of naturel He will suffer from pricks of con-
science all his life*?.

The play “The Mother's Book* is a biting sature
agalnst the Intellectuals like Samed Vahid who uses a
lot of unnecessary and incomprhensible words in his
mother tongue.

The idea of a natlonal state language had been the
subject of a long historlcal struggle before Jalil
Mammadkullzade. After M, F. Akhundov and H. Zardabi
Jalil Mammedkulizade was of tho e who rendered very
greal historlcal services in bringing the literary langua-
ge close to the living one.

In the first number of “Molla Nasreddin* he ad-
dressed the writers and readers saying: “..remember
the days of having been lulled to sleep, by listening
to the sweet mather tongue?“®

There was a literary trend in Agzerbaijan, the rep-
resentatlves of which (the bourgeols magazines “Life®
and “Tyusat‘) imitated numerous Incomprehensible
forelgn words and expressions in their language. Nobody
understood this language except the authors using it. Most
of the pupils leaving Russian schools could neither speak
nor write their mother tongue. The language used by
those who had finished Arablan and Iranian schools
was something of a mixture which was not clear both
to educated and common people. This led the educated
people away from their national culture.

Jalil Mammadkulizade knew well that the struggle
for the national character of the literary language was
one of the main points of the ideological’ arguments.

1 i, Mammadeyaysads, Ceunnmuw acapaapu. bBakwm, Asap-
nawp, 1936, 1 wuan, cah. 236,

2 _Moana Hacpanamn®, 1906, Ne 1, &



The writer defended real freedom by supporting the
nationa' character in the realistic art and literature.

When ‘criticizing some “poets“ In the Image of
Samed Vah'd he saidthat “they were obliged to make
a change in their minds, views, understanding and
frends*.t

At the same time he was against the imitators who
were frying to divert people from the struggle by
propagating an abslract culture who wrote nonsense
about “love, sparkling-eyes, arched eyebrows, flowers,
nightingales, angels, dreams and wishes. The sacred
duty of the pen is to devote itself to the happiness of
the nation®.2

In short he was against the abstract and imag'nary
poefry. He sald that nobody needed the pleasure of
reading such poetry.

Expressing his indignation ‘against such scho'astic
and imutative poetry the great relist said: “...if it were
possible | should forbid the pleasure of reading poetry
which is like smoking opium“?

Jalil Mammadkulizade liked both the western and the
eastern music and he himself was a good kamancha—
player. Reading his works it becomes clear that he
llked folk songs, especially the mugams. At the
same time Glinka, Motzar{, Beethoven, Schuman,
‘Gaidn, Schubert, Mendelson were his favourite composers.

!.Moana Hocpamaun®, 1911, Ne 44,

2 Y. Maumadeyaysada, denjetonnap, marananap. Bakw, ALY
uawpujjater, 1941, coh, 648,

3 Jena opana, coh, 648 - 649
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In his work entitled “The Science of Music“ he
«considered it necessary to unite the professlonal music
with folk songs; “The congs sung by Russian peasants
have :o wonderfully been set o music by Russian
Giinkas that we don’t know who is highly praised
when being spoken about!, The writer has several
works on music and musicians. One of them is the
short play “Kamancha“ which tells us about {he great
power of music in finding intimate feelings common to
different nationalities: when foreign invaders and the
local chauvinists organize a slaughter between two
fraternal peoples, an Armentan, Bakhi:h by name,
appears among a group of armed mussilmen with a
khamancha in his hands...

The charming music that {he old Armenian plays
for them ‘reminds of the days when two fraternal
peoples used to live in peace and friendship®. Listening
to the music the moslems put down thelr guns, saying
“duce fake it!“ They follow old Bakhish wilh {heir
eyes all in deep thought. Here the writer has given the
original picture of friendship between 1{he two nations.
Jalil Mammadkulizade is considered to be a brilliant
master of short storles. The social and philosophical
problems put forward in his articles and satirical topics
find their corroboration in his short stories.

“Usta Zeinal" is a good satirical story. In which
the wriler exposes religion, futile talks attracting
people away from their slruggle in life. Usta Zeinal
is a skilled mason. But even at work it takes him much

1 ;Monaa Hacpamnmu®, 1909, Ne 25,



time to think about the holy world, as a result of
which he carries out an hourly work during whole
several days. The priests have convinced him that “the
wealth of this world will remain only for praylng®.
He 1s convinced that there can be no couniry and
nation without a monarch... Usta Zeinal has a deep
confidence in such nonsense. His greatest “aspiration®
is “to earn something for the other world, to obtain a
ticket {o paradise“. He thinks that a poor coltage, an
old blanket and daily bread and cheese will do for this
world...

In his article “Democracy in Iran* the writer points
out trat {here can be no freedom while the working
people remain under the power 'of religion. The oil
worker Karbalai Mammadall who has come to Baku
from the South Aze-baijan hears the news about the
revolutionary movement in Iran. Having heard about
“Some democracy glven to the Iranian people®, he
writes a letter to his molher asking her to send him
his share of “that democracy“. But they receive nothing
from Iran, the result is that Kacbalai Mammadali’s wife
Parry gets angry with her husband blaming his mother
and former wife of having taken possesion of “their
share of democracy®.

In his story “Anxiety* we can see the same
gwtl}:es of the above-mentioned comedy “The Mother’s

ook*.

[n “Gurbanali Bey* and “The Kid“ the writer bitterly

laughs at those khans and beys and other pacasitic
landowners who live a happy-go-lucky life al the
expense of the working people. They are described as
lions before the poor but lambs before the coloniallsts..
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In some storiesas “The Hairdresser® and “Pirverdi’s

.cock® the writer protests against polygamy and illiteracy

.of the moslems,

v
*We are writers, we need wide knowledge
of the world, we need good experience*
Jalil Mammadkulizade

Jalil Mammadkulizade cordlally welcomed the

‘newly established power of workers and peasants in

Azerbaijan. With great inspiration he joined the
struggle for the cultural revolution of the young republic.

The writer was particularly glad to see the new
national policy of the Soviet government and firm
foundations }of friendship between people of different
nationallties.

Welcoming the new Soviet power he wrofe: “Long
live. such government under the policy of which
hostility among nationalities has changed into strong
friendship and benevolence.*!

Having returned to Baku from Tabris he began to
help the Azerbaljan {heatre. He staged his story
“A school in the village of Danabash* (1921) that he
had written in the nineties of the last century. It was
followed by a short play called “The Dumb*®.

He resumed the publication of “Molla Nasreddin®
in October 1922 in Baku. He cal'ed up all the satirists

L f'r_f;x.uadzy.-tysada. denjeronnap, Marananap, Bakw, ALY
mampujjate, 1961, cah. 742
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to take an active part in the puplication of the
magazine.

A new age was born with Old Molla Nasreddin's
literary activity. On one hand he was publishing his
articles in different newspapers and magazines and
working on his last comedy “A Mad Company*, on the
other hand he continued writing salirical topics on
burning questions of the day and International events.

Besides his {en years activily in “Molla Nasreddin*
in the Soviet Azerbaijan Jalil Mammadguluzade wrote
more than thirty stories, two plays and agreat number
of art'cles, his famous memoirs “Recollectons® and
his biography.

The subject-matter of one part of his stories (“The
Eathquake“, “The Blowing Pipe*, “Molla FFaslali*,
“The Wedding*, “The Russian Girl*, “The Ice®, “The
Concul’'s  Wife“, “The Yellow*, “Zyrcama*, “Two
Husbands“, “The Dream*, *The Hand Beads of the
Khan* etc.) that he wrole between 1921 —1931 was
taken from the prerevolutionary (before 1920) period and
that of the other part of his stories (,The Proletarian
Poet, “The Porters“, “The Easten Faculty*, “Grocer
Mashadl Rahim*“, “Doctor of Crops, “The City and
Village*, “Wonderful*, “The Nightingales of Poetry*.
“The Two Pillows*, “The Two Apples®, “Maybe They’ll
Return“ eic.) he dedicated to the period of the Soviet
power in Azerbaijan.

In the first part of his stories he criticized the
prerevoluilonary society. And it was quite natural as.
one of the main duties of the Soviet literature of {he
20’s was to crilicize the revivals of the past.
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Jalil Mammadgulizade was one of f{he greatest
representatives of the Azerbaijan critical realism ol the
XX century. He always remained true to his style of
creation. The main shooting marks of his criticism
Were the revivals of the past that hindered the normal
development of the new Soviet society.

In his articles and satirical topics that he published
in “Molla Na reddin* from 1922 till 1931 he put
forward some problems dealing with cultural revolution,
schooling, libraries, reading-halls, courses of elementary
education, bringing up girls, medical service etc.
He was for the organization and development of a
children’s theatre and literature and tried to atiract
the atlention of some of old-minded writers to these
problems.

He paid a great deal of attention to the International
affairs in the magazine. He wrote much a out the
struggle of the workers of the capitalist countries and
the nalional-liberation movement of the peoples of
the colonial countries,

In his catirical slory “The Caliphs* he expressed his
inspiration the cause of which was the :frike of the
London workers and his contempt for those who tried
savagely to suppress the struggle of the workers. He
wrote: “Workers of the world, when you see that the
rich unite to suppress you then the only way out for
you is fo unite against {hem too!*

In his satirical article “A Flock of Crows and
Eagles® Jalil Mammadgulizade exposed the savage
nature of the American and English imperialists. The
warmongers fried to stppress the Chinese Revolution. He
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said: “War is a desirable thing for them, They want
to stir up the world and gel profits..."

Before his death Jalil Mammadgulizade gave two
great works to the treasure of the Azerbaijan literature.
One of them is the comedy ‘A Mad Company“ which
{ells us about the activities of the foreign colonial
robbers in the South Azerbaijan and their humble
local survitors who lived at the expense of the working
people.

The other work is his memoirs “Recollections*
which embrace the period between 1885 and 1906.
In this period he tells little about h'mself. He didn’t
write even the date and the place of his birth" there.

The memoirs begin as follows: “On opening my
eyes for the first time in my life | saw only darkness
arround.*

Here he gives a vivid picture of the hard life of
the working people. :

In his memoirs one can see his ldeas on cocial,
political and philosophical questions and about schools,
education and bringing up the young [generation in a
progressive way.

He didn’t write anything about the historical period
and conditions of the publication of the magazine
“Molla Nasreddin® and generally about the press of
that time, but he wrote much about his brothers-in-pen
and ideological adversaries.

Such articles and lelters 1s “Allgulu Najafov®,
“Mashadi Syzhimgulu,* “M. F. Akhundov aboutrellgion®,
“Recollections of Sabir®, “Aligulu Gamgusar® are
supplementary material to his unflnished memoirs.
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Thus Jalil Mammadgul
gulizade was one of the great
fouréders of the Azerbaijan realistic literature of 18g94—
1920. H_e was also one of the founders ofthe Azerbaljan
Soviet literature and one of the teachers of the younger
generation of writers.
He was a real people’s writer who brou
i ght the
national wisdom, genius, satire, humour to our literature
sndeeveloped it.
he great writer died f t i
Bt rom hear failu!'e in Baku
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